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Frostbite racing on Long Island Soun hoto by Mark Shaw 
For a better way to take care of your nest egg

talk to the people at Chase Manhattan

No manofdecision should suffer in-
vestmentcares to accompanyhis every
action.

‘The wise courseis a brief conference
with the Personal Trust Department
of The Chase Manhattan Bank.
With seasoned Chasemento keep a

weather eye on yourportfolio, you can
delegate such humdrumdutiesascall
dates, couponsand record keeping.

On your order the Personal Trust
Departmentwill stand watch as Cus-
todian of your securities. Experienced
handswill pilot you into an investment
program, serve as your Executor and
Trustee, and chart your estate plan
with you and your lawyers.

Simplycall HAnover 2-6000at your
convenience and ask for the Personal
Trust Department, or write to The

Chase Manhattan Bank at NewYork
15, NewYork.

THE
CHASE
MANHATTAN
BANK
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GOINGS ON ABOUT TOWN
THE THEATRE

(E. and W. mean East and West of Broadway.)

PLAYS
Apyise ano Consent—A melodrama about life in

the governmental purliens of Washington,
wherea pack of snarling senators are tea
into one another over the proposal to appoint
as Secretary of State a professor who has
shown leftward leaningsin the past. The au-
thor, Loring Mandel (whobasedhis play on
the Allen Drury novel), has provided plenty
ofaction,all right, but noneof his characters
has much depth. Ed Begley, Richard Kiley,
Chester Morris, Henry Jones, and Kevin
McCarthy are someof thelegislators. (Cort,
48th St., E. CI Nightly, except Sun-
days, at 8:30. Matinges Wednesdays at 2
and Saturdays at 2:30.)

Au tHe Way Home—James Agee’s novel “A
Death in the Family” adapted for the stage
with sensitivity and perception by Tad Mosel.
Colleen Dewhurst, Arthur Hill, Aline Mac-
Mahon, Lillian Gish, John Megna, and Tom
Wheatley do excellent jobs in realizing the
playwright’s intent. (Belasco, 4ath St., E.
JU 6-7050. Nightly, except Sundays, at 8:40.
Matinées Wednesdays at 2 and Saturdays
at 2:40.)

Becxer—Sir Laurence Olivier and Anthony
Quinn in uneasy tandemas, respectively, the
Archbishop and the Plantagenet King in Jean
Anouilh’s sprawling interpretation of the
memorable bout between Church and State
in the twelfth century. Sir Laurence plays
with his usual ease and dexterity, but his
style doesn’t blend very well with Mr.
Quinn’s, which is much coarser in texture.
(Royale, 4sth St, W. CI. 5-5760. Nightly,
except Sundays, at 8:30. Matinées Wednes-
days at 2 and Saturdays at 2:30, Special
performance for the Actors’ Fund Sunday
evening, Jan. 20.)

Critic's CHoice—A drama reviewer, as well-
heeled as a Rockefeller, finds himself at
sixes and sevens because his wife has writ-
ten a play that isn’t any goodandthat in-
tegrity compels him to review. Not very
brisk, although Henry Fonda, Mildred Nat-
wick, Virginia Gilmore, and Murray Hamil-
ton do manageto give the thing a bit of life
every now and then. (Ethel Barrymore, 47th
St., W. CI 6-0300. Nightly, except Sundays,
at 8:40. Matinées Wednesdays at 2 and
Saturdays at 2:40.)

An Evening with Mixe NicHots AND ELAINE Mat
“Twoof the drollest people onearth ina series
of skits that range with high good humor
over all kinds of current events and phe-
nomena. (Golden, 4sth St, W. CI 6-6740.
Nightly, except Sundays, ‘at 0. Matinées
Wednesdays at 2 and Saturdays at 3.)

Invitation 10 A Marct—Confusion on the dunes
of the South Shore of LongIsland. As out
lined by Arthur Laurents, it doesn’t make
for any real entertainment,although Celeste
Holm, Madeleine Sherwood, Jane Fonda,
James MacArthur, Eileen 'Heckart, and
Richard Derr do their best with the gritty
material. (Music Box, 45th St, W CI 6-
4636. Nightly, except Sundays. at 8:40 Mat-
inées Wednesdays at 2 and Saturdays at
2:40.)

Penton oF Apsustwent—There are worthy per-
formances by Barbara Baxley, James Daly,
Robert Webber, and Rosemary Murphy in
this Tennessee Williams drama about the
marital difficulties of two couples in the
South (whereelse ?), but, the author's ideas
are thin, and his style is fustian (Helen
Hayes, 46th St, W. CI 6-6380. Nightly, ex-
cept Sundays, at 8:40. Matinées Wednesdays
at 2 and Saturdays at 2:40.)

Ruinoceros—Eugene Tonesco’s shrewd and
comical report on what happens to people
whenthey get so anxious to conform thatthey
descend to the level of armored primordial
beasts. Zero Mostel and Eli Wallach leadthe
cast, which is splendid, through all sorts of
remarkable capers, The direction, by Joseph
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Anthony,is imaginative, and thetranslation
from the French, by Derek Prouse, altozether
estimable. (Longacre, 48th St., W. CI 6-5630.
Nightly, except Sundays, at 8:40. Matinées
Wednesdaysat 2 and Saturdays at 2:40.)

A Taste of Honey—This productof the imagina-
tion of a nineteen-year-old North Country
English girl named Shelagh Delaneydepends
for its impact on unlikely characters—a
whore, her fancy man,her accessible daugh-
ter, a homosexual, and a gay deceiver in the
guise of a colored sailor—but Miss Delaney
makes all of them quite real and well worth
our sympathy. Angela Lansbury, Andrew
Ray, Nigel Davenport, and Billy Dee Wil-
liams are among those effectively present.
However, it is Joan Plowright.in the role of
the daughter, who makes the play outstand-
ing. (Lyceum, 4sthSt., E. JU 2-3807. Night-
ly, except Sundays, at’ 8:30. Matinées
Wednesdays at 2 and Saturdays at 2:30.)

Unoer THe YuM-YuM Tree—A light, very light,
comedy, by Lawrence Roman, concerned with
a San Francisco virgin who wants to live ex-
perimentally with her sweetheart but would
like to keep sex out of the arrangement.
Sandra Church is sometimes amusing as this
peculiar miss, and Dean Jones is adequate as
her earnest boyfriend. Also on hand is Gig
Young, as an amorous landlord, and_he is,
pretty funny. (Henry Miller, 43rd St., E.
BR 9-3070, Nightly, except Sundays, at 8:40.
Matinées Wednesdays at 2 and Saturdays
at 2:40.)
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Tue Watt—Anattempt, not too successful, to
translate to the stage the horrible predica-
mentof the Jews incarcerated in the Warsaw
ghetto during the Second World War. Mil-
lard Lampell adaptedthe play from the John
Herseynovel, and amongthe imprisoned are
George C. Scott, Joseph Bulofi, Da
toshu, and Marian Seldes, (Billy Rose, 41st
St, W. WI 7-5st0, Nightly, except Sundays,
at 8:40. Matinées Wednesdays at 2 and
Saturdays at 2:30.)

Lone Runs—te gest man: Gore Vidal takes us
behind the scenes at a rowdy and imaginary
Presidental convention. Melvyn Douglas,
Frank Lovejoy, and Lee Tracy headthecast!
(Moroseo, 4sth St, W. CI 6-6230. Nightly,
except Sundays, at 8:30. Matinées Wednes”
days at 2 and’ Saturdays at 2:30.) ... THe
Miracte worker: The story of Helen Keller,
who, through the goodoffices of an Irish gi-l
named Annie Sullivan, overcamethe han .1
cap of being blind, deaf, and mute. Patty
Duke and Anne Bancroft play Miss Keller
and Miss Sullivan, and William Gibson is
the author. (Playhouse, 48th St., E. CI. 5-
6060. Nightly, except Sundays, at 8:30. Mat-
inées Wednesdays at 2 and Satur
2:30.) ...THE TENTH MAN: Paddy Chayefsky
wrote this parable about a Jewish girl pos-
sessed by a demon. With Donald Harron,
Jacob Ben-Ami, George Voskovec, and Mar”
tin Wolfson. (Ambassador, goth St, W. CO
5-1855. Tuesdays through Saturdays at 8:30,
and Sundays at 8. Matinées Saturdays at
2:30 and Sundays at 3.) ... TOYS IN THE ATHIC:
Lillian Hellman's story of the disintegration
of a New Orleans family beset by sex, money,
andfoolish fantasies. Among the actors are
Maureen Stapleton, Robert. Loggia, Anne
Revere, Irene Worth, and Rochelle ‘Oliver.
(Hudson, 4gth St, E. JU 6-2237. Nightly,
except Sundays, at 8:30, Matinées Wednes”
days at 2 and Saturdays at 2:30.)

MUSICALS
Cametor—An interpretation of the way things
were in King Arthur’s court. Indubitably
gorgeous, but not particularly enthralling in
content, even though Alan Jay Lemer, Fred-
erick Loewe, and Moss Hart, the formidable
team that made “My Fair 'Lady,” partici-
pated in the production, Richard Burton,
Julie Andrews, Roddy McDowall, and Robert
Goulet are prominent in the cast. (Majestic,
4ath St, W. CI 6-0730, Nightly, except
Sundays, at 8:25. Matinees Wednesdays at 2
and Saturdays at 2:25.)

Do Re Mi—Nancy Walker andPhil Silvers in a
‘somewhatstilted effort to findin the sluggish
jukebox business a duplicate of the sort of
thing that made “Guys and Dolls” a success
‘The music, by Jule Styne, andthe lyrics, by
Betty Comden and Adolph Green, are hardly
distinguished, and the book, by Garson
Kanin, is rather aimless. (St. James,44th St.,
W.LA 4-664. Nightly, except Sundays, at
8:30. Matinées Wednesdays at 2 and Satur-
days at 2:30.)

Imwa ta Douce—Anexercise, purporting to be
a breezy French farce, that involves lechers,
procurers, and a hard-working prostitute,
and is pretty short on style, substance,
and taste. Tt has a large cast’ headed by
Elizabeth Seal, who is a_very bouncygirl,
(Plymouth, asth St., W. Cl 6-0156. Nightly,
except Sundays, at 8:30. Matinées Wednes
days at 2 and Saturdays at 2:30 )

Show Girt—Carol Channing, in an extension of
a series of night-club turns, proves that she is
one of the most amusing women around. She
is assisted capably by Jules Munshin and a
French quartet called Les Quat’ Jeudis, but
the material is a little too slight for the dis-
tanceit has to travel. (Eugene O'Neill, goth
St., W.CI 6-870. Nightly, except Sundays,
at 8:30. Matinées Wednesdays at 2 and
Saturdays at 2:30 )

Tenpentoin—Maurice Evans,playing a turn-of-
the-century parson facing the forces of un-
righteousness. As directed by George Abbott
(who collaborated on the book with Jerome
Weidman), the show is lively, all right, but
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SWISS-CARE IS HABIT FORMING
He was delighted though not too surprised
when we presented him with a cake. For he’s become
accustomed to Swiss-Care. But cake alone is not
Swiss-Care. Swiss-Care is the feeling behind
the cake. It showsitself in many ways.
In economyclass, for instance, youseeit in the razors
and blades, hand creams and towels and hot towels sprinkled with
eau de cologne—for your use aboard.In first class, other
signs of Swiss-Care include: sterling, china, linen and crystal
on the trays your Swissair hostess sets before you: toothbrushes
and paste, clothesbrushes, shoehorns and loungingslippers
—all to help make your flight comfortable in an old-fashioned
way. Forall, a library of newspapers, mysteries and
classics in English, French and German...and nursery kits packed
with things that a babyneeds(including formula made to
yourinstructions). Swiss-Care is everywhere, Butif there’s a
gesture we haven't thought of, your Swissair
crew is at your service. So come
with us soon. Our DC-8 Jetliners soar non-stop New York
to Switzerland and Lisbon. Our swift Caravelle jets connect the
major cities of Europe and the East. Call us or
see your travel agentSWISSAIR
for more information. SwisscaRe + WORLDWIDE

                      

  



GOINGS ON ABOUT TOWN
not very funny. The sets, by Cecil Beaton,
are admirable, and the actors, who also in-
clude Ron Husmann, WynneMiller, Eileen
Rodgers, and Lee Becker, are enthusiastic.
(46th Street Theatre, 46th St, W. CI
6-271. Nightly, except Sundays, at 8:30.
Matinées Wednesdays at 2 and Saturdays
at 2:30,)

THe Unsinxaste Mouty Brows—Tammy Grimes
having herself a jolly fling as a hoyden from
rural Colorado who acquires a pile of cash
through marriage and proceeds to crash so-
ciety at homeand abroad. Meredith Willson
is responsible for the pleasant score, and the
sets (by Oliver Smith), the choreography (by
Peter Gennaro), and the direction (by Dore
Schary) are all top-drawer. (Winter Garden,
Broadway at soth St. CI 5-4878. Nightly,
except Sundays, at 8:30, Matinées Wednes”
days at 2 and Saturdays at 2:30.)

Wuocat—Noisy but hardly gay doings in the
oil fields of the Southwest, where a young
lady (Lucille Ball) is trying to make her
mark as a promoter and also to, snare the
manliest roustabout in the area. Cy Coleman
and Carolyn Leigh created the music and
lyrics, respectively, and N. Richard Nash
wrote the book. (Alvin, sand St.. W. CI
5.5226, Nightly, except’ Sundays, at 8:30.
Matinées Wednesdays at 2 and Saturdays
at 2:30.)

Lone Rus—ave ave aimpie: Chita Rivera and
Dick Van Dyke are the stars of this musical,
andthe subject is the teen-age phenomenonat
its most joyous. (Shubert, 44th St., W. Cl 6-
3000. Nightly, except Sundays, at. &:30.
Matinées Wednesdays at 2 and Saturdays at
2:30.)... Floreuto!: The early career of the
little mayor with the big hat, set to words and
music by Sheldon Harnick’and Jerry Bock
TomBosley, a dead ringer for the eponymous
floweret, is helped by Howard Da Silva and
Patricia Wilson. (Broadhurst, 44th St.,
W. CI 6-6609. Nightly, except 'S
8:30. Matinées Wednesdays at 2 and
days at 2:30.)... evesy: Ethel Merman plays
the domineering momma of the young Gypsy
Rose Lee. (Imperial, 45th St, W. CO 5-
2412. Nightly, except Sundays, at 8:30.
Matinées Wednesdays at 2 and’ Saturdays
at 2:30.)... THe Music wan: Bert Parks in
Meredith Willson’s musical, which has to do
with an Iowa con manand his girl, (Broad-
way Theatre, Broadway at 53rd St. Cl 7-
7992. Nightly, except Sundays and Mondays,
at 8:30. Matinées Wednesdays at 2 and
Saturdays and Sundays at 0.). 2. MY FAIR
tavv: Michael Allinson and Pamela Charles
are the principals in this musical version of
something or other by Shaw. Margot Moser
will succeed Miss Charles on Monday, Jan.
30. (Mark Hellinger, 51st St., W. PL77064.
Nightly, except Sundays, at’ 8:30. Matinées
Wednesdays at 2 and Saturdays at 2:30.)...
THE soUND oF Music: Mary Martin in a
Rodgers and Hammerstein show based on
the escape of the famous Trapp family from
Austria just after Hitler moved in. Theodore
Bikel is Papa Trapp. (Lunt-Fontanne, 46th
St., W. JU 6-5555. Nightly, except Sundays,
at 8:30. Matinées Wednesdays at 2 and Sat”
urdays at 2:30.)

OPENINGS
(There are oftenlast-minute changes in dates
and curtain times, so it is a good idea to ver-
ify thembefore starting out.)

  

 

  

   

  

  

 

 

 

  
 

 

 

 

    

Juuia, JaKe, AND UNete Jor—Claudette Colbert
in a comedy, by Howard M. Teichmann, based
on Oriana Atkinson's book “Over at Uncle
Joe's.” Directed by Richard Whorf and
presented by Roger L. Stevens and John
Shubert, in association with Sherman S.
Krellberg. Opens Saturday, Jan. 28. (Booth,
45th St, W. CI 6-5060. Nightly, except Sun
days, at 8:40; opening-night curtain at 8.
Matinées Wednesdays at 2 and Saturdays at
2:40.)

Mivete Purvis—A comedy by Mary Chase, with
Tallulah Bankhead at the head of a cast di-
rected by Burgess Meredith. Produced by
Robert Whitehead and Roger L. Stevens, in
association with Robert Fryer, Lawrence
Carr, and John Herman. Opens Wednesday,

 

 Feb.’1. (Martin Beck, 45th St, W. CI 6
6363. Nightly, except Sundays, at 8.
opening-night curtain at 8. Matinees
Wednesdays at 2 and Saturdays at 2:40.)

 

So-MeTeWeTeFeS
26 27 28

29/30) SI 1 2 3 4

How To Make A MaN—A comedy by William
Welch, with Tommy Noonan, Barbara Brit-
ton, Bete Marshall, and Vicki Cummings,
Thedirector is Harry Horner, the producer
Dick Randall. Tentatively scheduled to open
on Wednesday, Feb. 1. (Brooks Atkinson,
a7th St., W. Cl 5-1310. Nightly, except Sun-
days, at 8:40; opening-night curtain at 8.
Matinées Wednesdays at 2 and Saturdays at
2:40.)

OFF BROADWAY
(Confirmation of dates, curtain
casts is generallyadvisable.)

times, and

Cry Center Givserr & SULLIVAN Company—
Final performances of the season—
Thursday and Friday, Jan, 26-27, at 8:30
“The Mikado.” ...@Saturday, Jan. 28, at
2:30 (primarilyfor children): “The Mikado.”

-G Saturday, Jan, 28, at 8:30: “The Pi-
rates of Penzance.”...Sunday, Jan. 29,
at 1 (primarily for children): “Thé Gondo-
liers”,. G Sunday, Jan, 20, at 5:30 (prima
ly for children): “The Pirates of Penzance.”

-G@ Wednesday, Feb. 1, at 2:30 (primarily
for children): “H.M.S. Pinafore”(preview
..@ Wednesday, Feb. 1, at 8: “H.M.S. Pina-

fore". Thursday, Feb. 2, at 8:30: “The
Gondoliers."...@Friday, Feb. 3, at_ 8:30:
“HLMS, Pinafore.” ..@Saturday, Feb. 4,

  

  
 

 

  

 

 

  
 

 

 

 

at 2:30 (primarily for children): “H.MLS.
Pinalore.”...@Saturday, Feb. 4, at &:
“HLM.S. Pinafore.”...@Sunday, Fel

 

5:
at “2:30, (primarily for children): ‘The
Mikad GSunday, Feb.5, at 8:30: “The
Gondoliers.” (City Center, 131 W. ssth St
CI 6-8989.)

THe American Dream and Barteey—A twin bill
consisting of Edward Albee’s one-act come
(with Ben Piazza) anda short opera by W:
liam Flanagan,taken from the Herman Mel-
ville story and set to a libretto by Mr. Albee
and James Hinton, Jr. (York Playhouse,
First Ave. at 64th St. TR 9-410, Tuesdays
through Fridays at 8:40; Saturdays at 7 and
to; and Sundays at 3 and 7:30.)

fe inside a fancy bordello dur-
ing a revolution, as imagined by Jean Genét.
The perverse fantasies of the customers are

s sardonic commentaries on a rot-
and whatnot, but the playis more

gaudy than persuasive. Directed by José
Quintero. (Circle in the Square, 15 Bleecker
St. GR 3-4500. Tuesdays through Fridays
at 8:40; Saturdays at 7 and 10:30; and Sun-
days at 2:40 and8:40.)

Batuer Battas—Although this version (the first
arrived in 1948) of the John Latouche-
Jerome Moross ballet-cum-singing has new
choreographyand a whole newsection, it re-
mains rather arty hybrid. The dancing of
Carmen de Lavallade, who appears briefly,
is a brilliant exception. (East 74th Street
Theatre, 334 E. 7ath St, LE 5-5557. Tues-
daysthrough Fridays at 8:30; Saturdays at 7
and 10; and Sundays at 3 and 7:30.)

A BanguerFor THE Moox—A smoke-filled mod-
emnization of the Faust legend, in which the
hero, a venerable nuclear scientist, is finally

 

 

  

 

  

    

eaten by the moon. (Theatre Marquee.
110 E. soth St. PL 3-2575. Tuesdays
through Fridays at 8:40; Saturdays at 7:30
and 10:30; and Sundays at 3 and 8:40.)

Tue Connection—Jack Gelber’s curious and
compelling play about dope addiction and
a number of other things, (Living Theatre,
30 Sixth Ave. at r4th St. CH sso.
Thursdays and Fridays at 8:30; Saturdays
at 10:30; and Sundays at 2:40.)

Donosoo—A 1030 Jules Romains experimental
‘comedy,into which the authororiginally in-
jected all sorts of cinematic devices—de-
ices that have been smothered in this ver-
ion by jokes that revolve loudly around bald

heads and South Sea-type bubbles. (Green-
wich Mews Theatre, 141 W. 13th St. CH 3-
6800. Mondays through Thursdays at 8:40;
Saturdays at 7:45 and 10:30; and Sundays at
3 and 8))

Enitap For Georce Ditton—The John Osborne-
Anthony Creighton play that flickered
bravely but briefly on Broadway two years
ago. The hero is a largely unbelievable cad
whowould like to act and write great plays
and who discovers, after a year or so of
sponging off a lower-middle-class London
family, that his dreamswill never cometrue.
The production is energetic but glancing.
(Actors Playhouse, 100 Seventh Ave. S., at
Sheridan Sq. OR $-1036. Tuesdays through
Fridays at 8:30; Saturdays 7 and 10:30;
and Sundays at 3 and 8:30.)

THe Fanrasticxs—This musical comedy about a
lovesick boy andthe lovesick girl next door
will be chiefly of interest to those with a
large tolerance for whimsey. (SullivanStreet
Playhouse, 181 Sullivan St., at Bleecker St
OR 4-3838. Tuesdays through Fridays at
8:40; Saturdays at 7:30 and 10:30; and
Sundays at 3 and 8:40.)

Hepa Gaster—Anne Meachamconcocts a Hed-
da Gabler whois at once cruel, knifelike, and
hypnotically beautiful. Frederick Rolf, as
Judge Brack, and Mark Lenard, as Eilert
Lovborg, are equally effective. The hand of
David Ross, who produced and directed, is
everywhere evident. Highly recommended.
(Fourth Street Theatre, 83 E. 4th St. AL
47954. Tuesdays through Fridays at 8:40;
Saturdays at 7 and 10; and Sundays at 3 and
8:40.)

In tHe JUNGLE oF Ciies—The American pre-
miére of this 1922 Brecht play, which deals
with a mysterious struggle that takes place
in Chicago between a prairie boy and an
Oriental lumber dealer just before the First
World War,is given a superior production—
onethat is possibly better than its materials
deserve. (Living Theatre, 530 Sixth Ave., at
14th St. CH 3-4560. Wednesdays and Sun-
days at 8:30, and Saturdays at 7

Keapp's Last Tare and THe Zoo Stony—Two
stimulating one-act plays, excellently per-
formed. The first was written by Samuel
Beckett and the second by Edward Albee.
‘Theentire enterprise employs only three ac-
tors—Herbert Berghof, Mark Richman, and
William Daniels. (Cricket Theatre, Second
Ave. at roth St. OR 4-3060. Tuesdays
through Fridays at 8:40; Saturdays at 7:30
and 10:30; and Sundays at 3 and 7:30.)

Leave Ir 10 Jane—This musical antique, by
Jerome Kern, P, G. Wodehouse, and Guy
Bolton, first saw light in 1917, and thein-
tervening years have only added lustretoits
appealing idiocy. Dorothy Greener and Kath-
leen Murray arein thetalented cast. (Sher-
idan Square Playhouse, 99 Seventh Ave. S
at Sheridan Sq. CH 2-0609. Tuesdays
through Fridays at 8:40; Saturdays at 7:30
and 10:30; and Sundaysat 3 and 8:40.)

Lime Mary SuNsHiNeE—A satire onold operettas
that is much too amiable to achieve a great
deal in the way of parody butis goodfun all
the same. Eileen Brennanticks off the hero-
mewith consummate art. (OrpheumTheatre,
Second Ave. at 8th St. OR 4-8140. Tuesdays
through Fridays at 8:30; Saturdays at 7 and
10; and Sundays at 3 and 8:30.)

Montserrar—A Lillian Hellman opus, based on
a French play by Emmanuel Roblés, that
deals with a traitorous Spanish officer who
martyrs himself for Simn Bolivar in spite
of the sadistic opposition of his superior.
John Heldabrandtries heroically to squeeze
himself into Montserrat’s difficult boots, and
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GOINGS ON ABOUT TOWN
Leonardo Cimino, as the sadist, is indelibly
cruel, Theset, as always at the Gate,is per-
fect. (Gate Theatre, Second Ave. at 1oth
St. OR 4-8706. Tuesdays through Fridaysat
8:40; Saturdays at 7:30 and 10:30; and Sun-
days at 3 and 7:30. May close Sunday, Feb.5.)

Tue Mouserrap—Agatha Christie in a retread
of some very old material foundin her files.
Thereare a lonely English country mansion,
uneasy guests, and a homicidal maniac who
unwittingly reveals his identity about half-
waythrough, thus casting all suspenseto the
winds. The play, for some very esoteric rea-
son, has been going for eight years in Lon-
don. (Maidman Playhouse, 416 W. 42nd St.
BR 9-2084. Tuesdays through Fridays at
8:40, and Saturdays at 7 and 10. Matinées
Wednesdays at 2:30 and Sundays at 3.)

Tue Octoroon—An 1859 drama by Dion Bouci-
cault, directed by Stuart Vaughan. Preview
Thursday, Jan. 26, at 8:30. Opens officially on
Friday, Jan. 27. (Phoenix Theatre, Second
Ave. at 12th St. AL 4-0525. Wednesdays at
7:30; other nights, except Mondays, at 8:30
Opening-night curtain at Matinges
Saturdays and Sundays at 2:30.)

Tue Ruts oF THE Game—Pirandello’s puzzle
about a manof logic who, it turns out, is not
that at all. The cast, which includes Paul
Sparer, Joanna Merlin, and William Win-
dom,fits everything together perfectly unfil
the third act, where the author asks more
thanthey can give. (GramercyArts Theatre,
138 E, 27th St. MU 6-0630, Tuesdays
through Fridaysat 8:40; Saturdays at 7 and
10; and Sundays at 2:30 and7.)

Tue Theatre or Crance—A double bill consist-
ing of Sophocles’ “Women of Trachis,”
translated by Ezra Pound, and “The Marry-
ing Maiden,” by Jackson MacLow. (Liv-
ing Theatre, 530 Sixth Ave. at 14th St.
CH 43-4560. Tuesdays at 8:30.)

Tue THReePeNny Orera—Ancient of days. In the
cast are Gerald Price and Marion Brash.
(Theatre de Lys, 121 Christopher St. WA
48782. Tuesdays through Fridays at 8:40;
Saturdays at 7 and 10:30; and Sundays at
2:40 and 8:40.)

Note—Five characters in search of an author
are meanwhile writing their own skits, often
as they go along, throughout the casually
entertaining potpourri at the Premise, an
orderly little coffee-and-pastry shop at 154
Bleecker St. (LF 3-020). The schedule:
Tuesdays through Thursdays at 8:30; Fri-
days and Saturdays at 7:30 and 10:30; and
Sundays at 3 and 8:30,

  

     

 

  

 

BALLET
Rovat Batuer—Returning to New York for two
performances of “Giselle” before leaving for
London. (Metropolitan Opera House. Sun-
day, Jan. 20, at 3 and 8:45. For information
abouttickets, cail CI 5-050.)

NIGHT LIFE
(Some places where you will find music or
other entertainment, They are open every eve-
ning, except as indicated.)

DINNER, SUPPER, AND DANCING
Et Morocco, 307 E. sath St. (PL 2-5070)—

Thecenter of population in the United States
will inch eastward when, on Friday, Jan. 27,
this national monumentis unveiled on its new
site. Freddy Alonso’s and Joe D’Orsi’s bands
will do the entrance music.

Penne, Fifth Ave. at 61st St. (TE_8-8000)—
‘A compactversion of “Anything Goes,”Cole
Porter's celebrated report on an American
apocalypse, holds the floor of the Cotillion
Room, along with Wilbur Evans, Jimmy
Carroll, Larry Douglas, et al, who intone the
score. ‘They break loose twice a night on
Fridays and Saturdays, only at dinner during
the rest of the week. There's also lively dance
music throughout. Closed Mondays.
The Café Pierre, from cocktails through
supper, is a bustling little spa in which a
small ‘group of musicians, almost always
Stanley Worth’s, offers invitations to the
dance

Piaza, Fifth Ave. at 58th St. (PL 9-3000)—
In ‘the Persian Room, a Pierian spring of
dance music wells up from Ted Straeter’s
fervid vintners and Mark Monte’s agile Latin
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scholars, At dinner and supper, Constance
Towers, a solemn girl who sings better than
most, tells in mournful numbers about, such
sportive matters as the Civil War. Closed
Sundays....@Leo LeFleur’s orchestra does
Jemon-or-cream music in the Palm Court
from four to seven and _thought-for-food
music in. the Edwardian Room at dinner.
It’s all just for listening....@No abrupt
changes in the weather (perpetual spring) or
the tempo (the dance bands of Maximillian
Bergere and Nicholas D'Amico) will ever
ruffle the populace of the Rendez-Vous. The
music begins at eight-thirty. Closed Mon-
day

Roosevetr, Madison Ave. at 45th St. (MU 6-
9200)—The Grill has those Guy Lombardo
saxophones, which melt at less than room
temperature, to persuade the guests to ven-
ture onto the dance floor. Closed Sundays

St, Rests, Fifth Ave. at ssth St. (PL 3-4500)—
In the Maisonette, a comely design for liv-
ing it up, Milt Shaw's baby band and Walter
Kay’s trio operate on a non-stop schedule
except for the interlude (at dinner and
again at supper) during which Diana Trask,
a study in mannerisms, does a spot of arias.
Sheleaves on Wednesday, Feb. 1; next eve-
ing’s arrival is Marti Stevens, a modest
iolet who is always a pleasure fo hear and

behold. Closed Sundays and Mondays.
Savor Hitton, Fifth Ave. at soth St. (EL. 5-
2600)—Leisure s are held in the Col-
umns, an exhibition of Romanarchitecture
bathed in moonlight, by Gunnar Hansen's or-
chestra, which sets to a bit past seven with
dining music andthen,at eight-thirty, blos-
soms into upbeat dance music, a commodity
also provided by Charles Holden’s band.
This goes on until two. Closed Sundays. , .
{In the Savoy Room, a dim and handsom
forest of rosewood trees, Ray Hartley plays
piano from cocktails through supper every
night but Sunday,

Sneraton-East, Park Ave, at sist St. (PL 5-
1¢00)—Two of Park Avenue’s best-known
winter palaces—i.e., the Embassy Club, with
Chauncey Gray’s orchestra and Quintero’s
rumba band doing dance medleys from eight-
thirty or nine to one-thirty or two, and the
Knight Box, where Jani Sarkozi’s fiddle
goes to work at eight dr so. Both are closed
to the public on Sundays.

Watoorr-Astoma, Park Ave. at goth St, (EL 5-
3000)—The merrily and mordantly over-
wrought irony of Shelley Berman, a man
who has gazed upon the dark side of just
about everything, is part of the dinner and
supper proceedings in the Empire Room,
where the dance bands of Ben Cutler and
Theo Fanidi happily pipe practically the
whole night, Mr. Berman andthe Cutler band
take their final hows on Wednesday, Feb. 1
A night later, Betty Comden and’ Adolph
Green, whose pens have launched a thousand
Broadway song-and-dance shows, will face
their own music and—what’s more—intone
it. Emil Coleman’s sumptuous orchestra re-
turns to its post the same evening. Closed

   

  

   

 

  

  

       

Sundays....@ Peacock Alley pursues the
very tenor of its ways with Michael
Zarin’s and Ray Bari’s_chirruping bands
(thinking tunes from six to eight-thirty,
dance tunes thereafter to one) except Sun-
days, when the Baris are all by themselves
(piano from six to eight, then dancing to
one).

Note—The Rainbow Room,in the upper reaches
of 30 Rockefeller Plaza, is the Last Chance
bar on the way to Heaven Drinking-and-
dining music flows mildly from a trio from

 

four-thirty through the dinner hour. The
phoneis CI 6-s800. Closed Sundays

SMALL AND CHEERFUL
(No dancing, unless noted.)

ume cius, 70 E. ssth St. (PL 3-1800): New
York, New York, it’s a hell of a town, and
here are a Jot of the characters whokeep it
popping, Theparadeis accompanied by small
talk and (after eight) Jack Banan's piano,
which has that old-time religion down cold, or
hot. Closed Mondays. coubie's New York,
232 E. sgrd St. (PL 0-7245): Old friends,
and plenty of young ones,too, leading what
looks (and sounds) like a permanent com-
munity life. Bob Printz plays hand-holding
iano from five-thirtyto eight; Goldie Haw-

Kins and Wayne Sanders do romantic single
and buckety-buckety double piano from then
on. Closed Sundays... monsicnore, 61 E
ssth St. (EL 5-2070): It would notbe easy
tofind in all the Eternal City an assembly
hall that could hold a Roman’ candle to. this
one. Through the throngs of merrymakers,
the beautifully regimented choir of mobile
violinists run by Herman Honigsberg makes
its way, tailed by a squadron of Latin gui-
tarists and choristers. Closed Sundays... .
DraKe Room, 71 E. s6th St. (PL s-0600): One
end ofthe boweris presided over bya flour-
ishing green bay tree, the other by Cy Walter,
who has an in-the-pink Steinway at the tips
of his eloquentfingers, His music is on tap
at cocktails, dinner, and supper. Forrest Per-
tin is the Sunday handyman...
1501 Second Ave., at 82nd St. (TR 0-377)
A Florentine villa converted, with a mini
niumofalteration,into an opera house. Tues-
day through Saturday, a supply of lasagna
like “The Barber of Seville”is tossed around
with all-ont energy. The major-domois Aldo
Bruschi, who doubles on piano, concertina,
oboe, and basso profundo even when there's
noopera, and who guides a dancetrio after

   

 

  

 

 
ten Thursdays through Sundays. Closed
Mondays. ...&L chico, 80 Grove St. at
Sheridan Sq. (CH 2-4646): A bunch of
Latins whoopingit up in the oldest Spanish
colony of the New World. Dancing for cus-

too. Closed Sundays... cHateau
37 E. 64th St. (RE 7-8818): Fitted
ing, with moat, drawbridge, dungeon

(only for wine, now), and all that, Norbert
Faconi is truly the ‘moving spirit of this
wonderland,since heis forever gliding from
table to table with a violin underhis chin. No
mmsic Sundays... watmatson, 10 E. 32nd
St. (PL 1-0845)! State banquets in minia-
ture. Jules Kuti plays conversational piano
in the bar from five to eleven. Closed Sun-
days. ..caré carivit, Madison Ave. at 76th
St. (RH 4-1600): Poor's Manual taking its
resplendent ease. George Feyer contributes,
petitpoint pianofrom eight-thirty through the
supper hour. Closed Sundays. ... wavERLY
Lounce, 103 Waverly Pi. (AL 4-0776): In
the very matter-of-fact bar of the Hotel
Earle, after nine every night but Monday,
Laurie Brewis, a sentimental gentleman, ap-
plies his piano to the London airs he brought
over the ocean with himand to the tunes he’s
picked up in this country... roma D1 NOTTE,
1528 Second Ave., at yoth St. (RE 4-3443):
This one wasn’t built in a day, as the careful
detail of mural and music quicklyindicates.
It's patrolled bya closely knit group of street
musicians wooing the night, which begins at
six and ends at two. Closed Sundays. ...
WAU 400, 400 E. 7th St. (EL 5-6555): The
South Sea Islands on a resort-clothes basis.
Stringed instruments vibrate all the way
from dinner through a reasonably late sup-
per; George Taylor holds down the piano
in the thoroughly American bar every night
but Sunday....eareerry, 17 E. sand St.
(PL 3-580): The Moorish invaders s
to have stopped in at this enterpri

  

 

  

  



  

    

  

   

  
  

         

  

      

  

       

  

1.Notice this model. She was
chosendeliberately. She is no usual

fashion model. She has good hips. A real
woman's thighs. Yet shelooks great in

slacks. Andfeminine. (These
are Evan-Picone ‘Diva! slacks) 2.Slacks often bunch up here. Pull

them down, and you get a swayback
look. The backs are cut too long. (These
Evan-Piconeslacks will never bunch
up. Lots of women wear them who
thoughtthey could never wearslacks)

3.Too manyslacksare cut asif
womenhad flat hipslike men. On

most women, theylookterribly tight
across here. (These Evan-Piconeslacks

haverealistic hips. Not too full; a
ballooninglookis just as bad)

4.Did youeversee slacksthat droop
atthe seat? Is it any wonder womenlook
disastrous in them?(Evan-Piconeslacks
give you plenty of room,but never
droop.Theyare gloriously comfortable)

5.Not all women can wearskinny
pants. They makehipslookhippier.

(These slacks taper modestly from the
width of the hips, and makethe legs

look longer. Evan-Piconeslacks come
in a dozendifferent tapers and cuts.

Surely one shouldfit properly)

6. (Alas, some womenwill
neverlook good in slacks, not
even Evan-Picone’s.
Whynotgiveupgracefully?
Culottes are a goodidea right now.
Soare full, pleated skirts.
Orskirts with a light, easy flare.
Evan-Picone makes them,too)

“Some women should never wearslacks”
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GOINGS ON ABOUT TOWN
large and artfully meandering interior re-
flects their stay. Conrad Monjoy’s piano
meanders, too, from six-o’elock cocktails to
midnight ‘supper, and a bit later on Satur-
days. Its now-and-then companion is Richard
Wilson's violin, No music Sundays....ta
zamera, 14 E. Goth St. (EL 5-4774): As
is true of the establishment's namesake in
Madrid, not even Basic Spanish is required
to understand the staff or the music, which
is piano and guitar, or the footwork of Nila
Amparo. Closed Sundays. ... cHaroas, 307 E.
zoth St. (RH 4-0382): As good a place to
0 Mitteleuropa-native as the town affords.
The evening breezes are perpetually laden
with the sound of zimbalons, fiddles, custom-
ers, Tibor Rakossy’s balm-of-Gilead tenor,
andLili France’s fluttery chansons. Dancing.
Closed Mondays... stannore cate, Fifth
Ave. at 81st St. (BU 8-s800): Half the
time, the star of the evening is the anony-
mous wit who devised the décor. The rest
ofthe time, thestar is the guitar of Gustavo
Lopez, a performer new to these precincts,
Music’ from nine-thirty to one every. night
but Monday... essex House, 160 Central
Park §. (CI 7-0300): Steven Weltner,
world traveller, is now giving the piano in
the Casino-on-the-Park a fine, glossy coat.
He's at it from six to nine-thirty and ten-
thirty to one, every night but Sunday. ...
VIENNESE LANTERN, 242 E. 7oth St. (RE 4-
0044): Diogenes would need a couple of
Viennese lanterns to discover any authenti-
cated fragments of Alt Wien here, but if it’s
unmitigated music and unmitigated song (in
a variety of tongues) that’s wanted,here they
are. Closed Mondays.

BIG AND BRASSY
tanin quarter, Broadway at 48th St. (CI 6-

1735): All playandnearly no words makethe
resident company,largely Eves before the
Fall, a vivacious crewindeed to take care of
what can for once be truthfully termed a
spectacular. Dancing. ... copAcABANA, 10 E.
Goth St. (PL 8-000): The principal in-
cumbents are Patti Page, a cavitatrice much
too good for some of the penny-dreadful
songsshe sings, and Guy Marks, a comedian
who, though in’ his formative years, has ac-
tually found new fields to graze in, Also
presentis an octet of do-it-yourself balierinas
who would nevertheless be perfect compo-
nents for an eight-jewel watch. On Thurs-
day, Feb. 2, Jimmy Durante, America’s own
Cyrano de Bergerac, will becomethe princi-
pal incumbent. Dancing.

SUPPER CLUBS
(No dancing, unless noted.)

Bive ancet, 152 E. ssth St. (PL 3-5908)
Pat Harrington, Jr. a well-spoken’ second-
generation haranguer,leadsup to his market
place gags from strength; the two Smothers
Brothers, who are good enough folk: singers,
approachtheir own brand of spoofery with
guile. A quite different sort of song, heartfelt
as can be, comes from Martha Wright. Jimmy
Lyons’ well-sprung trio and Otis Clements’s
piano fill the interludes. ...@In the lounge,
Alex Fogarty and piano preside over the six”
to-eight activities everynight except Satur-
day, and the Lyonsfamily is apt to do extra
sets early in the morning... UPstaiRs AT THE
Downstairs, 37 W. s6th St. (CI 5-046s): No
question-and-answerperiod is necessary after
the newest of Julius Monk’s annual revistas,
since the issues of the day—and, for that
matter, of the night—are discussed succinct-
ly, assiduously, and acidulously for all_to
hear. The imps who whisk through it are Ceil
Cabot, Gordon Connell, Gerry Matthews, Bill
Hinnant, Mary Louise Wilson, and Pat Ruhl;
the orchestra is the double pianos of William
Roy and Carl Norman. Closed Sundays. ..
DOWNSTAIRS AT THE UPSTAIRS, 37 W. 56thSt. (CI
5-0465): A further Monkenterprise, in which
Rose Murphy and Slam Stewart boundlike
porpoises through a piano-and-bass recital
that is accompanied by their own hippety-hop
commentary. Robert Colston and Paul True-
blood supplementthis soirée with eloquent
iano, The music begins around nine. Closed

Riadayee ckine ARTHUR ROOM, 151 E. soth
St. (PL 8-310): Mabel Mercer, a sort of
dowager queen of the night, is casually
demonstrating to the younger generations
exactly how to bring out the bestin a ballad,
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and doing it withoutever raising her voice.
Sam Hamilton and Don Evans are at the
Pianos. The place is upstairs inside the
Roundtable. Closed Sundays. cHATeaU
Maori, 42 W. 58th St. (PL 3-3773): Grand
Old Op'ry House @ Pandalouse occupies the
stage of the back room, Harry Mimmo, a
humorist with a temperature of a hundred
and ten, is the protagonist. The dansants put
on by the diners, though, often top every-
thing else. Sundays, the one activity is a
tea trot, three-thirty to eight... @Off the
bar isa retreat so tiny that thirty’s a
crowd, and herein Juan de la Mata’s guitar
does flamenco musié and Domingo Alvarado's
terse voice does flamenco songs so beguiling
that half the audience joins in. Sundays are
silent....80N soir, 40 W. 8th St. (OR 4-
0531): Happy nights are here again, be-
cause of a return to tried-and-true ingredi-
ents; ie, Felicia Sanders, a singer who's
not only’a ball but pillar of fire; Isobel
Robins, a cherub full to the brim with ban-
tering ballads; and Milt Kamen, a people's
philosopher whois goingto see life through,
willy-nilly. Those early settlers—Tiger
Haynes and the music of his dithyrambic
Three Flames, as well as Jimmy Daniels,
the conférencier—are still. around, and
Loumel Morgan and Peter Daniels arestill
doing the intermission piano. Closed Mon-
days. ... sHowetace, 146 W. ath St. (AL
4-5648): Every night but Tuesday, three
young people—Lynda Segal, Richard’ Liber-
tini, and MacIntyre Dixon—act out_a cha-
rade of their own devising (largely in pan-
tomimethatis anything but dumb show) on
the second floor. This pocket-size revue oc-
curs at nine and twelve except Sundays, when
curtain times are five-thirty and nine.

MOSTLY FOR MUSIC.
(Nodancing,unless noted.)

EDDIE convon's, 330 E. 56th St. (PL 5-0550):
Bobby Hacketi’s horn puts a silver lining
around things whenever it isn’t just plain
chortling with glee. He and three companion
semi-traditionalists have the run of the place
Bob Corwin is the intermission curator of the
Keyboard. Closed Sundays. ... VILLAGE VAN-
aro, 178 Seventh Ave §., at 11th St. (CH
2-0355): The warp and woof,not to mention
the “occasional tweeters, ‘of the music
created by Ornette Coleman’s quartetis pre-
senting more than one puzzleto the faithful;
Nina Simone is presenting a carved-ivory
profile, some terribly intense songs and
piano, and a couple of sidemen. There's an
extra session on Sundays from four-thirty
to seven, but nothing doing Mondays. Ail
hands depart on Sunday, Jan. 20. On Tues-
day, Jan. 31, the arrivals will be Oscar
Brown, Jr, a singer who has been keeping
Chicago wide awake at night, and the brand-
new quartet of Jimmy Rainey, the celebrated

 

 

 

 

 

  

 

 

 

iitar man, .. easIN stmeet east, 137 E. 48th
St. (PL 2-4444): Pegey Lee,'a vital force
willing to live every songto the hilt, is borne
aloft by Joseph Harnell’s perceptive band,
and long may she reign, Closed Sundays.
Rounprasie, 151 E. soth St. (PL 8-0310):
Plentyofstrange bedfellowsin here; namely,
Cootie Williams, who leads a quintet that
never defies convention; Irwin Corey, the
jawbone of whose conversation perversely
misses all its connections; and Josh White,
whojust about invented theart of indoorfolk
singing. The Messrs. Corey and White depart
on Saturday, Jan. 28. On Monday, Jan, 30,
the Dukes of Dixieland, who are’ precisely
what they call themselves, move in,
Closed Sundays. simmy rvan's, 53 W. sand
St. (JU_ 6-800): Almost the’ only candle
in the windows of Fifty-second Street since
thestrip teasers have been impounded. Wil-
bur de Paris and his minions—Sidney de
Paris, Garvin Bushell, and Wilber Kirk—
are carrying on the traditions (more or
less) of yesteryear. Don Fryeis the inter-
mission pianist, and every Mondaynight he,
TonyParenti, and Zutty Singleton sign on to
offer counterpoint to the other incumbents.
Closed Sundays....nick’s, Seventh Ave. S.
at roth St. (CH 2-6683): The Empire City
Six is hammering homeits message, which is
that the South will rise again. Jamsessions
on Sundayafternoons, starting at five; closed
Mondays. ... wickory House, 144 W.send St.
(Cl 7-9524): Billy Taylor’s piano is a power-
ful persuader that the music of the future is
pleasurable rather than solemn. He comes
equipped with a trio. No music Monday:
Metorote, Seventh Ave. at 48th St. (CI 5-
0088): The simultaneousfalls of the Bastille
and Niagara. The Bourbon Street Six (off
duty Mondays) and Cozy Cole’s quintet (off
duty Tuesdays) are the mainstays of the eve-
ning sessions, which begin at seven-forty-
five. Sol Yaged’s fivesome helps out on Mon-
days, Tuesdays, and Saturdays. The after-
noon shift is manned by the trios of Tony
Parenti and Johnny Letman, The music
starts at three Mondays through Fridays, and
at one-thirty Saturdays and Sundays. Satur-
days, the upstairs room is also open, to re-
ceive the Coles, Max Kaminsky’s quintet, and
friends. . ., sirDtano, 1678 Broadway, at s2nd
St. (JU 6-7333): A case ofthe jitter:
ing unpacked by the big band of Maynard
Ferguson every night. George Russell’s sex-
tet is also around. On Thursday, Feb. 2,
there'll be a whole set of newfaces, among
them BuddyRich, the inexhaustible drummer
boy, and his happy-go-lucky pals. Extracur-
rictlar sessions Mondays, when the regulars
cut out... THe emsers, 161 E. 4th St. (PL 9-
3228): The quartet of Jonah Jones, a vener-
able horn man, works out mostly under wraps
because oflocal ground rules. The Jones boys
are there everyday but Sunday, which offers
pot luck bouts between extra hands... . vit-
Lace Gate, 185 Thompson St., at Bleecker St.
(GR_5-5120): A one-handful revue, “O,
Oysters f,”” is alreadyonits trial (and public)
run, though the official début is set for
Tuesday, Jan. 31. Closed Sundays... . Five
spor, 5 Cooper Sq. (GR 7-0650): Gigi Gryce’s
modernist quintet, which would take candy
from a baby and turn it into music, holds
forth in a whollyVillage setting. The Gryces
are off Mondays. ... sazz eatuery, 80 St. Marks
Pl. west of First Ave. (GR '7-0765): Joe
Williams, ina voice big enough to paint
the town blue, is mourning lost loves;
Harry Edison’s sextet is taking things very,
very easy—you might say matter-of-factly,
Closed Mondays... pretue, 3219 Broad-
way, at 129th St. (MO 2-1833): Life among
the upstate jazz buffs, who aregetting a full
report on progress downstate. The elixir of
that life, offered up by Red Garland’strio, is
available after nine or thereabouts every
evening but Monday. Hatt Note, 289 Hud-
on St, near Spring St. (AL 5-0752): A

listening post at which rapt attention is the
orderof the evening. John Coltrane’s quartet,
which likes to do everything not with a whim”
per but with a bang, occupies the podium.
Closed Mondays, ... cenrrat pLaza, 111 Sec-
ond Ave., at 6th St. (AL 4-980): The week-
ends are devoted to the instruction of the
youngin the rudiments of rudimentary jazz,
On Friday and Saturday, Jan, 27-28,the fac
ulty should include Buck Clayton, Sammy
Price, Conrad Janis and his Tailgate Jazz

 

 

 

 

 

 

 

 

   

 

 

  

 

 

 

 



  

 

4

Winter in Aquamarine...and stay summer smooth *

 WHEN WINTER WINDS he
Revlon’s winter-wonderlotion for hands and b

turizing soothes and softens all wind-chapped, woolen-tickled,

winter-dry skin. Keeps you summer-smooth. You'll adore the

velvety feel...the luxury of it all! (...and you'll smell so good)

More Aquamarine-scented luxuries: soap, milk bath, deodorant, shampoo, bath powder.

AQUAMARINE LOTION¢Reslon

      
y. Its deep mois-



Relax your way to Europe on the

s.s. United States with a gala

“Whos Who’oftransatlantic travel

 

The staff

knowswhatyou

want before

you ask...

on the worldsfastest ship

 

Colonel & Mrs. Leon Mandel of Chicago dine during their 5th crossing in the
last 18 months. Mrs. Mandel is women’s world shotgun champion. Heis the
well-known department store executive, uses U. S. Lines for shipping, too.
(U.S. Lines serves major world ports withafleet of 58 fast freighters.)

 

In the Navajo Room having high tea, Mr. & Mrs.
Allyn H. Barber of Pasadena. He is a prominent
attorney. Elegant public rooms and apartment-
size stateroomsare favorite features of the ship.

Such service takes a big staff! There are 700
stewards—one to every 3 passengers; each is a
specialist in dealing with V.I.P.’s! You'll cherish
forever your five days with people who liketolive
elegantly onthe s.s. United States.
s.s. United Statesarrives in Europe on the Sth
day. Almost unlimited luggage space. First class
$396.50 up, Cabin $250.50 up, Tourist $195.50 up.

s.s. America,for the luxuryof extra hoursat sea.

  
Mr. & Mrs. Russell V. Downing, New York (heis President of Radio First class $337 up, Tourist $197 up.
City Musie Hall) stop for bouillon. They choose the s.s. United 10% round-trip reduction on all rates during Thrift Season.
States because they “have such a wonderful time.” There's a movie
theatre aboard, a pool and gym, and 3 Meyer Davis orchestras. SEE YOUR TRAVEL AGENT OR

United States Lines
Owner-Operators of the s.s. United States, the sis. America and a fleetof 58 fast cargo vessels to Europe, the United Kingdom, the Far East, and Australia



GOINGS ON ABOUT
Band, Tony Parenti, Gene Sedric, Marty
Napolcon, Red Richards, and Eddie Locke.

ART
(Unless otherwise noted, galleries are open
fromaround 10 or 11 to between 5 and6.)

GALLERIES
JASON Bercer—Abstract landscapes; through,

Feb. 18 (Peridot, 820 Madison Ave., at
68th St.)

Peter BLuMe—A new, major painting, “Tasso’s
Oak.” together with preparatory sketches
and drawings for it; through Saturday, Jan.
28. (Durlacher, 11 E. 57th St)

Remo Brinoisi—Large fluent oils, mystical in
concept. First one-man show in New York,
through Feb. 11. (Padawer, 112 Fourth
Ave., at 12th St.)

CHarues Burcurieto—Water colors; through
Saturday, Feb. 4. (Rehn, 36 E. 61st St.)

Kenneth Cattanan—A loan exhibition of paint-
ings and drawings; through Feb. 11. (Walk-
er, 117 E. 57th St. Closed Mondays.)

Avprea pst Castacno—The Poggibonsi altar-
piece, made for the Brigittine Convent del
Paradiso, near Florence, by this fifteenth-
century painter, through’ Saturday, Jan. 28.
(Duveen Brothers, 18 E. 7oth St.)

Lyn CHapwick—Bronzes and drawings (1056-
60) by an English sculptor; through Satur-
day, Jan, 28. (Knoedler, 14 E. s7th St.)

Cuayssa—Plaques and wall reliefs in an inter-
esting mixture of the abstract and calligraph-
ic; through Saturday, Jan. 28. (Parsons, 15
E! 57th St.)

Jorce Damiani—Paintings and drawings by an
Uruguayan artist; through Saturday, Jan.
28. (De Aenlle, sy W. s3rd St.)

Luovik Durchanex—Sculptures in__ beaten
bronze, copper, andsilver; through Saturday
Jan. 28. (Graham, third floor, 1014 Madison
Ave., at 78th St.)

Louis Eushewius (1864-1041)—Paintings and
drawings; through Saturday, Jan. 28. (Gra-
ham, second floor, 1014 Madison Ave., at
78th St.)

Jnway Ernst—Abstract oils; through Feb. 11
(Borgenicht, 1018 Madison Ave., at zoth St
Closed Mondays.)

Ewen Errinc—Still-lifes, landscapes, and por-
traits; through Saturday, Feb. 4. (Midtow
17 E. 57th St.)

Svivia Fein—Landscapes (in tempera); through
Saturday, Jan. 28. (Feingarten, 1018 Madi-
son Ave., at oth St.)

Watrer Fetoman—Abstract
through Feb. 11
Ave., at Soth St.)

Roserr Goopnouc—Beach scenes and studies
‘of horses, in a semi-figurative style new to
this artist; through Saturday, Jan. 28. (De
Nagy, 149 E. 72nd St.)

Davin Hare—New sculptures, cheerfully expe
mental in manner, together with a few paint-
ings and drawings; through Feb 14. (Saiden-
berg, 10 E. 77th St. Closed Mondays.)

Hans Hartune Ano Witt BauMeister—Paintings
and pastels by the former, a present-day
Paris abstractionist, and paintings by the
latter, a leader of modern art in Germany,
who died in 1955; through Saturday, Feb. 4
(Lefebre, 47 E. 77th St. Closed Mondays,
open Tuesday evenings, 8:30 to 10)

Reveen KapvisH—Abstract sculptures in cast
bronze and terra cotta; through Saturday,
Jan. 28. (Poindexter, 21 W. 36th St.)

Frevericx Kiester—Shell-sculptures and galaxies

  

  

paintings, mostly;
(Kraushaar, 1055 Madison

 

    

 

 

by an inventive modern  artist-architect,
through Saturday, Jan. 28. (Castelli, 4 E.
77th St.)

Kinter—Oils by a young British painter.
st one-man show in New York, through

Saturday, Feb. 4. (Rosenberg, 20 E. oth St.)
Roser Knirscutte—Impressionist_ landscapes;

through Feb. 11. (Alan, 766 Madison Ave.,
at 66th St.)

Juuian Levi—Abstract oils of the sea. poetic
in concept and luminous in color, in a first
showing in some years; through Saturday,
Jan. 28. (Nordness, 831 Madison Ave., at
Goth St. Weekdays, 10 to 10.)

Denver Linotey, Jr.—Paintings, mainly of rural
Pennsylvania, and gently poetic in feeling.
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First one-man show in New York; through
Saturday, Jan, 28. (Padawer, 112 Fourth
‘Ave., at 12th St.)

Herwan Marit—Paintings of shoreside and oth-
er scenes; through Feb. 11. (Castellane,19 E.
76th St.)

Harry Matnes—Abstract Expressionist paint-
ings; through Feb. 15. (Pietrantonio, 26 E
84th St.)

James MetcaLr AND WILLIAM Copter—Nicely
balanced abstract sculptures in sheet brass
by the first; playful Dadaist oils by the see-
ond. Through Saturday, Jan, 28. (Iolas, 123,
B.ssth St.)

Peter Paone—Figurative paintings; through
Saturday, Jan. 28. (G Gallery, 200 E. goth
St. Mondays through Fridays, 10 to 6; Sat-
urdays, 10 to 4.)

Rosert Pritiep—Genre paintings andstill-lifes;
through Saturday, Feb, 4, (Grand Central,
40 Vanderbilt Ave., at 44th St.)

tex Reoein—Seascapes, landscapes, interiors,
and nudes; through Feb. 14. (Heller, 63 E.
57th St. Closed Mondays.)

Lanny Rivens—Six welded-steel sculptures and
‘one cast-bronze; through Feb. 18. (Jackson,
32 E. 6oth St. Closed Mondays.)

Charues SaterNo—Stone sculptures and slate
reliefs, through Saturday, Feb. 4. (Wevhe
704 Lexington Ave., at 6rst St.)

Tavasi! Sato—Abstract paintings; through Sat-
urday, Jan. 28, (Willard, 23 W. 56th St.)

Tetsuro Sawaoa—Papers painted in sumi, wa-
ter color, and gouache by a modern Japanese
artist; through Saturday, Feb, 4. (Meltzer,
38 W. 57th St.)

Katuerine ScHmior—Newpaintings, super-realist
in style, in her first exhibition infifteen years;
through Feb. 11. (Isaacson, 22 E. 66th St.)

Geraro ScHNeloer—Paintings by the contem,
porary French abstractionist; through Feb.
11. (Kootz, 655 Madison Ave., at 6oth St
Closed Mondays.)

Jack SmitH—Still-lifes and figures by a_young
English painter; through Saturday, Feb. 4
(Viviano, 42 E. 57th St. Closed Mondays.)

TuEovoRos Stamos—Non-objective oils; through
Feb. 11. (Emmerich, 17 E. 64th St.)

Donato THrat—Paintings; through Friday,
Jan.27. (ContemporaryArts, 19 E. 71st St)

Davin Weinrie—Welded-metal abstract sculp-
tures; through Saturday, Feb. 4. (Wise, 50
W. 57th St. Closed Mondays.)

Aupuson Anrists—Their nineteenth annual, con-
taining works in various mediums by both
members and selected non-members; through
Feb. 5. (National Academyof Design, 1083
Fifth Ave., at Soth St. Daily, 1 to 5.)

Recent Drawines ey New York Agrists—Examples
by more than a hundred painters and sculp-
tors, including Milton Avery, Helen Franken-
thaler, and Costantino Nivola; through Sat-
urday, Feb. 4. (New School, 66 W. 12th St
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TOWN
Mondaysthrough Fridays, 2 to 7; Saturdays,
noonto 5.)

Scuterures—Works by contemporary European
artists, including Eduardo Chillida, Elisabeth
Frink, and Carel Visser, through Feb, 18
(Bertha Schaefer, 32 E’ 57th St.)

Peimirive Art—An exhibition of objects fromthe
islands of New Ireland and New Hebrides,
in the Pacific; through Saturday, Feb. 4.
(Frumkin, 32 E. 57th St.)

Americans; Group SHows—At the aarists', S51
Lexington Ave. at 64th St: Thyra David-
son, Robert Hallett, Adolph Rosenblatt, and
six'other painters; through Feb. 18. (Weck.
days, noon to_ 5:30.) CMY CENTER GALLERY,
131 W. ssth St: The Januaryshow consists
oi water colors selected by John von Wicht,
Gabor Peterdi, and Sidney Laufman;through
Friday, Jan. 27. (Mondaysthrough Fridays,
(to §.)... GRAND CENTRAL MODERNS, 1018 Maili-
son Ave., at 7oth St: Drawings and sculp-
tures by Byron Browne, Hugo Robus, Stan
Freborg, and other members or recentguests;
through Saturday, Feb. 4. (Closed Monday
mornings.)...sames, 70 E, 12th St: Early
and recent work by’ gallery regulars, includ-
ing James Billmyer, Dorothy Eisner, and
Miriam Raeburn; through Feb. 16. (Tues-
days through Saturdays, 1 to 6,)...mucH,
21 E. 67th St: Paintings by such nineteenth!
and twentieth-century artists as Childe Has-
sam, George Inness, and Stephen Etnier,
through Saturday, Jan. 28.... TANAGER, 00 I.
roth St.: Paintings by Angelo Ippolito. Perle
Eine, and others, plus sculptures by Sidney
Geist; through Thursday, Feb. 2. (Daily
except Mondays, 1 to 6.)

Avenicans ano Euroreans; GrouSHows—Atthe
vtarcy, 1091 Madison Ave., at Sznd St: An
international Surrealist exhibition, directed
by André Breton and Marcel Duchamp and
including items by Dali, Yves Tanguy, and
Robert Rauschenberg; ‘through Saturday,
Jan. 28... Frteo, 40 E, 68th St: Paintings
and sculptures by Miriam Bergman, Theo
Hios, Barbara Hepworth, and others;
through Feb, 18, (Closed Mondays.)
staepru, 47 E. 77th St: Paul Delvaux,
Luciano Minguzzi, and Wilfrid Zogbaum are
three of the artist’ represented in an exhibit
of paintings and sculptures; through Satur-
day, Jan. 28.

Europeans; Group SHows—At the HAHN,
Madison Ave.
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at s8th St: Paintings by

 

Braque, Kandinsky, Chagall, and others,
through Saturday, Feb 4....sanis, 15 E
s7th St.: Painters and scuiptors, including
Gris, Mondrian, and Giacometti, through
Saturday, Feb.’ 4... perts, 1016. Madison
‘Ave., 78th St: A showprimarily ofoils  
called “Trends of the ’Twenties in the School
of Paris,” consisting of works by Vivin,
Picasso, Utrillo, andothers; through Feb. 18
(Closed Mondays.)... starain, 115 E. o2nd
St: “The Artist as Draughtsman,"”an exhibit
of drawings, pastels, and watercolors of five
centuries by, among others, Boucher, Degas,
and Giovanni Domenico Tiepolo; through
Saturday, Feb. 4

   

 

MUSEUMS ANDLIBRARIES
Mernorouiran Museum, Fifth Ave at S2nd St—
“The Arts of Thailand,” an exhibition of
three hundred pieces dating as far back
as the sixth century. Included are sculp-
tures (ranging from life-size Buddhas to
small animals), paintings, illuminated manu-
scripts, ceramics, silks, jewelry, theatrical
masks and puppets, and decorative objects in
gold, silver, and crystal. Through Feb. 10,
(Tuesdays through Saturdays, 10 to 5; Sun
days, 1 to s.)

Museum oF Mopern Arr, 11 W. 53rd St—
Paintings by Cézanne and Monet, sculptures
by Bourdelle and Matisse, drawings by
Picasso and Miro, Japaneseprints, and Tif-
fanyglass are among the recent acquisitions
now on view; through Feb. 12....4 Paint-
ings done from 1045 to the present, including
eleven recent murals, by the Abstract Ex-
pressionist Mark Rothko; through March 12
(Weekdays, 11 to 6, and Thursdayevenings
until 10; Sundays, 1 to 7.)

Brooxwyn Museum, Eastern Parkway—Draw-
ings from three centuries (eighteenth to
twentieth), from the Museum’s collection, by
Toulouse-Lautree, van Gogh, Gabor Peterdi,
Chaim Gross, and others; through March
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To Sparkle in the Sun. A

necklace of diamonds and
turquoises in gold, $4,200;
two brooches of turquoise—
the turtle, $425; the crab,

$150; both with ruby eyes.

All 18kt. gold
‘Shown actual size
Fed. tax incl

INTERNATIONALLY RENOWNED
JEWELLERS SINCE 1847

FIFTH AVENUE AND 52 STREET NEWYORK 22, HY © Plaza 3-0111  

GOINGS ON ABOUT TOWN
1 (Wednesdays through Saturdays, 10 to 5;
Sundays, 1 to 5.)

SoLomon R. Guecenntim Museum, 1071 Fifth
Ave., at oth St—Pictures entered in the
Guggenheim International Awards Exhibi-
tion, 1960. After Sunday,Jan. 20, no special
exhibition, while a new Show (scheduled to
open on Tuesday, Feb. 7) is being installed,
(Tuesdays through Saturdays, 10 to 6, and
Wednesday evenings until 9; Sundays, noon
to 6.)

Jewish Museum, Fifth Ave, at oand St—A
Civil Warcentennial exhibit of documents,
books, and works of art relating to the war
and Abraham Lincoln, and depicting the
civic and military role of American Jews,
both Northern and Southern; through’ Feb.
23. (Mondays through Thursdays, 1 to 5;
Sundays, 11 to 6.)

Morcan Liprany, 33 E. 36th St—“Illustrated
Tncunabula,” ‘an’ exhibition of illustrations
in books printed in Europe before 1501;
through Saturday, Feb. 4. (Weekdays, 0:36
tos

Museum of Conrewporary Crafts, 29 W. sard
St—‘Japan: Design Today,”" a displ
textiles, ceramics, woodwork, metals, china,
glassware, toys, and semi-ceremonial objects;
through Feb. 5, (Weekdays, noon to 6; Sun=
days, 2 to 6.)

Museum oF Primitive Arr, 15 W. sath St.—A
showing of the entire collection of Raymond
Wielgus, of Chicago, comprising masks, fig-
ures, ornaments, and pottery vessels, from
the Americas, Africa, and Oceania; through
Feb. 5. (Daily. except Mondays, 1 to 5.)

Riversive Museum, 310 Riverside Dr., at 103rd
St—From the Museum's collections: Forty
eventeenth- to nincteenth-century Tibetan

tankas, or banner paintings, done by Bud-
lamas; Far Eastern art objects; and

: an paintings and sculptures by B. JO.
Nordfeldt, Hugo Robus, Adja Yunkers, and
others; through Feb. 26. (Daily, 1 to 5.)

Wuitney Museum, 22 W. s4th St—‘The Pre-
cisionist View in American Art,” an exhibi-
tion of paintings, mainly from the twenties
organized by the Walker Art Center, in
Minneapolis. Theartists include George Ault,
Charles Demuth, and Charles Sheeler;
through Feb. 28. (Daily, 1 to 5.)

MUSIC
(The box-office number for Carnegie Hall is CT
7-7460, for Town Hall JU 2-4536,and for the
Metropolitan Opera House PE 6-1210, Other
box-office numbers are includedinthelistings.)

  

 

   

 

  

 

   

   

 

 

  

OPERA
Merroroutan Orera—Thursday, Jan. 26, at 8:

‘A new production of yon Flotow's “Martha”
(in English), with Victoria de los Angeles,
Rosalind Elias, Richard Tucker, Giorgio
Tozzi, and Lorenzo Alvary. (A benefit spon
sored by the Metropolitan Opera Guild for
the Production Fund.)...@Friday, Jan. 27,
at 8: “Il Trovatore,” with Leontyne Price,
Irene Dalis, Franco Corelli, Robert Merrill,
and William Wildermann, . § Saturday,
Jan, 28, at 2: “Le Nozze di Figaro,” with
Lucine ‘Amara, Roberta Peters, Mildred
Miller, Cesare’ Siepi, and Kim’ Borg...
GSaturday, Jan. 28, at 8: “L’Elisir
a@’Amore,” with Anna Mofio, Nicolai Gedda.
Frank Guarrera, and Fernando, Corena....
@ Monday, Jan. 30, at &:“Alcestis” (in Eng-
lish), with Eileen’ Farrell, Brian Sullivan,
and Walter Cassel. ... @ Tuesday, Jan, 31, at
7:45: “TristanundIsolde,” with Birgit Nils-
son, Irene Dalis, Ramon Vinay, Walter
Cassel, and Jerome Hines. (A non-subscrip-
tion performance.) ...€ Wednesday, Feb. 1,
at 8: “L’'Elisir dAmore,” with Roberta
Peters, Dino Formichini, Mario Sereni, and
Fernando Corena, ...@ Thursday, Feb. 2, at

“Don Giovanni,” with Eleanor Steber,
Della Casa, Laurel Hurley, Cesare Si-

epi, Nicolai Gedda, and Ezio Flagello. ...
GFriday, Feb. 3, at 8: “Tannhiuser,” with
Birgit Nilsson, Mignon Dunn, Hans Hopf,
Eberhard Wacchter, and William Wilder-
mann. ...@ Saturday, Feb. 4, at 2: “11 Trova-
tore,” with Leontyne Price, Irene Dalis,
Franco Corelli, Robert Merrill, and William
Wildermann, ...@Saturday, Feb. 4, at 8:
“Martha” (in English), with Victoria de los

  

  

 

     

  
 

 

 

 

 

Angeles, Rosalind Elias, Richard Tucker,
Giorgio Tozzi, and Lorenzo Alvary.

Town Hatt Fesnivat or Music—Two French
chamber operas—Milhaud’s “The Poor Sail-
or” and Chabrier’s “A Neglected Educa-
tion”’—conducted by Eric Simon and staged
by Thomas DeGaetani. Thelast in a series
of programs. (Town Hall. Sunday, Jan.29,
at 2:30.)

ORCHESTRAS AND CHORUSES
New York PHILHARMONIC—At CARNEGIE HALL: Al-

fred Wallenstein directing performances of
Berlioz's “Romeo and Juliet” on Thursday,
Jan. 26, at 8:30; Friday, Jan 27, at 2:15;
and Sunday, Jan. 20, at 3 (all with Nan
Merriman, mezzo-soprano; Leopold Simo-
neau, tenor; Chester Watson, bass-baritone;
and the Juilliard Chorus)....@ Peter Her-
man Adler conducting on’ Tuesday, Jan 31,
at 8:30 (with Ivan Davis, piano, and Eric
Friedman, violin)....@ Alfred Wallenstein
conducting on Thursday, Feb. 2, at 8:3
Friday, Feb. 3, at 2.15; and Sunday, Feb: 5,
at 3 ‘(all with Zvi Zeitlin, violin)
© André Kostelanetz conducting on Satur-
day, Feb. 4, at 8:30 (with BeverlySill
SOprano).... BROOKLYN ACADEMY OF MUSIC: Al
fred Wallenstein directing another perform-
ance of “Romeo and Juliet,” with the same
soloists and chorus. (30 Lafayette Ave. ST
3-6700. Saturday, Jan, 28, at 8:30.)

WasHINGTON Square CHAMBER Music Senies—
Daniel Saidenberg conducting the Saiden-
berg Little Symphonyin the thirdin a series
of four programsof baroque chamber music,
(Eisner and Lubin Auditorium, Loeb Stu-
dent Center, Washington Sq. S. and. West
Broadway. Sunday, Jan. 29, at 4. Fortickets
gall SP 7-200, Ext. 618, Thursday and F
day.

Musica Aeterna—Frederic Waldman conduct
ing an orchestra in an all-Bach program,
withIsidore Cohen,violin, and Chester Wat-
son, bass-baritone. (Grace Rainey Rogers
Auditorium, Metropolitan Museum, Fifth
Ave. at 83rd St. TR 09-5512, Saturday, Feb.
4, at 8:30.)

Dessort CHoirs—Paul Boepple directing a pro-
gramof Monteverdi's sacredand secular mu-
sic, with Helen Boatwright, soprano; Blake
Stern, tenor; Sterling Hunkins, cello; and
other instrumental soloists. (Hunter College
Assembly Hall, Park Ave. at 6oth St. Fri-
day, Jan. 27, at 8:30. Fortickets, call PL
7-90:

 

 

 

  
   

 

 

  

 

  

   

 

  

RECITALS
Morini—In a_pro-
and violin. (Grace

Ruoour Firkusny AND E
gramof sonatas for pi
Rainey Rogers Auditorium, Metropolitan
Museum, Fifth Ave. at 83rd St. TR 90-5512.
Thursday, Jan. 26, at 8:30. All seats have
been sold ‘and only’ standing roomis left.)

 

 

    

  

Kari Unaich ScuNaset—Piano. (Town Hall,
Friday, Jan. 27, at 5:45.)

Quarterto ItatiaNo—Chamber music. (Grace
Rainey Rogers Auditorium, Metropolitan
Museum,Fifth Ave. at 83rd St. TR 9-5512.
Friday, Jan. 27, at 8:30. All seats have been
sold and only standing room is left...
@ Washington Irving High School, Irving
Pl. at 16th St, Saturday, Jan. 28, at 8:15.
Fortickets, call GR 3-1391.)

Anores Secovia—Guitar. (TownHall. Friday,
Jan. 27, at 8:40.)

Masats ano Minanoa—Folk singers. (Kaufmann
Concert Hall, Y.M.H.A., Lexington Ave. at
gend St. AT 9-2400. Saturday, Jan. 28, at
8:30.)

Kari ao Puytuis Keaeurer—Violin and cello,
with Mitchell Andrews, piano, (Carnegie
Recital Hall. Sunday, Jan. 29, at 5:30.)

Nan Menaiman—Mezzo-soprano. (Judson Hall,
165 W. 57th St. JU 2-4090. Tuesday, Jan.
31, at 8:30.)

Samuet Baron—Flute, (Carnegie Recital Hall,
Tuesday, Jan. 31, at 8:30.)

Maureen Forsesrer—Contralto.
Wednesday, Feb. 1, at 8:30.)

Benno MotsetwiscH—Piano, in an all-Schu-
mann program, (Kaufmann Concert Hall,
Y.M.H.A., Lexington Ave. at o2nd St. AT
9-2400. Wednesday. Feb. 1, af 8:30.)

NartHAN Mitstein—Violin. (Grace Rainey Rog-
ers Auditorium, Metropolitan Museum, Fifth

 

 

(Town Hall.



Ave, at 83rd St. TR 9-ssr2. Friday, Feb.
3, at 8:30. All seats have beensold and only
Standing room is left.)

Nicanor Zasatera—Harp. (Town Hall. Friday,
Feb. 3, at 8:30.)

Tue Lieuiters—Folk singers. (Hunter College
Assembly Hall, Park Aye. at 6oth St. Fri-
day, Feb. 3, at 8:30. For tickets, call GR
7-5087.)

Ctavoio Arrau—Piano, (Hunter College As-
sembly Hall, Park Ave. at 6oth St. RE 7-
8490. Saturday, Feb. 4, at 8:30 )

  

Paut Zuxorsky—Violin. (Carnegie Hall. Fri-
day, Feb. 3, at 8:30.)

Wuuiam Ctavson—Balladeer-guitarist. (Kauf-
mann Concert Hall, Y.M.H.A., Lexington
Ave. at o2nd St. AT 9-2400. Saturday, Feb.
4. at 8:30.)

Note—Leon Fleisher will give a piano recital
at the Frick Collection (1 E, 7oth St.) on
Sunday, Feb. 5, at 2:55. Free tickets, limited
to one per applicant, will be issued on Mon-
day, Jan, 30, in the order written applications
are received on that day (not before). Two
separate requests may be sent in the same
envelope.

MISCELLANY
Composers’ SHowcase—A programof works by,

Aaron Copland, including a concert version
of his play-opera “The Second Hurricane,”
with Dorothy Renzi, soprano; Julius Baker,
flute; David Glazer, clarinet; and singers
fromthe School of Music and Art. Mr. Cop.
land will act as narrator and take part in a
discussion period followingthe concert, (Mu-
seumof Modern Art Auditorium, 11 W. 53rd
St. CI 5-800. Thursday, Jan. 26, and
Thursday, Feb. 2, both at 8:30.)

SPORTS
(The box-office number for Madison Square
Garden is CO 5-6811.)
Professionat Basxersau—At Madison Square
Garden—Friday, Jan. 27, ato: Knicks vs
Philadelphia, ...@Tuesday, Jan. 31, at 7:
Detroit vs. Los Angeles and Knicks vs. Syra-
cuse,...@Saturday, Feb. 4, at 2: Knicks
vs. St. Louis.

Boxinc—At Madison Square Garden—Satur-
day, Jan, 28: Rory Calhoun vs. Florentino
Fernandez, middleweights. 10 rounds...
GSaturday, Feb. 4: Joey Archer vs. Don
Fullmer, middleweights, 10 rounds. (Pre-
liminaries at 8:30; mainbouts at 10.)

Dartmouth Winter CarnivaL—The annu:
event ski meet. (Hanover, N.H. Friday
Saturday, Feb. 3-4.)

Hocker—At Madison Square Garden—Sunday,
Jan. 20, at 7: Rangers vs. Toronto.
@ Wednesday, Feb, 1, at 7:30: Rangers
Chicago

Invoor PoLo—Two games (plus a spot of Rug-
by) every Saturdaynight. (Squadron A Ar-
mory, Madison Ave. at oqth St. EN 90-6320.
Matches beginat 8:30.)

Racine—At Bowie, Md.: Weekdays, except
Tuesdays, at 1/30; through Wednesday,
March 29.

Track Meer—Millrose Athletic Association.
(Madison Square Garden, Friday, Feb. 3,
at7.)
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FOR CHILDREN
Music—By the City CENTER GILBERT & SULLIVAN

company (programs primarilyfor children):
“The Mikado,” Saturday, Jan. 28, and Sun-
day, Feb. 5, both at 2:30....€“The Gondo-
liers,” Sunday, Jan. 20, at 1....€“The Pi-
rates of Penzance,” Sunday, Jan. 29, at 5:30.
...€ “ELMS, Pinafore,” Wednesday, Feb. 1,
at 2:30 (preview), and Saturday, Feb. 4, at
2:30, (City Center, 131 W. ssth St. Ci 6-
8080.) .. BROOKLYN PHILHARMONIA: Siegfried
Landau conducting, with the Fort Hamilton
High School Mixed’ Chorus. (Brooklyn Acad-
emy of Music, 30 Lafayette Ave. ST 3-6700
Saturday. Jan 28, at 3). . NEW YoRK PRO MU-

  
   

 

Sick WIND eNSEMsLE: With members of the
New Art Wind Quintet. (Grace Rainey
Rogers Auditorium, Metropolitan Museum,
Fifth Ave, at 83rd'St. TR 9-512. Satur-
day, Feb. 4, at 3. Adults are admittedonly if
accompanied bya child.)

STAGE SHows—Bythe PEGGY BRIDGE WARIONETTES:
“Emperor's Nightingale.” (Jan Hus Audi-
torium, 951 E, 74th St. Saturdays at 3, For
tickets’ call AC 2-3831.) ... Horizons: “‘Alice
in Wonderland.” (Cherry Lane Theatre, 38
Commerce St. CH 2-351. Saturday, Jan. 28,
at « and 3, and Sunday, Jan. 29, at 1.) -.-
MARTINIQUE THEATRE: “Aladdin.” (Broadwayat
gand St. PE 6-3056. Saturdays and Sundays
Bt_1:go and 3.)... MeRri-mimes: “Cinderella.”
(Cricket Theatre, Second Ave. at roth St.
OR 4-3060. Saturdays at 1, 2.30, and4.)
MERRY WANDERERS CHILDREN'S THEATRE: “The Lit-
tle Snow Girl.” (Theatre Marquee, 110 E.
soth St. PL 3-2575. Saturday, Jan. 28, at
2:30, and 3:30.)... MUSICAL THEATRE FOR
cuiioren: “Tom. Sawyer.” (Sheridan Square
Playhouse, 99 Seventh Ave. S., at Sheridan

   

 

Sq. CH 2-9609. Saturdays at 2:30 and Sun-
days at 1.) ... PENNYWHISTLE PLavERs: “A Lit-
tle Bit of Magic,” Saturday, Jan. 28.   
G “Witches Are for Wearing,” Saturda:
Feb, 4. (East 74th Street Theatre, 334 E.
74th St. ‘Afternoons at 12:30, 2, and 3:30.
Fortickets, call WA 9-7407.) .- . PILGRIM PRO-
puctions: “Snow White.” (Town Hall. JU

424. Saturday, Jan. 28, at 11... ..@ Brook-
n Academy of Music, 30 Lafayette Ave.

ST 3-6700. Saturday, Feb. 4, at 3.) ... THEA:
tre east: “Circus Lion.” (211 E. Goth St. TE
8-o282. Saturdays at 1, 2:15, and 3:30, and
Sundays at 2 and 3:30.)

Junior Museum, Metropolitan Museum, Fifth
Ave. at 81st’ St—“How to Look at’ Sculp-
ture,” an exhibit of more than a hundred
works, dating from early Egyptian times to
the twentieth century,together with displays
demonstrating the sculptor’s basic materials
and techniques. (Tuesdays through Satur-
days, ro to s; Sundays, 1 to 5.)...9 Paint-
ings and pastels by children of Toky
through Sunday, Jan. 20. (Thursday, Fri-
day, and Sunday, 1 to 5, and Saturday,
3 to 5)

Hayoen Planetarium, Central Park W. at 81st
St. (TR 3-1300)——Thecurrentshow is called
“Astronomy. in the News.” (Mondays at 2
and 3:30; Tuesdays through Fridays at 2,
3:30. and 8:30: and Saturdays and Sundays
at 1, 2, 3, 4, 5, and 8:30. Extra performances
Saturday mornings at 11.)...@ Every night
except Monday, a half-hour conducted tour
ofthe Planetariumstarts at 8.

Movies—Feature pictures or cartoons, (Trans-
Lux 85th Street Theatre, Madison Ave. at
85th St. BU 8-3180. Saturdays at 11.)

Nore—The Wollman Memorial Skating Rink,
in Central Park, is open (free) exclusively
to ice skaters of fourteen and under eve:
Saturday from 10 to 12.

OTHER EVENTS
Uniten Nations—Visitors may attend periodic

meetings of the Security Council and regu-
Jar sessions of various commissions and com-
mittees. A limited number of tickets are
available, but only to those applying for them
in personat the admissions desk in the pub-
lic lobby noearlier than thirty minutes be-
fore the start of each meeting. Meetings usu-
ally convene at 10:30 or 11 and at 2:30 or 3
Mondays through Fridays. (General Assem-
bly Building, First Ave. at asth St.) .
@Hour-long tours leave the lobby of the
General Assembly Building every ten min-
uutes or so from 9 to 4:45 daily.

Auctions—At the Parke-Bernet Galleries, 980
Madison Ave., at 76th St. (Exhibition hours:
Tuesdays, 10 to 8, and Wednesdays through
Saturdays, ro to 5.)—Saturday, Jan. 28, at
1:45: French furniture and decorative objects,
old Swedish silver, paintings and drawings.
and Orientalrugs; the property of Dr, Gabri-
el Sonnino and others.
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THE TEXTURED TRAVELER,17.95

Miss BonwitJr.'s passport to anywhere

in a cottonknit dress with the

nubby texture and look of rawsilk.

Self-sashed, simple in line, and

done by Harry M. Wagner

forsizes 5 to 13 in navy or berry

with white; or in natural.

Miss Bonwit Jr. Knits Atall Bonwit stores
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GOINGS ON ABOUT TOWN
MOTIONPICTURES

FILMS OF MORE THAN ROUTINE INTEREST
ARE DESCRIBED IN THIS SECTION

Battao oF A Sotoier—This Sovietfilm tells the
simplest of tales about a young soldier on
leave from the front, but Grigori Chukhrai’s
direction and brilliant camera work, coupled
with the lovely youthfulness of ‘his two
prineipals, Vladimir Tvashov and Shanna
Prokhorenko, supply the audience with a pro-
cession of memorable and sometimes heart-
breaking visual delights. (MurrayHill, 160
E. 34th, MU5-7652.)

Tue Barre oF tHE Sexes—Peter Sellers is enor-
mously funny in this British comedy, based
on a story by James Thurber, that has to do
with the efforts of the head accountant of an
old-fashioned Scottish firm to eliminate a
young female efficiency expert. Robert Mor-
ley and Constance Cummingsare Mr.Sellers’capable aides, (Thalia, B’way at 95th, AC 2-
3370; Jan. 26.)

Ben-Hur—Large, expensive, and lengthy, thislatest version of the old chariot-racing classic
has Charlton Heston as its lead driver,
(State, B’way at 4sth, JU 2-3070. Weekdays
at 8 and Sundaysat 7:30. Matinées Wednes-days, Saturdays, and Sundays at 2. Reserved
seats only.)

Tue Bic Deat—Somesmall-time Roman crooks
decide to pull off an ambitious safecrackingjob, but they have a hard time keepingtheirminds on their work, and the moment oftruth proves to be a momentofpure bedlam
Analtogether cheerful, sometimes slapstick
spoofof “serious” crime pictures. Imported
from Italy. (Fine Arts, 130 E. 58th, PL 5-
6030.)

Don Quixore—The Knight of the Woeful Fig-
ure here is a Russian, Nikolai Cherkasov,who gives a strong’ and touching per-
formance in this doggedly faithful Soviet
version of Cervantes’s classic. He and di-rector Grigory Kozintsev’s astonishing color
compositions save the tale from its own
broad sentimentalities. Dubbed (andpoorly
dubbed) into English. (68h St. Playhouse,
grd Ave, at 68th, RE 4-0302; and ssth St.
Playhouse, 134 W.ssth, JU 6-4s00)

Exopus—Time movesslowly in the Middle East,and Otto Preminger has made no attempt tohurryit along in his almost everlasting film
about the founding of Israel. Occasional
gunfire fails to interrupt the gabfest between
Paul Newman, Ralph Richardson, Eva
Marie Saint, Lee J. Cobb, and several dozen
other chatterboxes, and ‘in the end Jews,
Arabs, and Britishers are all routed by the
forces of logorrhea. (Warner, B’wayat 47th,
CO §-5711. Weekdays at 8 and Sundays at
7:30. Matinées daily at 2. Reserved seats
only.)

General petia Rovere—Here is a practically
flawless picture on a major theme—the mak-
ingof a brave and honorable man out of what
has been a vain, craven, and dishonest one,
Vittorio De Sica superbly enacts this ex-
traordinary transformation, and Hannes
Messemer is nearly as good in a secondary
role. The picture was directed in masterly
fashion by Roberto Rossellini. (Paris, 4 W.
8th, MU 8-0134.)

I'w Aut Ricut, Jack—PeterSellers doing a high-
ly droll interpretation of a shop steward in
an English plant where the workers—feath-
erbedders one and all—have got the upper
hand. The capitalists in this arrangement,

 

 

 

Astor, B’way at 4gth. (JU 6-2240)
“The Grass Is Greener,” Cary Grant,

Deborah Kerr
Carrot, Bway at srst_(JU 2-060)

Through Jan 31 “Butterfield 8,” Elizabeth
Taylor, Laurence Harvey.

From Feb 1 “The Misfits,” Clark Gable,
Marilyn Monroe.

Criterion, B’way at qth (JU 2-1796) y
“Pepe,” Cantinflas, Dan Dailey, Shirley

Jones. (Weekdays at 8:15 and Sundaysat
7.30. Matinées Wednesdays, Saturdays,
and Sundays at 2, Extra performances
Saturday mornings at 9.30. Reserved seats
only.)

DeMitus, 7th Ave. at 47th. (CO 5-8431)
“Spartacus,” Kirk Douglas, Laurence Oli-

vier. (Weekdays at 815 and Sundays at 

among them Margaret Rutherford, Ian Car-michael, Terry-Thomas, and Richard Atten-borough, ate also_a little short on ethics.(Art, 36 E. 8th, GR 3-7014; through Feb. 1,
tentative.)

Tue Rest Is Sitence—Hardy Kruger plays Ham-let and Ingrid Andree is Ophelia in this up-dated German version of guess what, andtheyhandletheir roles with an inventivenessand aplomb that would shake a good manyofthe landmarks who have appeared in them be-fore. Helmut Kautner, the producer, direc-tor, and script-writer, iS responsible for a fewgray patches here and there, but no matter(Midtown, Blway at rooth, AC 2-120;through Jan. 31....9Gramercy, Lexingtonat 2grd, GR 51660; through Jan. 31, tenta-
tive.)

ScHoot ror Scounprets—A lively acting out ofStephen Potter’s well-known principles ofgamesmanship and lifemanship. ProfessorPotteris played by Alastair Sim, and his aptpupil is Jan Carmichael, whe, once he gets
the hang of one-upmanship, makes glorioushash of a difficult rival, the  terrible-tempered Terry-Thomas. One of the bright-est of the English imports. (Waverly, 6th
Ave. at 3rd, WA 0-8038;through Jan. 27.)

Tue SuNpowners—Theplot of this tale about a
group of Australian sheep drovers is TV-
serial stuff, but some eye-popping scenery,
plenty of Kangaroos, and Fred Zinnemann’ssteful direction more than compensate for
its faults. Robert Mitchum, Deborah Kerr,
and Michael Anderson, Jr., are an attractiveand believable family, ‘and’ Peter Ustinovis
Peter Ustinov, which is plenty good enough.
(Academy of Music, 126 E. 14th, GR 3-
2277; R.K.O. 58th St, 3rd Ave.at 58th, EL
§-3577; R-K.O, 86th St, Lexington at 86th,

9-890; Riverside, B’way at 96th, MO
3-4530; and Nemo, Blway at 110th, MO 6-
8210; starting Feb. 1.)

Tunes _oF Giomy—Bagpipes, kilts, and gallons
of Scotch whiskey are the stage props to one
of the great performances of the year, as Sir
Alec Guinness brings all his brilliance and

 

 

THE BROADWAY AREA
FILMS OF MORE THAN ROUTINE INTEREST
APPEAR IN HEAVY TYPE AND ARE DESCRIBED

IN THE SECTION ABOVE

7:30. Matinées Wednesdays, Saturdays,
and Sundays at 2:30. Reserved seats only.)

Fonum, Bway at 47th. (PL 7-8320)
“The 3 Worlds of Gulliver,”

Mathews, Jo Morrow.
Music Hatt, 6th Ave. at soth. (CI 6-4600)
“Where “the Boys Are,” Dolores Hart,

George Hamilton,
Patace, B’way at 47th.
“Can-Can,” Frank
Laine

Kerwin

PL 7-2626)
inatra, Shirley Mac-

 

  intelligence to the part of a Scottish regi.mental colonel battling for his selfish life.
John Mills is his formidable but luckless ad-
versary, and Dennis Price, Kay Walsh, and
Gordon’ Jackson are notable members of an
entirely satisfactory cast. (Little Carnegie,
146 W. 57th, CI 6-3454.)

Two-Way Stretcx—A profoundly _unserious
study of British penology and the wicked
ways of unrepentant jewel thieves, con-
ducted by the eminent sociologist, Mr. Peter
Sellers. Wilfrid Hyde White, David Lodge,
and Bernard Cribbins assist in the farcical
seminar, and the resultant laughter is weight-
less and almost non-stop. (Guild, 33 W. soth,
PL 7-2406.)

REVIVALS

Air Force (1943)—Across the Pacific in a B-17
e cast includes John Garfield and Harry

Carey. (New Yorker, B’wayat 88th, TR 4-
9189; Jan. 30.)

Brineinc Ur Basy (1038)—Katharine Hepburn
(a rich girl), Cary Grant (a scientist), and
two leopards (leopards). (New Yorker,
Bwayat 88th, TR 4-9189; Jan. 31.)

Ceninc Zero (1935)—Commercial fliers and
their private problems. James Cagney and
Pat O'Brien officiate. (New Yorker, B’way
at 88th, TR 4-9189; Jan. 29.)

Tue Cruciste (1958)—Jean-Paul Sartre’s ver-
sion of Arthur Miller's drama about witch.
craft andtheocratic oppression in the Sale:
of 1692. With Myléne Demongeot and Si-
mone Signoret. Formerly called “Witches of
Salem.” (Thalia, B’way at osth, AC 2-33703
starting Jan. 31.)

Gict_(1958)—A musical revamp of Colette's
novel. With Leslie Caron, Maurice Chevalier,
and Hermione Gingold. (Greenwich, Green”
wich Ave. at 12th, WA 9-3350; and Midtown,
Bwayat rooth, AC 2-1 200; starting Feb. 1.)

Tue Goto Rust (1925)—Charlie Chaplin's clas-
sic, stepped up with narrative and music.
(Bleecker St. Cinema, 144 Bleecker St., OR
4-210; through Feb. 1.)

Tue Lerrer (1040)—Bette Davis, Herbert
Marshall, and James Stephenson in Somer-
set Maugham’s drama about the Singapore
of other days. (New Yorker, B’wayat 88th,
TR 4-9189; Jan. 27.)

Museum of Mover Arr Fit Lisrary—Jan. 26:
“The Wild One” (1954), with |Marlon
Brando and Mary Murphy....@Jan. 27:
“Guys and Dolls” (1955), with Marlon
Brando and Jean Simmons....9 Jan, 28:
“The Trouble with Harry”(1955), with Ed-
mund Gwenn and John Forsythe. ...9 Jan.
29: “The Night of the Hunter” (1055), with
Robert Mitchum and Shelley Winters. ...
GJan. 30: “Marty” (1955), with Ernest
Borgnine and Betsy Blair.’...@Jan. 31:
“The Shrike” (1955), with José Ferrer and
June Allyson....@ Feb. 1: “The Ten Com-
mandments” (1956), with Charlton Heston
and Yul Brynner. (Showings at 3 and 5:30,
except Friday, Jan. 27, and Wednesday, Feb.
1, when there will only be showings at 3.
A limited number of reservations are avail-
able, but just to those applying for them in
person at the Museum, 11 W. 53rd, after 11
on the day of the showing or,if it is a Sun-
day, after 1.)

   

 
  

   

 

 

Paramount, B’way at 43rd. (WI 7-9400)
“The Matriage-Go-Round,” Susan Hayward,
James Mason.

Riou, B’way at goth. (CI 7-1633)
“The Alamo,” John Wayne, Richard Wid-

mark. (Weekdays at 8:30 and Sundays at
8. Matinées Wednesdays at 2 and Satur-
days and Sundaysat 2:30. Reserved seats
only.)

Stare, B’way at 4sth. (JU 2-5070)
BEN-HUR.

Victoria, B’way at 46th. (JU 6-0540)
“The Young One,” Zachary Scott, Bernie

Hamilton,
Warner, B’way at 47th. (CO 5-5711)

ExoDUS.



EAST SIDE

Ant, 36 E. 8th. (GR 3-7014)
Through Feb. 1 (tentative): 1'w att ricHT,

JACK.
Acapemy oF Music, 126 E. 1gth. (GR 3-277)

Through Jan. 31: “Flaming Star,” Elvis
Presley, Barbara Eden; and “Desirein the
Dust,” Raymond Burr, Martha Hyer

From Feb. 1: THE suNoowners; and “Caltiki,
the Immortal Monster,” John Merivale,

Gramercy, Lexington at 23rd. (GR 5-1660)
Through Jan. 31 (tentative): THE rest is stt-

ence (in German); and “Oscar Wilde,”
Robert Morley, Ralph Richardson

From Feb. c (tentative): “Midnight L.
Doris Day, Rex Harrison

Murray Hut, 160 E. 34th. (MU5-7652)
BALLAD OF 'A soupien (in Russian).

Trans-Lux52noSt., Lexingtonat s2nd.(PL3-2434)
“The Grass I$ Greener,” Cary Grant, Debo-
rah Kerr.

Surron, 3rdAve. at 57th. (PLo-r411)
“The Leagueof Gentlemen,” Jack Hawkins,

Nigel Patrick
R.K.O.58rH Sr., 3rd Ave. at s8th. (EL
Through Jan. 28: “Flaming Star

Presley, Barbara Eden; and“Desire in the
Dust,” Raymond Burr, Martha Hyer.

Jan, 29-31: “Carthagein Flames,” Anne Hey-
wood; and “Sword of Sherwood Forest,”
Richard Greene, Peter Cushing

From Feb. 1: THe sunoowners; and “Caltiki,
the Immortal Monster,” John Merivale

Fine Arts, 130 E. 58th. (PL 5-6030)
THE BIG DEAL (inItalian)

Piaza, 42 E. 58th. (EL 5-3320)
“Never on Sunday” (in Greek and English)

Melina Mercouri, Jules Dassin
Baroner, 3rd Ave. at goth. (EL. 5-1663)
“Make Mine Mink,” Terry-Thomas. Athene

Seyler,
Beekman, 2nd Ave. at 66th. (RE 7-2622)
“The Virgin Spring” (in Swedish)

von Sydow. Gunnel Lindblom.
681H St. PLavHouse, 3rdAve. at 68th, (RE 4-0302)

DON QUIxoTE.
T2noSt. PLavuouse, 1st Ave.at 72nd. (BU 8-9304)

41 (tentative): “Midnight
Day, Rex Harrison

FromFeb. 1 (tentative): “North to Alaska,”
John Wayne, Stewart Granger

Trans-Lux 851d St., Madison at 85th.(BU8-3 180)
“The Martiage-Go-Round.” Susan Hayward,

James Mason
R.K.O. 861H Sr., Lexingtonat 86th. (AT 9-8900)
Through Jan, 31: “Flaming Star,” Elvis
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   Presley, Barbara Eden; and “Desire in the
Dust.” Raymond Burr, Martha Hyer.

From Feb, 1: tHe sunoowners; and “Caltiki,
the Immortal Monster,” John Merivale.

Onpueum, 3rd Ave. at 86th. (AT 9-4607)
Through Jan. ‘arthage in Flames,”

Anne Heywood; and “Swordof Sherwood
Forest,” Richard Greene, Peter Cushing

FromFeb. 1: “A Breath of Scandal,” Sophia
Loren, Maurice Chevalier; and “Blueprint
for Robbery,” J. Pat O'Malley

WEST SIDE

BueecKer St. Cinema,144 Bleecker St.(OR 4-3210)
Through Feb. 1: THe couo rust, revival; and

“Your Past Is Showing !.”” Peter
Sellers, Terry-Thomas.

Waverty, 6th Ave. at 3rd. (WA 9-to38)
Throuigh Jan. 27: scHoot For scounorets; and
“Man in a Cocked Hat,” Peter Sellers,
Terry-Thomas,

 

 

  
 

  

  

revival.

Jan. 28-31: “Inherit the Wind,” Spencer
Tracy, Fredric March; and “The Mating
Urge,” revival, a documentary on Africa
and the Far East

From Feb. 1: "S
Ralph Bellamy
Golden Age of
movie anthology

81H Sr. PLavouse, 52 W. 8th. (GR 7-7874),
Through Feb. 1 (tentative): “Rules of the
Game”(in French), revival, in uncut ver-
sion.

br Ave. Cinema,sth Ave. at r2th. (WA 4-8330)
“Home Is the Hero,” Arthur Kennedy and

the Abbey Theatreplayers.
Suemoan, 7th Ave. at 12th. (WA 90-2166)
Through Jan. 31: “Carthage in Flames,”
Anne Heywood; and “Swordof Sherwood
Forest.” Richard Greene. Peter C

FromFeb, 1: “A Breath of Scandal,”

  sunrise at Campobello,”
Greer Garson; and “The
comedy,” revival, a silent-
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FILMS OF MORE THAN ROUTINE INTEREST
APPEAR IN HEAVY TYPE AND ARE DESCRIBED

ON THE OPPOSITE PAGE

Loren, Maurice Chevalier; and “Blueprint
for Robbery,” J. Pat O’Malley

Greenwich, Greenwich Ave. at 12th. (W.
Through Jan, 31: “Oscar Wilde,’

 

90-3350)
Robert 

 

  Morley, Ralph Richardson, and “The Is-
land Sinner” (in Italian), Silvana Pam-
panini

From Feb. 1: ete, revival; and “Les Girls,”
revival, Gene Kelly. Mitzi Gaynor

Gun, 33 W. soth. (PL 7-2406)
TWO-WAY STRETCH.

S55rx Sr. PLavHouse, 154 W. ssth. (JU 6-4590)
DON QUIXoTE.

Trans-Lux Norwanoie, 110 W. s7th. (JU 6-4448)
“Swiss Family |Robinson,” John Mills,

Dorothy MeGuire.
Lite Caanecie, 146 W. 57th. (CI 6-3454)

TUNES OF GLORY.
Parts, 4 W. 58th. (MU 8-0134)

GENERAL DELLA RoveRE (in Italian).
Loew's 83r0 Sr., B’way at 83rd. (TR 7-3100)

‘Through Jan. 31: “Carthage in Flames,”
Anne Heywood; and “Sword of Sherwood
‘orest,” Richard Greene, Peter Cushing.

FromFeb. 1: “A Breath of Scandal,” Sophia
Loren, Maurice Chevalier; and “Blueprint
for Robbery,” J. Pat O’Malley

New Yorker, B'way at 88th. (TR 4-9180)
Jan, 26: “The Crowd Roars.” revival, James

  

Cagney, Joan Blondell, and “Kiss Me
Deadly,” revival, Ralph Meeker, Albert
Dekker,

Jan. THe terrer, revival; and “Outward
Bound.” revival, Leslie Howard, Douglas
Fairbanks, Jr

Jan. 28: “The Strangers,” revival, Ingrid
Bergman, George Sanders; and “The
Dawn Patrol,” revival, Richard Barthel-
mess, Douglas Fairbanks, Jr

Jan. 29: CEILING zeRO,revival; and “Flirtation
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Walk,”revival, Dick Powell, RubyKeeler.
Jan, 30: atr Force, revival; and “The Last

Flight,” revival, Richard Barthelmess,
John Mack Brown.

Jan. 31: sRINGING uP sasy, revival; and
“Thieves’ Highway.” revival, Richard
Conte, Lee J. Cobt

Feb. 1. “White Heat,” revival, James Cag-
ney, Virginia Mayo; and “One Way Pas-
sage,” revival, William Powell, Kay
Francis

SyeHony, B'wayat osth. (AC 2-6600)
Through Jan. 31: “Strangers When We

Meet,” Kirk ‘Douglas, Kim Novak; and
“Who Was That Lady?,” revival. Tony
Curtis, Dean Martin.

From Feb. 1: “Let No Man W My
Epitaph.” Burl Ives, Shelley Winters; and
“Hell Is a City,” Stanley Baker.

Tuaua, B'way at osth. (AC 2-3370)
Jan’ 26: THe BATTLE OF THE sexes; and “Private

Property,” revival, Kate Manx, Corey
Allen.

Jan, 27-30: “The Captain from Koepenick”
(in German), revival, Heinz Ruhmann;
and “To Paris with Love,” Alec Guinness
Odile Versois

From Jan 31: tHe cructste (in French;
formerly called “Witches of Salem”), re~
vival; and “The Last Bridge,” revival, an
Austro-Yugoslay picture, with Maria
Schell

Riversioe, B’way at o6th. (MO 3-4530)
Through Jan. 31: “Sunrise at Campobello,”
Ralph Bellamy, Greer Garson, and “The
Threat,” Robert Knapp.

From Feb, 1: te sunoowners; and “Caltiki,
the Immortal Monster,” John Merivale.

Miotown, B'way at tooth. (AC 2-1200)
‘Through Jan. 31° THE Rest 1s sitence (in Ger-

man); and“Oscar Wilde.” Robert Morley,
Ralph Richardson

From Feb. 1: e161, revival; and “Les Girls,”
revival, Gene Kelly, Mitzi Gaynor

Ourmera, Biway at rozth, (UN 5-8128)
Through Jan. 31: “Carthage in Flames,”
Anne Heywood; and “Sword of Sherwood
Forest,” Richard Greene, Peter Cushing.

From Feb. 1: “4 Breath of Scandal,” Sophia
Loren, Maurice Chevalier; and “Blueprint
for Robbery,” J. Pat O'Malley

Nemo, B'way at 11th. (MO 6-8210)
‘Through Jan. 31: “Flaming Star,” Elvis

Presley, Barbara Eden; and “Desire in the
Dust,” Raymond Burr, Martha Hyer

From Feb. 1: tHe sunoowners; and “Caltiki,
the Immortal Monster,” John Merivale.
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“Not that boa
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again! Stockings are the thing this spring!”

All overthe veldt they’re going to look svelte this spring in tanta-

lizing tinted stockings. Everybody who’s anybodywill be wearing

them. Textures, too. And all in Du Pont Nylon. Better come on

out of the underbrush yourself—the boa is no moa! This spring—
everyfashion needs a stocking all its own!

BETTER THINGS FOR BETTER LIVING... THROUGH CHBMISTRY
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You own the horizons—with the decisive power of the new Thunder-

bird 390 Special V-8. In Thunderbird country, roads are straight,

mountains are low—for you're driving the only 4-passenger luxury

car with sports car personality. Automatic transmission, powersteer-

ing and powerbrakes are standard—ofcourse. Special Thunderbird

= features include the remarkable new op-   

 

tional Swing-Away Steering Wheel. In-

teriors are the purest form of luxury yet

. built into an automobile. Throughout

you'll find the same kind of time-defying Thunderbird engineering

that has broughtthis car the finest resale record of any luxury car.

{ The new is newer in Thunderbird Country—forthis is where the

trends begin. Check the newest trend at your Ford Dealer’s. Take

your test-flight into Thunderbird Country... and discover what

makes Thunderbird 61 unique in all the world. soc owsen¢Aeio"Gmuany,

—f 190/
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Step into this winter scene at Waikiki Beach...

The sun is your partner in Hawaii! Whether you
only want to stretch out under a palm tree and
forget the world’s problems—orindulge in a host
ofactivities—sun andseaare willing collaborators.
Hereat Waikiki the oceanis perfect the year round
for swimming,surfing, catamaran and canoeriding.
Thenights aresoft and rightfor terrace dining and
dancing by torchlight. Gay hotels, restaurants and
night clubs rim the curving shoreof Waikiki. And
fascinating shops offer everything from colorful
Island garmentsto treasures of the Orient. Along
Honolulu’s waterfront big liners rest beside sailing
ships from far away ports and charter boats invite

 

you to try your luck at hooking giant Marlin.
Speedyinter-island planes whisk you to the roman-
tic outer islands, Kauai, Maui, Hawaii, wherelife
is total leisure. Call your travel agent, airline or
steamship representative now and start planning
your trip to Hawaii.

In the Islands of

"Hawaii
“ aeaponcns

Np

  

**

4% Hours by jet to Honolulu from the Pacific Coast or a pleasant 4% days by ship.

HAWAII VISITORS BUREAU,2051 Kalakaua Ave., Dept. A, Honolulu, Hawaii, U.S.A. * Offices in New York, Chicago, San Francisco
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BIG BEN chimesthe hours above Great Britain’s Houses of Parliament in Westminster

Palace. This famous clock bell, which weighs 13¥%2 tons, was installed in 1856.

 

      

A goodtime to plan for the protection

of an estate is while it is still being

accumulated.

If you are an executive with a demand-

ing job, you may find you do not have
sufficient time to care for the money you

have put aside. Our custodianorinyest-

mentcounselservices can helprelieve you
of this task, freeing you to devote your
full energies to your main occupation.

The use of one of these services during

youractive earning years can be a good
first step to bring you in touch with our

officers. You will find that they will take

It’s time to
talk of
trust

Seeoe

a personal interest in employing our
staff’s wide range of modern trust and
investmentskills to accomplish your ob-
jectives. The next step should be a review
of your plans to care for succeeding
generationsof your family.

Youwill find the continuity of attention
to youraffairs that we provide can give
you invaluable peace of mind. We have
been engaged in trust work withoutin-
terruption since 1830—26 years before
Big Ben rangitsfirst hour.

IF YOU OWN sECURITIES, a folder describ-
ing our investmentservices, is yours for
theasking. WriteourMain Office, Dept. N.

ct

OF
NEWYORK
New York's First Bank + Founded 1784

Main Office: 48 WALL ST. % Uptown Offices: 530 FIFTH AVE. * MADISON AVE. AT 63rd %* MADISON AVE. AT 73rd

Member Federal Depestt Insurance Corporation © 1981 BNY



   collectors of great dash

will add this tunic set!

By Haymakerin triacetate and

spun rayon with the look of shantung.

Emerald, gold or white, sizes 8 to 16.

Slacks, 13.95; Rajah’s tunic, 11.95

Altman vacation shop,third floor...

Fifth Avenue, White Plains, Manhasset, Short Hills
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THE TALK OF THE TOWN

Notes and Comment

NUMBERofearnest and in-
telligent writers have expressed
their dismay recently at the

foolish sideshows that cluster about the
grave ceremony of inaugurating a new
President. The balls and bands and
fatuous floats, they say, diminish the
greatness of the occasion. We can see
their point, and particularly when the
ceremony marks the orderly and civi-
lized transfer of the real stuff of power
from men of onepersuasion to men of
another. This is a remarkable human
accomplishment, and onethat deserves
much solemn thought. To scean entire
nation peacefully altering its political
direction is quite as astonishing, in its
way, as it wouldbe to see a continent
spontaneously hitchingitself into a new
alignment with the polestar. But until
America becomes a nation of philoso-
phers (it won’t happen tomorrow)
there is likely to be a lot of amiable
foolishness mingled with all our seri-
ous political occasions, Nor can we en-
tirely agree with those who object to
this disorderly state of affairs. The
mood of Inauguration Day resembles
nothing so much as the mood of New
Year’s Eve, when the hands of the
clock move toward midnight. Amid
the whoops andthe horseplay, everyone
usually finds a moment to ponder the
events that lie behind him and the

prospects that dimly loom before. And
New Year’s Eve is only a conventionof
the calendar-makers. The sentiment in-
duced by that arbitrary date is at least
equally natural to an occasion on which
the nation, byits votes, has drawn a
line under its immediate past and be-
gun a newcalculation of its future.
Perhaps, after all, it is not the new
year that produces the resolution but
the resolution that produces the truly
newyear.
To President Eisenhower, we offer

ourbest wishes for an unruffled retire-

ment. To President Kennedy, we ex-
tend the appalling burden of our hopes.

Ex

HEREare now three living ex-
Presidents of the United States.

Having, as they say in the law,no inde-
pendentrecollection of such state of
affairs, we’ve taken the trouble to see
whether the Messrs. Hoover, Truman,

isenhower form a trio unique in
ourhistory. Far fromit, says history,
giving us a darklook;the situation may
have been rare in recent times, but in
the goodold days ex-Presidents were a
commonplace. In fact, there have been
only two inaugurations at which no
ex-Presidents werealive, and these, as
you've no doubt already guessed, were
Washington’sfirst and second, in 1789
and 1793. Since then,it has been the
case more often than not that at least
two ex-Presidents were alive on Inau-
guration Day. To spell this out pre-

  

 

cisely, of the total of fifty-one inau-
gurations that have been held between
1789 and 1961, thirty-four have been
lived throughbyat least two ex-Presi-

 

dents, seventeen have been lived through
by at least three ex-Presidents, four by
at least four ex-Presidents, and one by
five.

Thefirst of our dozentrios consisted
of John Adams, ThomasJefferson, and
James Madison, who lived throughboth
of James Monroe’s inaugurations, in
1817 and 1821, and themost recentof
the trios up to last Friday consisted of
Grant, Hayes, and Arthur, who saw
Cleveland inauguratedfor thefirst time,
in 1885. All three of these men were
dead when Cleveland was inaugurated
for the second time,in 1893. Cleveland
and Hayes were the only two ex-Pres-
idents alive when Cleyeland’s successor,
Benjamin Harrison, took office, and
(strictly speaking) Cleveland and Har-
rison were the only two ex-Presidents
alive at Cleveland’s own second inau-
guration. Cleveland was theonlyliving
ex-President when Roosevelt succeeded
McKinley.
The first inauguration at which the

countrycould boast of having four liv-
ing ex-Presidents was that of John
Quincy Adams, in 1825, and thefour
were Jefferson, Madison, Monroe, and
Dad. The next four-ex inauguration
was Polk’s, in 1845, when John Quin-
cy Adams, Jackson, Van Buren, and
Tyler wereall alive. When Buchanan
took office, in 1857, there was a quartet
consisting of Van Buren, Tyler, Fill-
more, and Pierce. At the time of Lin-
coln’sfirst inauguration, in 1861, there
were five living ex-Presidents—Van
Buren, Tyler, Fillmore, Pierce, and
Buchanan. Van Buren, who was born
in 1782 and died in 1862, holds the
undisputed title of ex-President-who-
saw-more-men-succeed-him-than-any-
other; the number waseight, and the
eight were Harrison, Tyler, Polk, Tay-
lor, Fillmore, Pierce, Buchanan, and
Lincoln.

Onelast statistical fact, suitable for
speculating on inbars, verylate at night:
Mr. Hoover, whohaslived to see four
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men succeed him in office, at a total of
nine inaugurations, is, of all the ex-
Presidents who have beenthe only one
living at the inauguration ofa successor,
the only one to have been the only one
at the inauguration of more than one.

Ambassador Stevenson

Oe of the quietest places in town
just before the inauguration was

the headquarters of the United States
Mission to the United Nations, at 2
Park Avenue,andthere,last week, we
came upon Adlai Stevenson. He was en
route from Libertyville, Illinois, to
Washington, for the Senate Foreign
Relations Committee hearing on his ap-
pointment as Ambassador to the U.N.,
and he was temporarily using an office
on the nineteenth floor. The floor was
watched over bya sleepy-looking guard,
and rows of unoccupied,slightly dusty
desks, each bearinga rectangular green
desk blotter and a telephone, led to a
small corner office whose door was
tabbed “MR. STEVENSON.” Theoffice
was gray and impersonal,its only deco-
ration a dark painting of Abraham Lin-
coln. The new Ambassador looked
bright indeed—his face sunburned, his

bald head freckled, his back hair freshly
clipped, his eyes Palm Beach blue and
clear—behind a desk stacked with let-
ters and notes,printed, typewritten, and
scribbled. An outsize caramel-colored
briefcase with a gaping top was at
Stevenson’s feet. These were encased in
badly scuffed butnicely polished brown
shoes, and,for the rest, he wasoutfitted
ina dark-bludpin-striped suit that looked
tight on him; a light-blue shirt with
French cuffs, gold cufflinks, and a
straight silver pin at the collar; and a
dark-blue necktie. As he pulled up an
armchair for us to the desk, he pushed
the briefcase to one side, giving it a
somewhat tolerant look. “I have an
enormouscollection of briefcases, and
this one is one of my mistakes,” he
said. “It’s divided into compartments,
whichatfirst I thought would be effi-
cient. Now I find that whenyoutry to
stuff things in, you run into compart-
ments. What I would like is some time
to work on a large accumulation of
undisposed-of mail. Every time I try
to get at it, I have to make telephone
calls to people about appointments and
personnel. I have just now comefrom a
long-deferred engagement with Mrs.
Roosevelt. IT wanted to see her about
various problems of the United Na-
tions and someother things she wished
to talk about. I haven’t had an oppor-
tunity to get to know the staff here.
As soonasI take over officially, I’ll go

aroundandcall on themintheiroffices.”
The phone rang. The Ambassador

spoke to somebody about making ar-
rangements for a car in New York, and
hung up. “My goodness!” he said,
turning back to us. “The things you
have to do in order to live here! Our
government puts the Ambassador up
in an apartmentat the top of the Wal-
dorf Towers. It’s a handsome apart-
ment. Very handsome. And equipped
like an embassy abroad, with a living
room,a dining room thatwill accommo-
date forty people, and—tet’s see—one,
two,three, four, five bedrooms and five
baths, and a full pantry and bar, and
cabinets with beautiful china andall that.
Butthe kitchen is empty. I’m going to
need pots and pans to cook with, and
there’s not a pot or a pan in the place.
T’m bringing my housekeeper, Viola
Ready, from the farm at Libertyville.
I like to cook when she will let me and
thereis time, which isn’t often. Mostly,
what I do is mix up what's left over. In
any case, we shall need things to cook
with. I mayhave a kitchen shower. I
have a birthday coming up February
5th. Myfriends always give parties for
mybirthday, and I thinkthis time PU
ask them to give me a kitchen shower.”
He threw us a grin. “I’m going to
be sixty-one,”he said. “As Holmes did
notsay, oh,to befifty again!”
Weasked the Ambassador whether

he thought he’d like living at the Wal-
dorf. “I’m sure I’ll love the view,” he
said diplomatically. “DPve never really
enjoyed livingin bigcities. I’m a coun-
tryboy. I love the feeling of the coun-
try. I love being on myfarm, and I
hopeto be able to get back there occa-
sionally for weekends. Mychildren and
grandchildren spend holidays with me
at the farm. I have three grandchil-
dren, Of mysons, Adlai III is the only
one who’s married so far, and they’re
his children—Adlai Stevenson IV, Lucy
Wallace Stevenson, and Katherine
Randolph Stevenson. They’re four
years, two and a half years, and nine
months old, in that order, and the two
older ones are at that rough and roly-
poly stage where they’re beginning to
talk and seem virtually indestructible.
Lucy Wallaceis little tougher than the
boy, at this stage. She’s named for her
Great-Great-Great-Aunt Lucy, whois
Mrs. A. Kingsley Porter—the widow
of A. Kingsley Porter, who was a
distinguished archeologist at Harvard.
Aunt Lucylives in the James Russell

 

Lowell house, Elmwood,in Cambridge.
She’s now very frail, very delicate, and
veryold. How old we’re not sure. Aunt
Lucyis a favorite of all my boys. All
three of them went to Harvard, and
while they werethere,all three had the
great pleasure of Sunday dinner with
Aunt Lucy—the best dinner of the
week. love to read to the two older
grandchildren. They always ask me to
read to them. I’m impressed with their
power of concentration. I can’t say I
have anyspecial favorites among their
books at this stage. They’re not old
enough for me to read favorites like
‘The Windin the Willows.’ ”
The phone rang again. Mr. Steven-

sonlistened attentively for a few min-
utes, and then said, “Oh, no, please,
I wouldn’t want her to go to all that
trouble. My goodness! Making two
telephonecalls, and all that.” After he
had hung up, we asked him how he
liked his new headquarters. “TIbelieve
T'll be in an office upstairs somewhere,”
hesaid. “As I remember,I lived in these
very offices in 1946 and 1947, right
alongthis corridor—inthis very one, or
one or two down. Wewereall strung
out along here. I started with this busi-
ness in San Francisco in 1945, at the
conference at which the United Nations
Charter was written and adopted. Be-
fore that, I’d spent a good deal of time

abroad. [’ve always lovedto travel. In
1926, as a newspaperman, I had gone
all across the Soviet Union and the
Balkans, and as early as 1932 I was
President of the Chicago Council on
Foreign Relations. Pd had considerable
grounding in foreign affairs, and all
through the Second World War I’d
been assistant to Secretary of the Navy
Frank Knox. Id been at the front in
most of the war theatres. I’d travelled
a great deal with Frank Knox, and also
on missions for President Roosevelt, in-
cluding a survey mission to relieve the
suffering and restore the economy of
Italy. I’d seen the misery, waste, de-
struction, and savagery of war, s0, as
time went on, ’'d become more and
more concerned with the problems of
maintaining peace. After Secretary
Knox died, I resigned and returned to
my lawpractice in Chicago. But I was
then asked to come back to Washington
by Archibald MacLeish, mylong-time
friend in the State Department, to work
on plans for the United Nations. I’d
intendedto goonly to the San Francisco
conference andafter that go back to my
law practice in Illinois. When the con-
ference was over, I went to Washington
and helped with preparations for Senate
ratification of the Charter, andafter the
Senate voted for the Charter, I went
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“First of all, now, does everybody know everybody?”

back home. But then Jimmy Byrnes,
our new Secretary of State, asked me to
come back to the Department and go
with the United Nations to London.
So, after V-J Day, I went to London
with him byship, the Queen Mary.
a troop transportshe wasthen. I became
deputy to former Secretary of State
Stettinius as our government’s repre-
sentative on the Executive Committee
to set up the machinery for the first
United Nations Assembly. Stettinius
soonfel]ill, and I replaced him aschair-
man of the United States delegation to
the Preparation Commission, which put
the flesh on the bare bones of the United
Nations Charter. I stayed in London
for six months, through the first meet-
ing ofthefirst General Assembly of the
United Nations, in January and Febru-
ary of 1946. [inherited General Eisen-
hower’s office at 20 Grosvenor Square,
which he had occupied before D Day.
Our delegationto thatfirst Assembly,in
war-torn London, included Secretary
Byrnes, Senator Vandenberg, Senator
Connolly, Mrs. Roosevelt, John Foster
Dulles, and Congressmen Bloom, of
New York,and Eaton, of New Jersey.
Because I had worked with the U.N.
from birth to adolescence, the delega-

 

tion looked to me for advice on almost
everything, and [ felt more competent
then, I confess, than I do now.

“After that General Assembly mect-
ing in London,I again wentback to my
law practice in Illinois, but then [ was
appointed to our government’s delega-
tion for the next General Assembly, and
I spent the autumn of 1946 working at
U.N. headquarters, which was then at
Lake Success. Again, I felt very much
in touch with things, and deeply in-
volved, emotionally and intellectually,
with the U.N. I represented our gov-
ernment on various issues in the com-
mittees. After the third General As-
sembly, in 1947, I left again to go back
toIllinois. I was almostat once asked to
run for Governor. And thus began my
meteoric career, which”—Stevenson
gave us the grin again—“went up and
down with somerapidity.”

“Anythingdifferentin your approach
to the U.N. now?”we asked.

“I was much vounger then, and I
think I’m more realistic about some
things now,” he said. “But the inter-
veningyears hayen’t destroyed myhope
and confidence in the U.N. Certainly
Pve been disillusioned about how soon
we can achieve what we’re working

for, and about someof the infinite dif-
ficulties—the Russian expansion, the
stubborn trouble in the Middle East, the
consolidation of Communist power in
China, the difficulty of maintaining sol-
idarity among the Western countries,
the effect of thirty new countries on
the old prewarbalance, the growth of
atomic weapons, the speed with which
the old empires have dissolved to create
new independence and instability, the
African tumult, the newsocieties that
have arisen, and all the changes and
torments of the period in which welive.
Weoriginally worked to create an or-
ganization to keep the peace, after see-
ing the ultimate failure of the League
of Nationsand after living through the
war. The League of Nations had
worked hard to reduce the threat of
war, and then there was a war. With
the new machinery, our hearts werefull
of hope that the everlasting curse of war
might be controlled,if not extinguished,
by the organization of international so-
ciety for collective security. The U.N.
wasa step in that direction. Up to the
Kennedy administration, the United
States Mission has been treated as an
embassy, to execute orders from the
State Department. Now I hope to spend
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“Well, I happen to know the hard work
and the time and money it takes to look like that.”

moretime in Washington participating
in the formulation of policy and shall
have something to say about the orders
I must execute. I have notlost any of
myfaith in the United Nations. It will
be difficult. The United States has been
on the defensive tuo muchoflate, and
the Afro-Asian nations nowhave a ma-
jority. Manyare neutralist and want
no part of the Cold War. No longer
can we take majority votes for granted.
I wonder sometimes what will happen
to public opinion in our country when
webegin tolose votes, and decisions go
against us now and then. But[still have
confidence, and I still have hope. One
thing has remained constant: the fact
that the United States, in spite of its
frustrations, has had no recurrence of
isolation or clamor to withdraw from
the world scene. We can’t withdraw.
Wedare not withdraw.”

White Tie

UR man Stanley blew into the
office the other day wearing a

rented topper andthe cool, detached ex-
pression of a man whohasseen history
in the making. “Jacqueline is yummy,”
he said cryptically, and deposited the
following dispatch:

“Have been to Inaugural Ball, in
Washington. ‘Ben-Hur’ intimate, cozy

affair by comparison. Was house guest
of friends in Georgetown, block or so
from President’s former home, mile or
so from President’s new home. Heart of
things. Earlier, had spentseveralfrigid,
numbing hours on snow-swept Capitol
Hill, watching swearing-in ceremonies.
Moving, impressive beyond measure,
but lost contact with seven toes. Re-
turned to Georgetown,lay down under

heavyblanket, concentrated on reéstab-
lishing liaison with missing toes. When
all ten toes present and accounted for,
rose and dressed for small private dinner
with host and hostess, several guests, and
my companion, a rose-beige job with
close-fitting bodice and velvet trim. Ran
into snag with wing collar. Wingcollar
a little devil. At dinnertime, entered
drawing room wearing tailcoat. Ladies
in partyglittering in sequins and sat-
ins, gloves drawnupto shoulder blades;
men elegant, distinguished,filled with
muted national gaiety. Small talk.
‘Remarkable speech,’ ‘New national
purpose,’ ‘Rededication,” ‘Don’t forget
your tickets,’ and so on. Gobbled din-
ner, donned overcoat and white silk
scarf, patted topper into position, and
climbedinto limousine for longdriveto
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National Guard Ar-
mory. Armory miles
away, on otherside of
town, through glazed
streets. Passed Lincoln
Memorial, ablaze;
Washington Monu-
ment, ablaze; White
House whiter than
white, ablaze; and
bright domeof Capitol,
ablaze. Snow piled ev-
erywhere. Skiddy, bril-
liant night.
“Armory ablaze,

too, from huge spot-
lights. Long parallel
lines of cars drawing
up to green canopies
stretching from Ar-
mory tostreet. Arrived
as Russian Ambassador
arrived in parallel lane.
Stepped out of car as
Russian Ambassador
stepped outof his. Mo-
ment of peaceful co-
existence. ‘Slushy,’ I
said, ‘but probably more
like a spring night to
you, with your long
winters.’ Ambassador
noncommittal. Trained
diplomat. Smiled, said
nothing. Too soon to

begin negotiations anyway. Handed
ticket to man at door, walked onto vast
Armory floor—stunning vrange-and-
tan drapes hanging from ceiling, floor
sanded, great golden bandstand along
one side, long box on other side embel-
lished with royal-blue drapes and with
seal of the President andthe Vice-Presi-
dent. Handed ticket stub to Ruritanian
general, who summoned West Point
cadet—from long line of cadets and
midshipmen—who graciously stepped
forward, offered arm to my companion,
escorted her to box. I walkedalone.
Box a sort of stall, containing camp
chairs, tray with empty glasses, and
empty ice container wrappedin silver
foil. Shook off cadet and asked com-
panion for a twirl. Still room to twirl.
Meyer Davis orchestra playing. We
twirled, exchanging discreet national
gaieties. Presidential boxstill empty, ex-
cept for Senator Dirksen, alone in rear
seat, wearing ruminative smile. I head-
ed, with companion,forfrigid refresh-
ment tent at east end of Armory.
Refreshment tent offering domestic
champagnein paper cups, various colas,
orange pop, slices of fruitcake. Ateslice
of fruitcake, hurried back to warmth of
Armory. Armory nowtaking on aspect
of mob scene. Meyer Davis, on revolv-
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ing bandstand, revolved. Count Basie
orchestra swunginto view. Basie in full
swing. Raised temperature in Armory
fifteen degrees. Not much room to
dance, Estimated fifteen thousand now
in Armory. Passed block-long confec-
tioner’s display, surmounted by cake of
White House, White House cake almost
as big as White House, decorated along
side of base with red sugarroses. “Please
don’t nibble the cake!’ short man stand-
ing alongside cake cried out. ‘We want
to keepit looking beautiful forwhen the
President arrives.’ Man said that Local
51 of Cake Bakers Union had baked
cake and made twenty-five thousand
slices in addition, for this and the four
other Inaugural Balls that were going
on simultaneously. Struggled over to
post beneath Presidential box. Boxes on
each side filling up—friends of the
President, aides-de-camp, admirals, gen-
erals, politicians, cousins. Swish of taf-
feta almost drowned out Count Basie.
Flurry of excitement in Presidential
box. Mr. and Mrs. Joseph P. Kennedy
arrived, headed forseats in front row
center. Mrs, Kennedy in sequined
white. ‘Molyneux,’ whispered my com-
panion. Joseph Kennedyremoved ove
coat. Also inadvertently removedtail
coat. For few moments, President’s
father, high in box, in shirtsleeves. In-
stantly rescued by Mrs. Kennedy,other
ladies, restored to paternal clegance.
Several regiments of uniformed men
cleared centeraisle between bandstand

 

  

and Presidential box, pushing throngs
oneachside behind white ropes. Count
Basie disappeared, Meyer Davis reap-
peared.

“Crush overwhelming. Now impos-
sible to twirl. Pretty ladyin front of me
fainted dead away, was carried off by
two sailors. Future admirals, those

chaps, friendly, quick to perform duty.
Mounting excitement in Presidential

box. Vice-President and Mrs. Johnson
arrived with Linda Bird (in white),
Lucy Baines (in blue). Lady Bird
in pink. Greeted crowds warmly. Mrs.
Johnson spotted friends, gave short,
fluttering greetings, tugged at Vice-
President’s sleeve. Nice family. Sud-
denly, fanfare from band, intake of
breath from crowd. Into box stepped
First Lady,a vision,poised, regal, with
melting, restrained smile. ‘Sheath of
peau @ange,’ whispered mycompanion.
‘Overblouse of white chiffon. Silve
embroidered bodice, Lung white gloves.
Hair bouffant, but not too bouffant.’
‘Golly Ned,’ I said. Band played ‘Hail
to the Chicf. The Chief arrived,
tanned, confident, controlled, swift-
moving, happy. Bet he had notrouble
with his collar! Box suddenly filled with
Kennedys—sisters, brothers, brothers-
in-law, sisters-in-law. Vigorous, ath-
letic faces aglow. President and M
Kennedystared at packed mass below,
packed mass below stared at the Ken-
nedys. Inaugural Ball had now become
Inaugural Viewing. Crowd cheered
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and cheered again, fluttered handker-
chiefs. President and his wife smiled,
waved. Dignified smiles, dignified
waves. President on top of world, but
his waves were Presidential waves, re-
strained, powerful. Great musical fan-
fare as Cabinet, led by Mr. and Mrs.
Stanley Woodward (Mr. Woodward
co-chairman of Ball), walked in brisk
line downcenter aisle and passed in re-
view under Presidential box and out
into the night. Orchestra played new,
specially written song entitled “Jacque-
line? (‘Jacqueline, Jacqueline, Jacque-
line,she is charming, sheis sweet”) and
oneentitled ‘Lady Bird’ (I keep my
eyes onthe skies with my dreamsabout
Lady Bird’). Jacqueline and LadyBird
smiledpolitely. President got up, moved
around restlessly, and shook hands all
over box. Mr. and Mrs. Joseph Ken-
nedysat downalongside Jacqueline and
chatted with her. Medley of Texas
songs brought Johnsons to their fect,
waving; medleyof Irish songs revealed
gleaming teeth of Kennedy family.
Couldn’t take my eyes off Jacqueline.
Couldn’t moveevenif I had wanted to.
She chatted with Johnsons, smiled her
detached smile. She looked around
onceor twiceat President, who wasstill

in motion. I spied Hugh Gaitskell,
Hubert Humphrey, man from Local
51. More flourishes, and Presidential
party suddenly departed—heading for
moreballs, and White House, and the
longbig years. Hail to the Chief!”

 

 

 “It may well be that Farnham’s conscientiousness and thoroughness
would be more useful in Accounts or somewhere”?
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PORTRAIT OF THE ARTIST
AS A YOUNG MIME

“Song Without End”features the highlights of Franz Liszt’s life... . The music
wasrecorded by Jorge Bolet, one of America’s foremostpianists.
story behind the scenes of the making of “Song Without End”

Most dramatic
the coaching of

 

 

Dirk Bogarde by Victor Aller to enable the actorto give a flawless visual perform-
ance at the keyboard to match Bolet’s already recorded score. Mr. Aller, a master
pianist, also is Hollywood's best known piano coach for stars. Dirk Bogarde had
neverplayeda note in his life! Not only did he have to learn how to play the piano—
he hadto learnto play like genius Franz Liszt—The Journal-A merican.

‘ Te daystarted off, as all mine
do, at a snail’s pace. I got to my
studio on CarmineStreet about a

quarterof ten,closed the skylight andlit
the kerosene stove—oxygen, however
essential to aeronautics and snorkeling, is
death to the creative process—andset-
tled down with the coffee and Danish I
pick up every morning en route from
the subway. Then I emptied the ashtrays
into the hall and washed out a few
brushes, meanwhile listening toWQXR
and studying the canvas I had on the
easel. Shortlybefore eleyen, I ran out of
excuses for cerebration and began mixing
mycolors. That’s inevitably the moment
some nuisance takesit into his head to
phone, andin this case it was the blood-
iest of them all—Vetlugin, mydealer.
His voice trembled with excitement.

“Did hecall you? Whatdid he say?”
he asked feverishly. Goodold Vetlugin,
the Tower of Babble. He openshis
mouth and out comes confusion; the
manhasanabsolute genius for muddle.
Byvaliant effort, I finally extracted a
modicum ofsense from his bum-
bling. Some Hollywood nabob
named Harry Hubris, reputedly
a top producer at Twentieth
Century-Fox, was clamoring to
discuss a matter of utmost ur-
gency. Ever quick to sniff out a
kopeck, Vetlugin,in direct viola-
tion of orders, had promptly
spilled my whereabouts. “I fig-
ured it’d save time if he came
downto see you personally,” he
cooed. “The precise nature of
what he wants he wouldn’t re-
veal, but I smelled there must be
doughin it.”

“Listen, you Bessarabian Ju-
das,” I groaned. “How many
times have I told you never,

under any circumstances, to di-
vulge—” Like all arguments
with leeches, this one wasfutile;
muttering some claptrap about
ingratitude, he hungup andleft
mebiting my owntail. It was a
half hour before I calmed down
sufficiently to resume work, but
I knew the jig was up when the
doorbell rang, and one look at
the character bounding upstairs

confirmed my fears. From his perky
velvet dicer to the tips of his English
brogues, he was as brash a highbinderas
ever scurried out of Sardi’s. The saffron
polo coat draped impresario-fashion over
his shoulders must havecost twelve hun-
dred dollars.

“Say, are you kidding?” he ex-
claimed, fastidiously dusting a bit of
plaster from his sleeve. “Those terrific
abstractions of yours—you don’t ac-
tually part them here?”

“J do when I’m notinterrupted,”
I said pointedly.

“Well, you’re risking yourlife,” he
declared. “D’ve scen firetraps in my
time, hoychick, but this ain’t for real.
If I showed it in a picture, they’d say
it was overdone.” He stuck out a paw.
“Harry Hubris,” he said. “I guess
you've heard of me.”

Other than feigning an attack of
scrofula, there was no escape now that
Vetlugin had crossed me up, so I mo-
tioned him in.

He made a quick, beadyinventoryof
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the décor. “Go figureit,” he said, with
a shrug. “It always kills me an artist
should hole up in a fleabag to con-
ceive a masterpiece. Still, everybodyto
their own ulcer. Zuckmayer, I want you
to know I consider youone ofthe nine
foremostpainters of our time.”

“Indeed,” I said. “Who are the
other eight?”

“Look, pal, don’t get me started or
I’m liable to talk all night,” he said.
“Pve got maybe the most important
collection in the Los Angeles area—
five Jackson Pollocks, three Abe Ratt-
ners, two of yours—”

“Which ones?”
“T can’t remember offhand,” he

said irritably. “A houseful of paint-
ings, you wouldn’t expect metorecall
everytitle. Butlet’s get downto basics.
What would you say if I offered you
two thousand bucks for an hour’s
work?”
“Pd be even more suspicious than

I am now, which is plenty.”
“A blunt answer,” he approved.

“Well, here’s the dodge, and you
needn’t worry, it’s strictly legit. Did
you perchancereadIrving Stonehenge’s
biography of John Singer Sargent,
‘The Tortured Bostonian’?”

I shook myhead, and he frowned,
“You're the one guyin America that

didn’t,” he said. “In my humble opin-
ion, it’s going to make the greatest
documentary-type motion picture since
‘Lustfor Life.’ Just visualize Rob Roy

Fruitwell in the leading role
andtell me how it could miss.”

I visualized as best I could,
but, never having heard of the
man, got nowhere. “Who is
he?” T asked.

“Rob Roy?” Hubris’s scorn
for my ignorance was Olympian.
“Onlythe biggest potential draw
in pictures today, that’s all,”
he affirmed. “Properly handled,
Fruitwell can be another Kirk
Douglas, and,” he went on,
lowering his voice, “T'll breathe
you something in strictest con-
fidence. After he has his dimple
deepened nextspring, you won’t
be able to tell them apart. My
immediate headache, though,
and the reason I contacted you,
is this. The kid’s a born actor
and he’ll play the hell out of
Sargent, but thus far he’s ap-
peared exclusively in horse op-
eras—Westerns. What he re-
quires is a little coaching from
an expert—a professional artist

O\ like you.”
“My dear Mr. Hubris,” I

said. “If you think I can trans-
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form a numskull into a master in one
Jesson—”

“For Crisake, smarten up, will
you?”he implored. “All yougotto fur-
nish is the pantomime. Show him how
to hold a brush, what a palette’s for,
which end of the tube the color comes
out, Remember, this lug don’t know
from beauty or the Muse. Two years
ago he was a busboyin Fort Wayne.”

“But Pve never dealt with actors,”
I objected. “I haven’t the faintest clue
to their mentality.”

“Mentality’s one problem you won’t
ha ith Rob Roy Fruitwell, brother,”
Hubris guaranteed. “He’s got none.
He’s just a matzo ball, a sensitized
sponge that'll soak up the info you give
him and delineate it on the screen.”

“Well, I'd have to think it over,” T
said. “I’m assembling a show at the
moment—”

“So your dealer mentioned,” he
said. “Andbelieve me, Mr, Zuckmayer,

I feel like a rat pressuring you, but the
pointis, we’re in a bind. You see,in
view of the fact that westart shooting
Friday, I had Rob Royskyin from the
Coast last night solely on purpose to
huddle with you.”
“Then you can jolly well sky him

back,”I began, and stoppedshort. Aft-
er all, if this gasbag wasachingtoshell
out a fat fee for an hour of expertise,
it'd be downrightloony tostand on dig-
nity; my anemic budget could certainly
use a transfusion. Obviously sensing I
was tempted, Hubris threw in the
clincher. Not only would he raise the
ante another five hundred, but he was
prepared to hand over a check on the
spot provided I saw Fruitwell that aft-
ernoon, “Well-I-l, all right,” I said,
overborne. “Have him down here at
four o’clock and I'll see whatI can do.”

“Attaboy!” chortled my caller,
whipping out a pen. “You mark my
words, Zuckmayer—this may be a
turning pointin your career. Once the
critics dig your name up there in
the credits—‘Artistic Consultant to the
Producer, Harry Hubris’-—the whole
industry’ll be knocking on your door!”

“Don’t bother to freeze my blood,
please,” I said. “Just write out the
check.”

Hubris made nopretense of conceal-
ing his umbrage. “You're a strange
apple,” he said. “What makesall you
artists so anti-social?”

I knew why,but it would have been
too expensive to reply. I needed the
money.

 

WAStied up at the framer’s after
lunch, discussing a new molding of

kelp on tinfoil for my show, and didn’t

 

 

“Sure, Pm chairman of Titanium Consolidated, but it happensthat
Titanium Consolidated is just a subsidiary of Amalgamated Metals,

which is in turn controlled by Aerotex Dynamics.”

get back tothe studio until four-fifteen.
There was a big rented Cadillac parked
outside, the driver of which, a harassed
plug-ugly in uniform, was standing off
a mob of teen-agers screeching and
waving autograph books. We had a
dandy hassle proving I was kosher, but
he finally let me upstairs to the unholy
trinity awaiting me. Fruitwell was a
standard prize bullock with a Brando
tonsure and capped tecth, in a goose-
neck sweater underhis Italian silk suit
which kept riding up to expose his
thorax. His agent, a fatlittle party in-
distinguishable from a tapir, had ap-
parently been summonedfrom the hunt,
for he wore a Tattersall vest and a deep-
skirted hacking coat. The third mem-
ber of the group, a bearded aesthete
dressed entirely in suéde, flaunted a
whistle on a silver chain encircling his
throat. “I’m Dory Gallwise, the assist-
ant director,” he introduced himself.
“We had to force the lock to get in
here. Hope you don’t mind.”

“Notatall,” I said. “Sorrythe place
is such a pigsty, but—well, you know
how bohemians are.”

“Oh, it’s not so bad,”hesaid gracious-
ly. “Ofcourse, as I was just explaining
to Rob Royhere, the studio he’ll occupy
as Sargentwill be a Jot more imposing.
The size of Carnegie Hall, in fact.”

“Natiirlich,” I said. “Now, before

we commence, Mr. Fruitwell, do you
have any questions about art? Anything
you'd like me to clarify?”

Immersed in contemplation of a torso
on the wall, the young man did not re-

spond at once. Thenhelifted his head
sleepily. “Yeah,this thing here,”he said.
“What's it supposed to be—a woman?”

J admitted I had embodied certain
female elements, and he snickered.

“Youreally see that when you look
at a dame?”he asked, with a quizzical
smile. “Bud, you need therapy. Don’t
he, Monroe?”

His agent shot me aplacatory wink.
“Well, I wouldn’t go that far, Rob
Roy,” he temporized. “Mr. Zuck-
mayer reacts to the world around him
in a particular way—through the in-
tellect, shall we say? He embodies cer-
tain elements—”

“Don’t give me that bushwa,” the

other retorted. “T’ve dated Mamie van
Doren, Marilyn Maxwell, and Diana
Dors, and take it from me, pappy, they
don’t have any cornerslike that. This
moke’s in trouble.”

“Ha, ha—whoisn’t?” Gallwise put
in with wild gaiety. He cleared his
throat nervously. “Listen, boys, let’s
not hold up Mr. Zuckmayer—he’s a
busy person.” Snapping open his dis
patchcase, he drew forth a smock and
a beret. “Here, Rob Roy, slip these on
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so you'll get used to the feel of ’em.”
“Wait a second,” said Fruitwell,

clouding over, and wheeled on Monroe.
“What the hell are we making, a cos-
tume picture? Yousaid I wear a sweat-
shirt and dungarees.”

“In the love scenes, baby,” Monroe
specified, “but when you're sketching,
and like dreaming up your different
masterpieces, why, they got to blue-
print you’re an artist. It establishes your
identity.”

“Sure, the waya sheriff puts on a tin
star,” said Gallwise.
“Or a busboy his white coat,” I

added helpfully.
Fruitwell turned and gave me a long,

penetrating look. Then, evidently con-
cluding his ears had deceived him, he
surlily donned the habit, and for the
next quarter of an hour submitted him-
self to our charade. I soon perceived
that Hubris’s depiction of him as a
chowderhead wasrankflattery. Total-
ly devoid of either codrdination or the
ability to retain, he lumbered about up-
setting jars of pigment, gashed himself
disastrously with mypalette knife, and
in a burst of almost inspired clumsiness
sprayed fixative into Monroe’s eyeball,
temporarily blinding the poor wretch.
Whilethelatterlay prostrate, whimper-
ing under the poultices with which Gall-
wise and I rushed to allay his torment,
Rob Royleaned outof the skylight to
mollify his fans. Since, however, they
had dispersed meanwhile, his largess was
wasted, and he wasin

a

distinct pet by
the time Monrve was ambulatory.
“You guys through playing beat-

nik?”hefretted. “Comeon, let’s blow.
If the dauber’s got any more dope, he
can phone it in to Hubris, or I'l get it
from research, on the Coast.”
“Rob Roy—honey,” pleaded Gall-

wise. “We'll spring you in two shakes,
but just codperate ten minutes more. I
want Mr. Zuckmayer to check on a
couple of scenes—you know, to make
sure you don’t pull a booboo. Here,”
hesaid, forcibly planting his chargein a
chair. “Runthroughthesituation where
Vincent Youmanstries to win you back
to your wife.”

“Hold on,” I protested. “How does
he comeinto this?”
“A dramatic license we took to justi-

fy the score,”he said hurriedly. “He’s
a young music student at Harvard that
Sargentbefriends. Can you remember
the lines, Rob Roy?”

Fruitwell contorted his forehead in
a simulation of deep thought.

“Never mind—-spitball some dia-
logue to give the general idea,” said
Gallwise. “Go ahead, I'll cue you. Pll
be Youmans.”

HURDY~GURDY MANIN WINTER

Hetouches, and the wheelof time goes round.
Oh,listen—nothing’s in the world so strong.
The larks ofragtimelovers cometo ground.
This carrion moment makes menfeel they're wrong.

Andsee the children crowding roundthecart,
The sordid cart, where love in memory’s lap
Sucksat the bubblingspring designedto start
Remorsefulcoins to fill the beggar’scap.

Heleans on sound as on a ramp ofair,
Floating his tunes through doors and window tops,
Tipping up pomp,upsetting habit’s chair,
Catchingthesilver penny where it drops.

Whatcities feel his battering ram of tune
Break their defenses with nostalgic ease,
Breaching thewalls of daythat seemed immune,
Painting the dark with sunset poverties,

Rattling a cup, he saunters to waylay
‘The rich, whose conscience he makesinsecure.
Downthe long,captivated street he'll play.
‘The starlike snowflakes lend him strange allure.

His monkey,chained and dressedin exile’s cloak,
Leaps upand,crouchingonthe organ’s rim,
Frownsat the shapesthat pass, whose breath is smoke;
The sun mayturnits wheel, but not for him.

Here comeshis master, croupier of the town,
Countinghii

 

inslike snowflakes on a bag.
Herakestheir mysteries in and puts them down,
‘Themissing bridegroom and the midnight hag.

“Hello, Youmans,” complied Fruit-
well, in a monotone. “Where you been,
man?”

“Oh, just studying mycounterpoint
over in Cambridge,” said Gallwise.
“But you certainly are a storm center
these days, John Singer. All Beacon
Hill is agog the way you threw up your
job as stockbroker and abandoned your
family. Can a pair of saucy blue orbs
underlie this move, as wagging tongues
imply?”

Fruitwell uttered a cynical hoot rem-
iniscent of a puppy yelpingfor a bis-
cuit. “Women!”he scoffed. “I’m
tired of those sillylittle creatures Dy
casting their spell on me. I want to
paint—topaint, do you hear? P’ve got
to express what I feel deep down in-
side me! The agony,the heartbreak!”

His agent, who was following the
recital from behind a crumpled hand-
kerchief, sprang forward and em-
braced him. “Sweetheart, don’t change
a word,a syllable,”he begged. “Dothat

Monroe
Sweetmeat—promise you an Academy
Award. What about it, Mr. Zuck-
mayer?”he inquired anxiously. “Does it
ring true from theartist’s point of view?”

                         

—VeERNon Warkins

“Frighteningly,” I agreed. “You've
caught the very essence of the creative
urge. [ have only onecriticism.” Geall-
wise stiffened expectantly. “Mr. Fruit-
well’s got his smock on backwards. The
audience might conceivably mistake him
for a hairdresser.”

“How could they, with that dia-
logue?” he demanded.

“That’s what I mean,”I said.
“Well,it’s a point to watch,” rumi-

nated the director. “Rememberthat,
Rob Roy. Now thekey scene, where

you get your big break from the
xl hotel ee The plot point

here, . Z., is that Sargent’s
downa out in New York. It’s

Christmas Day,the landlord’s shut off
the gas, and he’s starving.”

“Tell him about the onion,” Mon-
roe giggled.
“A bit of comedyrelief,” Gallwise

explained. “He’s so hungry that he
finally has to eat this still-life of an
onion and a herring.”

“What, the canvasitself?” I asked.
“No, no—theobjects he’s painting,”

he said impatiently. “Anyway, just at
his darkest hour, in comes ‘Tuesday
Weld,the coatroom girlat the St. Regis



that’s been secretly in love with him.
She’s persuaded the managerto let Sar-
gent paint a mural of King Cole forthe
men’s bar.”

“Using the pseudonym of Maxfield
Parrish,” I supplemented.
“God damnit,” burst out Fruitwell,

“Pye got an cight-man team of writers
from the New York Post waiting to in-
terview me! Let’s do the scene!”

Gallwise recoiled as if from a blast
furnace. “Uh—on second thought,
maybe we don’t have to,” he stam-
mered, a muscle twitchingin his cheek.
«J only wantedto corroborate one small
detail. Halfway through the action,
Mr. Zuckmayer, as Sargent holds Tues-
day in his arms, he suddenly stumbles
onthe idea forhis greatest composition,
‘The Kiss.” How would painter react
in those circumstances? What exact
phraseology would he employ?”
“To herald an inspiration, you

mean?” T pondered. “Well, I always
smite my forehead and use a simple
Greek word—eureka.”

Fruitwell ripped off his smock and
flungit at his agent. “Andfor this you
fly me from the Coast, you muzzler,”
he snarled. “Any coffeepot could of
told you that!” Suffused with outrage,
he stalked to the door, pulverized me
and myartifacts with a glance, and was
gone. Monroe scampcered after him,
his face stricken.

Gallwise stood immobilized an in-
stant. Then, swallowing painfully, he
folded the smockinto the dispatch case
like a somnambulist and crossed to the
threshold. Thecrucified smile he turned
on me waspurest Fra Angelico. “Tem-
perament,” he apologized. “But don’t
be afraid, Mr. Zuckmayer—there won’t
be a trace of it on the screen. Thekid’s
a great trouper.”

Tt was suchnirvana, standing there
tranquilly in the dusk after he hadleft,
that I let the phone ring for a full
minute. I knew whoit was, and mypar-
fait was complete without a Bessarabian
cherry, but I also knew Vetlugin’s
tenacity. I picked up the receiver.

“Tr’s me, Tovarisch.” He spoke in

such a conspiratorial whisper that for a
moment I had trouble distinguishing
him. “Look, which painting should I
give Mr. Hubris?” he asked breath-
lessly. “He says he deserves a big one,
on account of the publicity youll get
from the film. I claim—”
“TI settle it.” [ cut him short. “Call

him tothe phone.”
“But I said you were working—I

had orders not to disturb—”
“T’ve finished,” I said. “Tt’s cathar-

sis time.”

Andit was. —S. J. PERELMAN “Do you suppose they know something we dowt know?”
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WHAT ABOUT KNICKERS AT SMITH?

a Sunday night in the middle of
winter, and Dr.SpencerFifield sat

in oneofthe private roomspuffing ener-
getically on

a

cigarette and talking with
enthusiasm to the twenty-year-old col-
lege girl lying flat on the white bed be-
fore him. She wasn’t a regularpatient.
Herregular doctor, Harvey Davis, was
out of town. Davis was one of the
powers in the hospital; he had married
into the Bernheimer family, which had
three members on the hospital board.
Phil Brody, who covered for Davis,
was in bed with the flu, and Spencer
was covering for Brody, who was so
jittery about muffing something to
do with a Harvey Davis patient that
he hadcalled Spencer three times from
his sickbed to ask whether everything
was absolutely under control. If it
wasn’t, he said, he would getright over
to the hospital with his temperature of a
hundred andone. Spencer had never had
a HarveyDavis patientbefore. This one,
Susan Auerbach, was a good example
of the kind of well-to-do practice,
amongpeople pretty damn high on the
social and economicscale, that Davis—
and Brody,for that matter—enjoyed.
The Auerbach family owned valuable
real estate in the city, and had owned
it for a long time, too. Spencer was
pleased at having Susan Auerbach and
her family, and he was pleased at having
made the correct diagnosis when he
saw the girl, for the first time, that
afternoon at her home. The Auerbachs
lived in a duplex in one of the older
apartment houses on the upper
East Side; their apartment was  «f}
elegant, comfortable, not osten-
tatious, and it had a real Dufy
above a real fireplace in the
living room. Spencer had hung around
there for over an hour, just talking,
even thoughit had taken him no more
than ten minutes to make his diag-
nosis, in the girl’s bright, cozy room.
HarveyDavis would have no complaints
about the diagnosis. Brody certainly
had none when Spencertelephoned him
and told him what he had found, and
that he would be a damnfoolto get out
of bed and come over. Brody sound-
ed relieved, actually, to stay in his bed
when Spencertold him what he thought
Susan had. Spencer usually guessed
right about those hidden, lousy things.
Andin this instance he had since been
proved right—both by Dr. Solender,the
brain surgeon he had (with Brody’s ap-
proval) broughtin on the case, and by
the X-ray films andothertests. Susan
‘was admitted to thehospital for surgery.

[: wasnine-fifteen at the hospital, on

Oe

Spencer’s name, along with Dr. Solen-
der’s, was up on thecard outside on the
girl’s door. All this on a dreary snow-
threatened Sunday, when Spencer had
not expected anything new orinterest-
ing to happen.
The girl raised her head from the

pillow andtried groggily to look at him.
Hegot up and wentovertothe footof
the bed. Heplacedhis hand,in the clas-
sic medical show of reassurance, on her
ankle, andlet out a little laugh of pleas-
ure. It was more than just having been
proved right in his diagnosis; it was
finding someone he could talk to and,
in a way,getclose to, as often happened
with his patients. Also, it usuallygave
him

a

lift to call on a new patient, even
if it was one he was taking over tem-
porarily for another doctor. Even if the
Auerbach girl had turned out to be
merely a Phil Brodypatientinstead of
a Harvey Davis one,it would have been
all right. Brody had a good,solid prac-
tice—either upper middle-class or bet-
ter, and very muchlike Brody himself,
who was about twentyyears older than
Spencer and had a son at Harvard
Medical School. And Brody kept his
patients. Some of them, Spencer knew
for a fact, had stayed with Brody since
hestarted to practice. Brody,like Har-
vey Davis, refused to have anything to
do with screwballs, who were too de-
manding, too neurotic. Every now and
then, Spencer would becomedissatisfied
withhis ownpatients, so many of whom
were screwballs, and would resolve to
build his own practice along Davis-

Brody-type lines. What’s more,
J» he would resolve to get married

and have children, and to build
his life along Davis-Brody lines,
too. Spencer had once come close

to having a date with a niece of the
Bernheimers, on one of her weekends
in from school, but she had missed her
train or somethingandthedate had nev-
er comeoff. That was over three years
ago. Spencerstill talked aboutit a lot.

Susan’s room looked out on the park.
Outside, there was a dampfrostin the
air. Spencersaid thatif he ran the hos-
pital he would put Dufyprints on the
wallsinstead of the kindofpastoralcal-
endarart they had now, Susan raised
her head, trying to look at the picture
on the wall facing her bed—white-and-
brown cowsin a field of green, green
grass. She didn’t makeit. She put her
head down,Steam hissed from the radi-
ator, keeping the edges of the windows
trimmed unevenly with mist but leaving
a ragged oval in the center clear to a
view of the lamplit park. If her vision

had not been impaired by her condition,
she might have seen, from her lying-
downposition, the tops ofthe taller trees
in the park, with spotty patches of snow
clinging to the high branches. Spencer
didn’t bother to look out. He was com-
pletely caughtup in the presenceofthis
girl in the room. He was in no hurryto
leave. There was no rush. They hadn’t
even donethespinal tap on thegirl yet.
Spencer felt unusually relaxed. Very
often, when hefelt particularly lonely
andcutoff from the regular routines of
life followed byhis married colleagues,
he would dropin on his patients in the
hospital during the supper hour, gossip
with them,find out abouttheir jobs or
their love troubles or family troubles or
moneytroubles, and give themadvice.
Sometimes he would spend a quiet half
hour or so in patients’ rooms reading
their gift books. With the intellectuals,
he could talk aboutliterature and other
cultural subjects. When he ran into
patients’visitors, he would stay and pass
the gift cookies to them, talking like an
old friend. Whenhispatients didn’t feel
quite up to food, he would eattheir hos-
pital-tray suppers. If they did feel up to
it, he would nibbleat their leftovers. He
had found that almost all of his pa-
tients—especially in the hospital—when
they felt frightened orin pain, liked to
have their doctor hanging around. His
presence added a measure of reassur-
ance,of protection. He was wanted in a
way that gavea special sort of meaning
to his ownlife. When he walked into a
patient’s room, he was looked at with
automatic respect. Automatic depend-
ence. Automatic love.

Thegirl on the bed now looked at
him with automatic respect and depend-
ence and love. Spencer had a feeling
of closeness to this girl. It wasn’t an
idea. It was a feeling. He was almost
sure it felt like a fecling. The morning
before, his psychoanalyst, Dr. Blauber-
man, had been telling him heintellec-
tualized too much. About everything.
Including everything he did.

“Frankly, Dr. Blauberman, I think
I don’t intellectualize as much as I used
to,” Spencer said from the couch.
“Mmmm,” Dr. Blauberman said,

“Youintellectualize when you should
feel. No?”

“T don’t know how to shutit off,
frankly. Thinking. How can I make
myself feel?”
“Hmmm. Mmmm?”Dr, Blauber-

man said. “So. You will know when
it happens. Mmmm?”

USToutside the door, in the dimly
lighted corridor, which had been

cleared of all other visitors, Mr. and



 
“Now, this one was

Mrs. Auerbachandtheir eighteen-year-
old son Robert were waiting—shat-

tered, dazed, helpless, in blank terror-—
for Dr. Spencer Fifield to emerge and
give them some further word on the
course of action to be followed. Not

that there wouldbe any changein plan.
Dr. Fifield had made that clear, and
Dr. Solender, the brain surgeon, had
briskly confirmedthe facts. It wasn’t so
bad, Dr. Fifield had told them light-
ly. It could be worse. They had the
facts. Accept them. And he had taken
off to arrangeforfurther tests. With the

facts tearingat their hearts, they had sat
quietly in Susan’s room,shaking, trying

owned by an elderly gentleman with acrophobia.”

to look steady, trying to smile, trying to

talk to the girl in the bed. Then Dr.

Fifield had returned to the room, smok-
ing breezily, looking dimpled, seeming
much younger than his age, which was
thirty-seven, and enjoying himself

mightily in this fearful moment over
which he had supremecontrol. Looking
with expectation at Susan, he had asked

Mr. and Mrs. Auerbach and Robert to
wait outside. So they had gone out to

the corridor, There they stood close
together—handsome, smartly dressed,
well-mannered, but unaccustomed to

sudden tragedy, unequipped for horror.
Private nurses attending other rooms

scuttled back and forth in the corridor,

their eyes averted from the Auerbachs,

their attention on the particular patient

of their eight-hour attachment. The

‘Auerbachspressed themselves upagainst
the wall, embarrassedthat they might be
in the way. Postoperative patients came

out of their rooms for their nightly

walks, and the Auerbachs seemed fur-
ther embarrassed by theirdirect, curious

stares as the patients shuffled awkwardly

past them. The head floor nurse ap-

proached. “Would you wait in the wait-
ing room aroundthe corner?” shesaid,
impatient, unsmiling. She had an overly
pale face, bright dabs of rouge on her
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cheeks, graying hair flattened by the
nurse’s cap, and stecl-rimmedspectacles.
Heruniform was wrinkled andnot im-
peccably white. She had a heavy cold.
Sunday night was her Monday morn-
ing, and she wasin no moodfor irregu-
larities,

“Thank you, but we'd like to wait
right here, if you don’t mind,” Mr.
Auerbach said. “Dr. Fifield asked us to
step out here for a moment. He’s in
there with our daughter.” His wife and
son nodded agreement with this incon-
trovertible statement and looked plead-
ingly,in silence, at the nurse.

“You've been standing out here
twenty minutes against the rules. We’ve
got our rules, you know. ... All right. If
that’s what you want,”she added, and
quickly moved awayfrom them, If she
stood there, they’d betrying to hand her
their fear. No thanks.

She wentinto the room ontheleft at
the end of the corridor. The door to
the room wasopen,andsheleft it open.
A television set inside the room was
turned on full blast. It emitted sounds
of Rochester engaged in hoarse con-
versational battle over penury with his
boss, Jack Benny, and of metallic TV-
audiencelaughs, like weird cacophonies
from another planet.

Mr. Auerbach turned to his wife.
“O.K., Mil?”he asked,

She nodded,herlipstightly pressed,
workingoff thelast remaining flecks of
lipstick applied so very long ago. A black
alligator purse hung from one arm, and
she wore matching black alligator
pumps. One hand clutched the back of
the other, and she held them both
pressed against her waist.
“Mom, maybe you ought to sit

down,” Robert Auerbachsaid, in a
reedy voice. He was skinny and tall,
with a small, round face resting on a
shirt collar that had round tabs held to-

gether with a straight
gold pin. He stood a
couple of inches taller
than his father, who
wore the same kind of
collar andpin.

Jack Benny’s nasal-
ized complaints to Don
Wilson came at them
from the room at the
end of the corridor.
Mr. Auerbach gavehis
wife a small smile. “If
you wantto sit down,
Mil, we'll call you as
soon as Dr, Fifield
comes out.”

“What's he doing in
there?” Mrs. Auerbach
asked. She had a low,
pleasant voice, marred slightly by the
sound of her pain. “He said for a mo-
ment.... I don’t want to sit down,
Ernie. Doyou?”
“Lm fine, Mil. I’m sure he’ll be out

soon.”

“What a time for Dr. Davis to be
away!” Mrs. Auerbach said. “My
God, whata time! Atleast he’s known
hersince she was a baby.”

“Harvey Davis is one of these two-
vacations-a-year doctors, summer and
winter,” Mr. Auerbach said.
“Way downin God knows wherein

the West Indies!” Mrs. Auerbachsaid.
“J don’t mean he doesn’t needit,”

Mr. Auerbachsaid. “He had that coro-
nary twoyears ago.”
“We really need him, Ernie. We

need somebody we know.”
“This fellow”—Mr. Auerbach in-

clined his headin the direction of Susan’s
room—“‘seemsto be good. A bit young,
but he seems to know whatit’s all about.
We're just used to Harvey Davis.”
“Do you want to cat something,

Ernie?” Mrs. Auerbach asked, as  

though the question were a sequitur.
“You must be starved. All you had was
breakfast.”

Mr. Auerbach shookhis head. “But
you oughtto have something,”hesaid.
“You were up all night with her. You
didn’t even have breakfast.”

“So were you,” Mrs, Auerbachsaid.
“How about a cup of tea? Bobby

could run out to a drugstore or some-
place.”

“T don’t want a cup oftea,” Mrs.
Auerbachsaid, almostirritably. “I don’t
wantanything.”

“There’s a hamburger place right
near here,” Robert Auerbachsaid. “I
got a hamburger there before. They
have tea. I could bring you a hamburg-
er, Mom,too.” He blushed and looked
uneasy.

“T can’t eat,” Mrs. Auerbach said.
“T can’t, either,” Mr. Auerbachsaid.

Heglanced anxiously at Susan’s door.
“Harvey’s answering service couldn’t
locate either of the two doctors he left
to cover for him,” hesaid. “You know
that nice Dr. Brody wehad that time



 

 

 

 

 

 

for your grippe? [tried to get him again.
Harvey always has him coverfor him,
but Brody’s service said that Dr. Fifield
was covering for him. Tm sure Dr.
Brody wouldn’t have anybody covering
for him who wasn’t good.”
“Dad?” Robert said. “Maybe we

could telephone Dr. Davis long distance
and talk to him. Ask him if he thinks
Dr.Fifield is a good manforthis.”

“I tried that before you came home
He’s on some damnlittle island down

there, cut off from everything. The
whole idea, I guess, is to get away from
the ringing telephone.”

“Whata time for himto be away!
Mrs. Auerbach said. She stared at
the door to Susan’s room. “What’s he

doing in there?”
“Take it easy, Mil,” Mr. Auerbach

said,
“Dr. Fifield must be a good man,

Mom,” Robert said. “After all, he’s
on the staff of the hospital. You don’t
getonthestaff if you don’t measure up.
Anddidn’t youthink he wassortof try-
ing to be nice? In the house, I mean?”

©

“Susie seemed to like him,” Mr.
Auerbachsaid.

“Poor sweet baby, she—”? Mrs.
Auerbach stopped and brought herself
under control. She switched hands, bot-

tom to top, top to bottom,holding each
other. She said, withbitterness, “If she’s
got what theysay she’s got, her mind
isn’t exactly clear to decide what she
likes or doesn’t like.”

‘The three Auerbachs avoided look-
ing at each other. Finally, Mr. Auer-
bach said, “Both Dr. Fifield and Dr.
Solender say we must rememberthese
things are often localized and not
malignantandeasily removed. But they
have to go ahead with the operation.
Thenthey sayshe’ll be perfectly O.K.,
if everything goes all right. They both
feel sure.”

“Susie will be O.K., Mom. Every-
body says so.””
“Then what’s keeping him in there?

Don’t you think we can just go in?”
Mrs. Auerbach asked.
“We have to observe their routine,”

Mr. Auerbach said. “It’s that way

in everything. This is no exception.”
“J keep thinking it’s oneofthose hor-

rible nightmares you wake up from and
everythingis all right. But I guess that’s
what everybody thinks,” she added.
“It’s so unfair. So unfair. All those
dances she wentto Christmas week. She
was never so happy. She never looked
so lovely, Her junior year has been her
best.”

“Pam’s brother says that Susie is the
only girl he can standtogo skiing with,
you know?” Robert said. “Last Sun-
day, he left his place in line at the lift
just to come overandsayhello to me.
Man, do I rate!” He gave a nervous
laugh. He was a freshman at Dart-
mouth,
“When I think of the way we be-

lieved the headaches were from studying
for exams!” his mother said. “When I
think of how we worried about whether
she should wearglasses!”

“Ler’sjust get Susie through the next
twenty-four hours, that’s all,” Mr.
Auerbachsaid.

“I forgot to tell you,” Robert
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said, “Pam called up just before we
left the house, She’s awfully concerned
about Susie. She’s a damn nice kid. I
like her brother, too.”

His mother gave him a smile. “He’s
a nice boy, dear. And Pam’s a lovely
girl. Lovely.” She tried to conceal a
sudden onrush of tears by changing the
position of her hands,of her purse.“For
God’s sake!” she said at last. “Ernie,
for God’s sake!”

Oneof the postoperative strollers—
a large man with powerful shoulders,
and bald—came over to the Auer-
bachs. He had on an undersized Viyella
tartan bathrobe bagging outat the seat
andloudly slapping, backless house slip-
pers. Hesaid, in a heavy Slavic-Jewish
accent, “Was / scared stiff on my ad-
mission to this hospital one week plus
one day agoyesterday!”
The Auerbachsstiffened noticeably.
“Siegal,” the large mansaid, extend-

ing his hand to Mr. Auerbach. “Nat
Siegal.”

Mr. Auerbach backed away slightly,
but he took Mr. Siegal’s hand and shook
it. Robert did the same. The door of
the room onthe left at the end of the
corridor was open, and from this room
came the raucous sounds of Roches-
ter again being nagged by Jack Benny.

“Ah!” Mr. Siegal said, and with a
waveof his hand hedis-
missed the patientin the
room at the endof the
corridor, “He’s next

tome. A big TV fan.
Everybody is afraid of
him.”

‘The headfloor nurse
walked past without
looking at any of them.
She sneezed. Mr. Sie-
gal gave the Auerbachs
a significant look and
shrugged. “Pneumo-
nia, I hope not,” he
said, and,with an “Ah”
and a wave ofhis hand,
dismissed her. ‘You
want to know why
everybodyis afraid of
him?”Heindicated the
room of the big TV
fan. “Whenall night
long he has on West-
erns?. Shooting and
shooting and shooting,
with the door open?
Becauseheis a prince!
A real prince. A for-
eign potentate. And
the whole hospital is
afraid of him. Every-
body must suffer be-
cause he’s the prince!”

The Auerbachs gave feeble but au-
thentic laughs. Mr. Siegal looked at
them keenly. “Last night,” he con-
tinued. “Bang! Bang! Bang! Until
three o’clock in the morning. Finally,
Tm asleep. So at five o’clock the floor
nurse wakes me up. Why? To give me
a sleepingpill!”

Oneendof Mr.Siegal’s bathrobe belt
was dragging on the floor. Robert
picked it up and handedit to him.
“Much obliged.” Mr. Siegal took a

longcellophane-wrappedcigar from his
bathrobe pocket and offered it to Mr.
Auerbach. “Smoke?”

“Thanks,but notjust now.”
“Takeit,” Mr. Siegal said.
“Well—”
“Tt’s from a gift box from a dear

friend wishing me I should recover. He
brings me a whole box of dollar-and-a-
half cigars. So the doctor sees them.
‘Siegal,’ he says. ‘Nocigars!’ So I give
him the whole box. So he gives me two
back, and he says, ‘Here. Smoke it,
One. Show you have will power with
the other.’ So here. Takeit. I’m show-
ing will power.”

Mr. Auerbachtookit.
The head floor nurse approached,   

“Have a good day, dear. Dog eat dog,
and all that sort of thing.”

carryinga bottle of clear liquid labelled
“Dextrose—5% in Saline Intrave-
nous.” Mrs. Auerbach started.

“Nothing!” Mr. Siegal said as the
head floor nurse took the bottle into
Susan’s room.“The waytheyscare peo-
ple around here with their bottles! Bot-
tles of this. Bottles of that. They put the
bottles in the rooms to impress the visi-
tors! I have become an expert on these
matters in this hospital. Bottles! Ah!”
Again he madethe gestureof dismissal,
this time at the door to Susan’s room.
“Listen, I don’t mean to intrude, but
Pve been marching back and forth
watching you. You're nice people. A
fine family. I don’t like to see you
worry.”

“You're verykind,” Mrs. Auerbach
said.

Ss had just asked Spencer, who
wassitting in the armchair and

smoking,if she would miss much of the
winter semester at school.

“YouSmith girls, you never change,”
Spencer said, with a laugh. “Hate to
miss your classes? Oris it the skiing?
Frankly, Pye always meant to take up
skiing, but I never got around to it.”

Thegirl on the bed
reminded him of all
the college girls and
boys of his own Am-
herst days whose life
he’d always wanted to
be a part of. Whathe
had thought was that
eventually their ranks
would open and he
would be taken in.
That didn’t happen.
To this day, just think-
ing about those boys
and girls with their
dates in fast convert-
ibles, their hair blow-
ing, made his throat
tighten and go dry
and his hands grow
cold in apprehension.
Thefeeling had nev-
er lifted for him. But
this one—Susan Auer-
bach—was different.
She didn’t make him
feel like an outsider.
It was easy with her.
His throat was neither
tight nordry. His hands
were not cold. As he
looked at her, he kept
smiling. Hefelt happy.
He said, “Do you go
skiing a lot with your
friends?”

“Oh,yes, butit’s fun



 

“All in good time, Miss Fennel, all in good time.”

to go alone, too,” Susan said. “Some-
timesit’s even better that way.”

“Not muchleft of the skiing season,”
Spencersaid.

“Oh,yes. March. SometimesApril.”
“Tt always looks so easy, coming

downthose slopes,” Spencer said.
“My mother here?”
“Right outside. I like your mother.

Did she go to Smith, too?”
“Hunter.”
“Frankly, Hunter’s changed a lot

since her day,”he said.
“Myfather here? My brother?”
“Right here. I like your dad. He’s

gotgoodtaste in buildings. I like Bobby,
too. Frankly, he’s notcallow,like a lot
of Dartmouth boys. He seems to have
real valucs.”

She closed her eyes, but Spencer
didn’t notice. He gave another laugh,
at what he was aboutto say. “Some of
those Indians! Frankly, our Jeffs, at
Amherst, were what I guess you would
call cool. I used to date a lot of Smith
girls, beingpractically next door. Frank-
ly, Pve always thought Smithgirls had
it all over Vassar girls. I like Barnard
girls, too. I understand that shorts are
now verboten at Barnard.”

Spencer liked to say that he could
talk about almost anything with his
patients. Name anysubject and he had
a little up-to-the-minute information on
it, and an opinion.His feeling of relaxa-
tion deepened. He felt he was going
great with Susan.

She opened hereyes. “Will I have a
big scar?” she asked, looking at the
ceiling. “Will it show?”

Spencer didn’t hear, as often hap-
pened when he wasabsorbed in some-
thing of his own interest. “What about
knickers at Smith?” he asked. “I hear
they’re going in for knickers and those
big, bulky sweaters at Smith.”

“Will I?” Susan asked.
“What!”
“Havea scar?”
“Oh. Nobody will be able to sce a

thing. It won’ttake long for your hair
to grow back and cover it all up. What
about trampolines? Are trampolines a
thing at Smith?”

Susan had closed her eyes again.
“Susan?”

She didn’t answer,

Sace sat there and finished his
cigarette. Regretfully, he got up

and went outto the corridor. “Susan
is a wonderful girl!” he said when he
joined the Auerbachs. “T like her.”

“Ts she all right?” Mrs. Auerbach
asked. “Is she awake? Can we see
her?”

“Can we go in now,Dr. Fifield?”
Mr. Auerbach asked.

Spencer took his time before saying
anything. It was an old habit of his to
pause when confronted with the need to
respond in some wayto the anxieties of
others. It had becomea kind ofreflex.
“My guess is that Susanis going to be
fine,” he said finally. “Frankly, Pm
sticking my neck out at this point, but
that’s whatI think.” He sniffed. Their
Harvey Davis might not commit him-
self at this point, even in a qualified way.
Neither would Phil Brody, in all prob-

ability. Spencer didn’t mind taking
chances. He was alwaysready to walk
into touchysituations. He looked hap-
pily at each of the Auerbachsin turn. He
took a package of cigarettes from his
coat pocket and offered it around.

“Not right now,” Mrs. Auerbach
said. “We'd better go in and see her
now.”

“Don’t you smoke?” Spencersaid to
Robert. “Good for you,” he said as
Robertshook his head. Spencer took a

cigarette andlit it. “You’re better off
withoutit. Especially on theski slopes.”
Heinhaled deeply. “Susan and I talked
a lot aboutskiing,”hesaid, with a smile.

“Howlong can we stay with her?”
Mrs. Auerbach asked.

Again, Spencer paused a bit longer
than was necessary. “Oh, you can
stay with her until she’s readyto go,
except when we do the spinal ta—”
He stopped himself, after going far
enough to get over clearly the name of
the test to be done. Then he gave
a small, contented sigh. “Susan under-
stands everything,” he said. “She’savery
realistic person.”

Robert coughedand shifted his feet.
Heputhis handsin his pockets.

Spencersmiled at him. “A non-smok-
ing cough?”hesaid, with a laugh. “It
doesn’t sound serious,” hesaid to Mrs.
Auerbach. He turned back to Robert.
“Susan says you do a lot of skiing,
too. ... Susan wants very much to get
well. Basically, she seemsto have a very
healthyset of values. I enjoy talking to
her, quite frankly. Smith girls have it
all over Vassargirls, in my humble opin-
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ion. I felt that way when I was upat
Amherst, which is, you know, right
near Smith. Amherst boys can’t help
but feelpartial to Smithgirls,” he added,
speaking in the mannerof oneinsider
to another.

Mrs. Auerbach held back from en-
tering Susan’s room. She frowned.“Dr.
Fifield, you've told us everything,
haven’t you? You’re not concealing
anything?””
“Of course not.” This time the re-

sponse was quick and indignant. Spencer
drew deeply on his cigarette. “We
won’t know the wholestory until to-
morrow morning, but we’ll know the
important thing tonight. You’ve got
Burt Solender, the best surgeon you
could possibly have, frankly,for the job.
He does beautiful work. ’'ve watched
him operate many times. I’ve never seen
anybody do such beautiful work. Har-
vey Davis would be thefirst to ask for
Burt Solender. And, as I say, I think
she’ll be perfectly normal.”

Spencer looked puzzled. Hadn’t he
told them he wassticking his own neck
out? What morewasthereto say?
“And she’s not upset now,is she?”

Mr. Auerbach asked.
“She’s fine,” Spencer said. “She’s

probably asleep. We were having a
great discussion about Smithjust before
I left.” He added quickly, to Robert,

 

“You Indiansstill have all those milk-
punchparties Sunday mornings?”

“Well, someof the guys do, I guess,”
Robertsaid.

“T_ know several people at Dart-
mouth,” Spencer said. “Bo Sperling?
Do you know him? He hangs outa lot
at the Beefeater.” Spencer turned to
Mr. Auerbach.“Bo’s dadis in the con-
struction business. One-family homes,
in those Westchester development

areas.”
Mr. Auerbach noddedin an abstract-

ed wayand, with his wife, took a few
steps toward Susan’s door.

Spencer went on rapidly, “Bo’s dad
tells me that Bo and someofthe other
boys now go in for attending classes
in their barefeet. Jed Cooper?” he add-
ed, desperately. “Do you know Jed? I
think Jed’s a freshman,too.”

Just then Mr. Nat Siegal came out of
his room, the bathrobebelt againtrail-
ing on the floor. “Hello, visitors!” he
called out to the Auerbachs. Spencer
didn’t pay anyattention to Mr.Siegal,
but the Auerbachspaused.

“Listen!” Mr.Siegalsaid breathless-
ly. “You want to know somethingter-
rific that just happened?”

Robert picked uptheend ofthe bath-
robe belt and handedit to Mr.Siegal.
“Much obliged,” Mr. Siegal said.

“Listen. I wantto tell you nice people 

something. For me, one week plus one
day ago yesterday everything was dark.
Black. I didn’t know what was going
to take place. So tonight what happens?
I call up myson. And my granddaugh-
ter is still up. She gets on the phone
with me. Four years old. Andshe says,
‘So long, Sammy—see you in Miami!”
Fouryears old!”

Spencer looked to see how the Auer-
bachs would take what seemed to him
a nervy interruption, considering the
family’s mood. Tohis surprise, their
anxiety gave wayto a look ofpleasure.

“Oh, Mr. Siegal!” Mrs. Auerbach
exclaimed. “How dear!”

“So you see?” Mr. Siegal said.
Spencerkept his glance averted from

Mr. Siegal. He edged nearer to the
Auerbachs, about to resume his talk.
But the Auerbachs were giving their
full attention to Mr.Siegal, and Spencer
found that he couldn’t talk any more.
The Auerbachs and this Mr. Siegal
were together. They had isolated him.

—Litiian Ross

Bosron—If a culture of 170 million
Americans can turn out a Picasso and a
Frank Lloyd Wright, could it today pro-
duce the Constitutional Convention of 1787
created by 3 million Americans?—Press
release from WGBH-FM.

May we come back to that one?
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HOW DOES IT COME TO BE SO?

S a rule, one of the rewards
A of a profession is the

deference that the public
accordsits label. Doormen beam
upon anyonecalled Judge, club-
womenflutter about an author
like pigeons about stale bread
crusts, and practically every-
body fawns on a physicist as
though he were some kind of
thaumaturge. Sociologists, who
Havea special idiom for express-
ing such things—andalmostev-
erything else—say that the way
people react toward a profession
reflectsits “popular image,”and,
with something less than total
detachment, they appear much
concerned about the relative
standing of their own image.
Robert K. Merton, of Colum-
bia University, one of the most
eminent membersof the profes-
sion, concluded a study of the
matter a while back on a note
of mingled chagrin andoptimism. “The
popular imagesof the social sciences are
neither as well-defined nor asprestigeful
as those of other relevant professional
fields,” he wrote. “When menregard
their lowly status as unjustified, they
come to consider the possible sources
of this status. There is now a slowly
emerging interest among social scien-
tists in examiningtheirplaceinsociety.”
Meanwhile, most other people don’t
know what sociologists do, and don’t
much care. Even those whothink they
know are often wrong.Intellectuals like
Joseph Wood Krutch and V. S.Pritch-
ett have spokenofsociologyas thoughit
were only a matter of sampling public
opinion by meansofpolls; obituary col-
umnsfrequently bestow thetitle “soci-
ologist” on deceased settlement work-
ers; and the nearest thing to the popular
imageof a sociologist right now is Vance
Packard, who, according to one dis-
gruntled insider, “is as mucha sociolo-
gist as Scopes was a Darwin.”

Actually, Merton, a tall, hollow-
chested manoffifty, as thin-lipped, rim-

less-spectacled, and earnestly talkative
as the Hollywood stereotype of a min-

ister, but with a quizzically twisted smile
as a giveaway, isn’t personally much
troubled by the public misconceptions,
because his own principal “reference
group”—a sociological label for the
people by whose opinion one judges one-
self—consists not of doormen, club-
women,andthelike but of his fellow-

 

 

Robert K. Merton

specialists. By and large, their image
of him is just dandy. His admirerscall
him “a formidable role-model” for the
younger meninhis profession, and if
this has a lumpy, pedantic sound,it is
perhaps preferable to the plain-English
clichés they sometimes apply to him,
like “a sociologist’s sociologist” and
“Mr. Sociology.” Merton’s articles and
books on such disparate subjects as bu-
reaucratic structure, the interrelation-
ship of religion and science, and the
effects of radio propaganda have been
scattered like dandelion seed through-
out thefield ofsociology and have taken
firmrootin both the texts and the foot-
notes of many hundreds of technical
writings by others, and in 1957 the
American Sociological Society (now
Association) acknowledgedhis status by
electing him its president. Even a de-
tractor of his has sourly conceded that
Mertonis “a prestige symbol,”claimed
byall factions of modernsociology.

Symbol or not, most of Merton’s
neighbors in Hastings-on-Hudson,
where helives in a large Tudor house
behind a high fence, havelittle idea of
what he does. Most of them are aware
that heis a professor of sociology at
Columbia,that he has a wife, three chil-
dren,and fifteen cats, and that he turns
on the lightsin his upstairs study at four-
thirty every morning. Socially, they
knowhim to be an agreeablyconvivial
fellow who, despite his somewhat aus-
tere appearance, steadily andtirelessly

does away with Scotch, neat,
and displays a surprising cath-
olicity of interests and a tal-
ent for good conversation, im-
paired only slightly by the fact
that he is alarmingly well in-
formed about everything from
baseball to Kant and is unhesi-
tatingly ready to tell anybody
about any orall of it. Most of
his social acquaintances tend to
think of him as some sort of
humanist scholar. One neighbor,
the sculptor Jacques Lipchitz,
tried to pin him down for a
visitor by saying, “Mertonis in-
terested in everything human.
Hecollects so much informa-
tion! But I have absolutely no
idea what he does withit all, or
whathe makesoutofit. I would
say that he analyzes it somehow.
He’sa scientist, I think.”

In a way, Lipchitz was not
too far off. What Mertondoesin

his study after four-thirty every morn-
ingis to evaluate,classify, and abbreviate
into notes the masses of material de-

rived from his own reading and from
surveys, interviews, and tabulations
made under his direction by a dozen
graduate students. Picking out some
item from the previous day’s intake of
intelligence, he studiesit, pauses to puff
on his pipe andstare meditatively at the
ceiling, then turns to a battery of ten
staggeringly cross-indexed filing cases
containing the thousandsoffigures and
millions of words he has compiled over
the last twenty-five years and rum-
magesthrough oneof them for a docu-
ment to compare with the paper before
him. Having drawn some conclusion
fromthe comparison,he jots a few notes
ona pad,looks up a handful of obscure
allusions, computes a quick mean devi-
ation or chi-square analysis, andrattles
off his findings on a typewriter, using
paperofthree different colors for extra-
special cross-referencing. The subject
matter at hand maybeshallow and tedi-
ous (the availability of baby-sitters in a
Connecticut town), complicated and
interminable (the changingattitudes of
medical students, year by year, toward
clinical work as opposed to research), or
abstruse and philosophical (the mean-
ing of the concept of “non-member-
ship” in a group), but in almost every
case Mertonis trying first to discover
small—and then larger and larger—
similarities in his raw material, and to
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develop hypotheses that will sum them
up. Thus, his study of the baby-sitter
situation led to a hypothesis concern-
ing “‘social perception,”or the way com-
munity intimacy breeds confidence and
trust; his investigation of trends among
medical students yielded the hypothesis
that professional “role-acquisition” oc-
curs gradually; and his definition of
“non-membership” became part of a
theoryinvolving reference groups.

This search for categories and uni-
versals is only natural in the case of a
science thatis still pretty raw and im-
mature, as sociology undeniablyis to-
day. Its major objective right now is to

 

 
“Seen enough?”

formulate a crop of sweeping new anal-
yses of man andsociety, arrived at by
observation and experience and crystal-
lized into technical words and phrases.
Attheir worst, these words and phrases
are simply pretentious, and at their best
they are indispensable inventions for
dealing withfresh subjects, ideas, and
techniques. Vague though most people
are about sociology, quite a few alert
laymen have become avid consumers
of the crystalline form of the product.
Sociologists have recently supplied the
segment of the American public that
it terms “image-makers” with such
terms as—well, “image-makers”—and

with such other terms
as “status symbol,””

“ethnic minority,” “or-
ganization man,” “in-
ner-directed man,”
“other-directed man,”
“social mobility,” and
“cultural lag.” Merton
himself has added a
number of such words
to the professional lan-
guage, at least one of

which has made the

trip from Morningside
Heights downto Madi-
son Avenue and thence
into the public ken.
Back in 1943, while

following up a lead pro-
vided by his Columbia
colleague Dr. Paul Laz-
arsfeld, a Vienn
mathematician and psy-
chologist turned soci.
ologist, he interviewed
scores of people in a
middle-sized New Jer-
sey town in aneffort
to identify the major
means by which ideas
and opinions are dis-

through a
community. As Lazars-
feld had suspected, the
principal disseminators
proved to be certain
persuasive or well-re-
gardedpersonsat every
social level. Me
grewtired of referring
to these as “people of
strong interpersonal in-
fluence” and,in a pub-
lished paper, labelled
them simply “influen-
tials.” Fromthere, the
word diffused into the
sociological writings of
others, and presentlyit
wasspotted by a couple
of advertising men at

the Saturday Evening Post, who de-
cided that it nicely described Post read-
ers—oratleast presented a useful popu-
lar image of them. When a series of
Post teaser ads appeared in the Times in
the spring of 1957 asking “Whois the
Influential?” Merton stared at them
with the mixed emotions of a manre-
turningtohis ancestral homeand find-
ing that the lawn hepainstakingly land-
scaped in his youth has been turnedinto
a public playground.
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Mees and his associates, of
course, are not engaged in play-

ing a mere semantic parlor game with



 

What keeps a skin young?
Youth alone won’t do it—but a youthful circulation will. Complexion beauty

starts far below the surface of your skin, where the living cells of the skin are

nourished in the only way they can be—bythe circulation of your blood.

Improving yourcirculation is the surest way to improve the general condition of
your skin, by helping nature eliminate the causes of imperfections and blemishes.
Scandia has two stimulants for this purpose-OVALINE
and OVALINE MILD. Oddly, they’re good for either a

dry or an oily skin, since their reaction on the skin is to

normalize it.

Both sting—hard. But the rewards are worth it. Your skin

will be clearer, cleaner, and quite literally more alive. And

because it is more alive it will look that way —and stay
that way — longer than you could have dreamed.

730 FIFTH AVENUE, NEW YORK CITY

 

41



42

|MAGNINsco.
Net

CO areRare eel9
Perri we nrer

        
ROH  

 

 
Lae we stand onthe,
dividedskirt... all its

wonderful wearable ways -
expressed herein this

carefree arnel-triacetate-

and-cotton culotte

dress by Vin Draddy.

(In Balboa blue,Palm Spri
t pinkor Lido Isle green,

' 8to 18 sizes25,95

  

 

the public. Sociologists are the inheritors
of an ancient andserioustradition. The
Greek philosophers, the Fathers of the
Church,and the variousphilosophers of
the Renaissance andthe Enlightenment
all speculated upon the nature of society
and tried to offer ethical prescriptions
for its improvement.In the nineteenth
century, however,a few of their succes-
sors, perceiving an analogy with other
fields of knowledge, began to argue
that the study of society should be con-
sidered a branch of science rather than
of ethics. In 1837, Auguste Comte, the
French mathematician and philosopher,
inventedthe word “sociology”and, un-
inhibited by a lack of detailed support-
ing facts, manufactured a whole batch
of sprawling, all-embracing theories to
suit it—orhimself. Butsciences are not
so easily brought intobeing, and no uni-
versity in the world had a department
of sociology until 1892, when one was
set up at the University of Chicago.
Harvard loftily ignored the new science
until 1930, and as late as 1939 there
were still fewer than a thousand prac-
ticing sociologists in this country. (No
other country had anything like that
number.) Since 1939, though,the pro-
fession has undergone a remarkable
growth, and today the American Soci-
ological Association has forty-five hun-
dred regular and associated members,
plus two thousand student fledglings.
Few otherprofessions can show a simi-

.{ lar rate of expansion.
Whysociologyhas been growing so

rapidly is a complicated question, but
obviously the accelerated pace of change
in the world and the runaway complex-
ity of modern society have muchto do
withit. Sociology first showed signs of
taking hold when,laying aside Comte’s
grandtheorizing, it borrowed bits and
scraps of technique from psychology,
anthropology, and census studies, de-
veloped somebits and scrapsofits own,
and began to tackle specific social ail-
ments, such as urban slums, divorce,
and criminal gangs. More recently,
however, these ailments—though still
far from being completely understood,
andequallyfar from being cured—have
begun to seemless inviting to many so-
ciologists than the comprehensive study
of normal human phenomena,such as
social stratification, the effects of com-
munication,the transmission of authori-
ty, and the nature of group affiliation.
Andthis has suddenlystruck a respon-
sive chord in certain quarters. A wiz-
enedtribal elder squatting byhisfire, or

even a bewigged courtierof the Restora-
tion period, could feel reasonably sure
that things would go on pretty much as
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they always had, and he wasfairly well
prepared by custom and upbringing to
deal with the quirks of his fellow-man

and withcrises in his world. Leaders of

society in our own volatile time have no
such comfortable assurance, and conse-

quently, though they maymistrust pro-

fessors of sociology, they turn to them
for explanations—oratleast forillumi-
nating background material. Nearly a

third of thesociologists in America today
are directly employed by business, gov-
ernment, hospitals, or welfare institu-

tions, and an ever-increasing proportion
of the research being done bythe re-
maining two-thirds, working in aca-
demicinstitutions,is supported by grants
from outside. Merton himself, although
he has refused many offers to supervise
sociological studies for business, indus-
try, and government, has worked for
the past seventeen years with his friend
Lazarsfeld at building up the Bureau of
Applied Social Research, at Columbia—
an outfit in which the governing wordis
“Applied.” The Bureau wascreated in
1937 by Lazarsfeld as the Office of
Radio Research, and its object was to
study the place of radio in American
society. Since then, it has undergone
a metamorphosis, partly through Mer-

ton’s efforts, from a tiny, two-man
operation into a semi-autonomous divi-
sion of the university, with seventy em-
ployees and an annual budget of half
a million dollars. Some of the research
done by the Bureau is candidly com-
mercial (e.g., “Comparative Effect of
Advertising in Radio and in Print”),
and someofit is not aimed primarilyat

practical accomplishment (e.g., “The
Logical and Mathematical Foundations
of Latent Structure Analysis’), but in

cither case its projects are valuable
sourcesof researchtraining for graduate

students, are greatly expedited by the

use of expensive machines, and are de-
lightfully financed by foundations, in-
dustry, labor unions, and government.

 

OCIOLOGYhas becomeinvolved
in so manyspecialized formsof ac-

tivity that one can scarcely speak of “a
typical sociologist.” At one extreme is
the opinion-sampler, diligently keeping
a fever chart of the whims of voter and

consumer; at the other extremeis the

Olympian  systems-theorist, churning
out opaque abstractions about values,

stability, and change, and hopingto find

the E=mc’ofcivilization. In between
are the social psychologists, toting up

the personal characteristics of lovers in
the form of mathematical matrices; the

business sociologists, hunting with Ror-
schach blot and multiple-answertest for  
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weakspots in corporation structure; the

demographers, charting the ebb and flow
of the populationsof cities and suburbs
with the help of electronic computers;
the methodologists, splitting hairs over}|
eachother’s logic and experimental de-
signs; and manyothers. But if there is
no such thing as a typical sociologist,
Mertonis at least anall-round one, hav-
ing done somework in almost the whole
range of specialties, At times he has
rung hundreds of doorbells, asked thou-
sands of questions, and compiled the re-
sulting facts and figures into reams of
charts and tables; at other times he has
lived with dusty, forgotten books,like an
antiquarian, while trying torelate, say,
seventeenth-century military inven-
tions to the social climateof their period;
at still other times he has dwelt on the
heights, philosophizing about the gener-
al sociological theory knownas “struc-
tural and functional analysis.” When-
ever he speaks about the aims and limits
of his profession, what he has to say is
apt to reflect his panoramic background,
“At the summit of human thought,” he
told a seminarat Columbiaa short while
ago, “some sociologists are secking a sin-
gle unified theory—a generalized body
of explanations as to what cements so-
cieties together, how institutions fit in-
to a social framework, how discrepant
values arise and worktheir changes up-
on a society, and so on. Myfriend and
occasional colleague Talcott Parsons,of
Harvard,is doing just that, and,I think,
making useful progress. But for most
of our energies to be channelled that
way would be decidedly premature.
Einstein could not have followed hard
on the heels of Kepler, and perhaps we
haven’t even had our Kepler yet. Just
as it wouldstifle sociology to spend all
its time today on practical problems be-
fore developing theorysufficiently, soit
would tospendall its time on abstract,
all-encompassing theories. Our major
task today is to develop special theories,
applicable to limited ranges of data—
theories, for example, of deviant behav-
ior, orthe flow of power from genera-
tion to gencration, or the unseen waysin
which personal influenceis exercised.”

Maerton’sclarityof speech is a wel-
comephenomenonin modern sociology,
yet a few of his more esoteric-minded
colleagues appear to feel that their pro-
fessional utterances should notbe so eas~
ily understandable. And when Merton
indulges in metaphorand otherliterary
devices—so rarelyused in sociology as
to be called Mertonisms by some ofhis
associates—their uneasiness turns into
dark distrust. They brand as heresy such
sentences of his as “The purely ab-
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stract theorist runs the risk that, as with
modern décor,the furniture of his mind
will be sparse, bare, and uncomforta-
ble.” Worse yet, Mertonhas a penchant
for sneaking an occasional little aca~
demic joke into a serious discussion, as
when, in addressing the American So-
ciological Societya couple of years ago,
he said with a characteristic self-depre-
cating smile, “Neither underthelaws of
logic nor underthe laws of anyother
realm must one become permanently
wedto a hypothesis simply because one
hastentatively embraced it”? Many of
Merton’s writings, furthermore,arelib-
erally flavored with apposite references
to literature andhistory. An introduc-
tion he wrote to an anthology called
“Sociology Today”either quotes oral-
ludes to John Aubrey, Charles Darwin,
Herbert Spencer, Seneca, Descartes,
Hegel, and John Stuart Mill, and an-
other of his books, “Mass Persua-
sion,” is sprinkled with choice morsels
from Thomas Hobbes, Plato, Aristotle,
de Tocqueville, Julian Huxley, and
Kate Smith.

All this has merely confirmed the sus-
picion of somesociologists that Merton,
despitehis graveandscholarly demean-
or, is not only indecently clear-spoken
but inwardly frivolous. Not long ago, a
candid young colleague reported this
view to him, whereupon Merton peered
at him owlishly throughhis glasses and
observedmildly, “You know,of course,
what St. Augustine said on the matter:
‘A thingis notnecessarily true because
badly uttered, nor false because spoken
magnificently.”” “Great!” said the
youngcolleague, gazing at him in open
admiration. Onthe other hand, an old-
er sociologist has remarked, “Thereis
less to what Merton says than appears
onthe surface. Hecasts a spell over the
younger men,butI suspectthat later on
they’re going to wonderjust whattheir
euphoria wasall about.” Toa detached
observer,it would seemthatif introduc-
ing a semblance ofliterary grace into
modernsociologyis casting a spell, then
it is a spell worth casting. Humanists
have for some time derided sociologists
for their tendency to cement abstract
words together with a thick mortar of
dependentandparentheticalclauses, pro-
ducinga bulwarkof impenetrableprose.
Merton’s Harvard friend, Talcott Par-
sons, is often cited as the worst offend-
erof all. In a recentarticle, for instance,
he suggests that one wayto classify
and differentiate amongsocial systems

  

 

 

can perhaps most usefully be designated
as the “instrumental-consummatory”’ ax!
This means that the alternative of con-
summatory primacy may be divided, ac-
cordingto the external-internal reference,

   
 

 

49

YY, 7) Pe LEY »

y j Zp O50 YjeeVi Z y fg KS a ea Y

BEEFEATER
BEEFEATER.

Martini Men

appreciate the

identifiable

excellence

of imported

BEEFEATER GIN

UNEQUALLED SINCE 1820 + 94 PROOF + 100% GRAIN NEUTRAL SPIRITS

IMPORTED FROM ENGLAND BY KOBRAND CORPORATION. NEW YORK 1, N. Y. 



50

Thefinest fragrance ever created
EWele Xoorutile

Ml

sya betes

Mémoire

Cherie

 
Mémoire Chérie Perfume10.00 to 75.00

Mémoire Chérie Perfume Mist 5.00

Mémoire Chérie Dusting Powder 5.00

Mémoire Chérie Perfume Atomizer 3.50
Mémoire Chérie Soap 3.00

Perfume created and seated in France prices plus tax

z ;
“Elizabeth Arden has been awarded the treasuredCoupe a’Or of France “for outstanding achievementin the development of Mémoire Chérie, the finest

. fragrance ever created and acclaimed By France.”

into the case where consummatoryinter-
ests for the systemas such in relation to
the situation external to it (goal-attain-
ment) constitute the primary reference,
and the case where the consummatory in-
terests of the units in their relations to
each other (integration) constitute the
primary reference. Instrumental primacy,
on the other hand, mayrefer either to in-
strumental considerations for the system
as a whole relative to the external situa-
tion, or to the instrumentally significant
resources of the units in their internal
functional references.

The layman may well supposethis to be
hundred-proof double-talk, and even
Merton, though he wasonce a student
of Parsonsand greatly admireshis work,
has admitted that sometimes he cannot
easily make out whathis former teacher
is talking about.

Criticizing the obscuring qualities of
most sociological prose, Jacques Barzun,
the versatile Columbia historian, has
written in his “The House of Intel-
lect” that by repeatedly using a given
made-up abstraction the sociologist is
gradually “confirmedin thebelief that
the vague entity to which he gave a
generic namedoes exist as.a thing.” To
this, Merton has an answerof sorts.
“Thereis a good deal of empty jargon
in our writings,” he admitted to a guest
the other evening after dinner in Has-
tings. “But muchof whatis thoughtof
as jargonis actually the emerging tech-
nical languageofa developingscience—
a moreprecise and condensed meansof
communication than the vernacular.
‘Thetest of any specimen is whether it
says muchin little orlittle in much.” He
unbent his lean frame from the sofa,
pushed a couple of cats off a sidetable,
and picked up a copy of T. §. Eliot’s
“Notes Towardsthe Definition of Cul-
ture.” “Here,”he said. “Listen tothis:
‘A man should have certain interests
and sympathies in common with other
menof the samelocal culture as against
those of his own class elsewhere; and in-
terests and sympathies in common with
othersof his class, irrespective ofplace.
Numerous cross-divisions favor peace
within a nation, bydispersing and con-
fusing animosities.” All very well and
clearlysaid, but a sociologist would only
have had to write, ‘Cross-cutting status-
sets reduce theintensity of social conflict
in a society,’ and he’d havesaid it all—
and more.”

Another complaint about modern so-
ciologists is that they labor long and
mysteriously to prove the perfectly ob-
vious. Merton concedes thatin his day
he himself has occasionally been guilty
of the charge. Inthe summer of 1935,
while working toward his Ph.D. at Har-
vard, he spent several tedious months
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tracking downrecent high-school grad-
uates and determining, by means of
intricate statistics, the relationship be-

tweentheir school grades and their suc~

cess in getting jobs. The world was

hardlyelectrified to learn that the su-

perior students got jobs more readily

than the dull ones. Hundredsof similar

papers are publishedin sociological jour-
nals each year, laboriouslytesting such
self-evident hypotheses as “Engaged
people ‘date’ a lot more today than they

did fifty years ago.” (Finding: They
do.) To sociologists, however, no hy-
pothesis is self-evident without proof,
and this is the crux of their dilemma.

Folk wisdom and popular knowledge
are notnecessarily accurate; indeed,for

almost any proverb there is an equally

cogent one that contradicts it. That

being the case, sociologists consider it

entirelyreasonable to question and ex-
amine any popular assumption. “No
matter what we find, we’re in trouble

with the Philistines,” Merton says, in
a faintly amused tone. “If wefind that
a widespreadbelief is true, we’re called.

bores for confirming something that ev-
eryone already knows, and if we find

thatit is untrue, we’re called heretics. If
wetest a hypothesis thatis not generally
believed and find thatit is false, we’re

considered fools for wasting time and
moneyona silly undertaking, but if we
find thatit’s true, we’re called charla-
tans for claimingthat somethingfalse is
true.” Last summer, addressing the
World Congressof Sociology,in Stresa,
Italy, Merton amplified his defense.
“Perhaps the most pervasive polemic
againstsociology,” he said, “stems from
the charge by some sociologists that

others are busily engaged in the study
oftrivia, while all about them the truly
significant problems of humansociety go
unexamined. ‘This charge typically as-
sumes that it is the particular objects
understudy that fix the importance or
triviality of the investigation. To some

of his contemporaries, Galileo and his
successors were obviously engaged in a
trivial pastime as they watched balls
rolling down inclined planes, rather
than attending to suchreally important
topics as means of improving ship con-
struction.”

Happily, there are several ways for
sociologists to escape their dilemma.
One is to explain how and when a
particular truth is true, thus giving it
content and precision and raising it
above the level of a mere platitude.
Nothing could be more obvious, for in-
stance, than the fact that a man makes

friends only among the people he hap-
pens to meet, and that chance and geog- 
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raphy therefore play an important part
in humanrelationships. But Merton, by
charting the patterns of friendship in a
suburban housing project, has found
that so seemingly trifling a factor as the
direction in which the front door of a
building facesis statistically significant,
‘Tenants whose front doors open on the
street are very likely to make friends
across the street, while those whose

doors open on the side of the buildings
make their friends from among their
next-door neighbors. His findings do
nothing to flatter humanity, but, as he
pointsout, flattery is not the function of
the scientist.

Anothersolution to the sociologists’
dilemmais to discern some unsuspected
social mechanism in a parcel of familiar
facts. At Harvard, Merton chose sev-| |
enteenth-centuryscience as the subject
of his doctoral dissertation, and while he
waspreparing the paper he began col-
lecting odds and ends of information
about the squabbles that great scientists
have engagedin overpriority of discov-
ery. Descartes charged Hobbes with pla-
giarism, for example, and Newton got
into a fight with Leibnitz about which
of them had invented the calculus. The
reaction of the public to such wrangles is
usually no more than “What a remark-
able coincidence!” or “To think that
great men should be so petty!,” but
Merton dug into the matter and for
twenty-oneyearsafter receiving his de-
gree kept adding intermittently to his
file on the subject, waiting for someray
of illumination to explain why such
highly intelligent men—all dedicated to
the cause of knowledge and most of
them shy, self-effacing scholars who

| were thrust unwilling into the contro-
versy bytheir friends in the interests of
fair play—should havebeen at one an-
other’s throats so bitterly. Four years
ago, he cameto a conclusion. “As we
know from thesociological theory of in-
stitutions,” he wrote, “the expression of
disinterested moralindignationis a sign-
post announcingtheviolation ofa social
norm.” In this instance, he went on,
the social norm is a man’s right to fame,
which fora scientist is something more
than the mere gratification of his vanity;
the concrete rewardsof discovery, un-
like the marketable onesof technology,
can bederived only from fame. Recog-
nition that a scientist has done a thing
first and made it knownis therefore the
major “property right” he can possess,
and thus, Merton concluded,the matter

of priority becomes a gravesocial issue,
transcendingpersonalvanities and hun-
gers.
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some unsuspected factor and offering an
explanation that is at the very least
plausible—is what mostdelights the so-
ciologist’s heart, and Merton’s abiding
concern for the unsuspected factor is
often unwittinglyreflected in his speech.
“Ah,to be sure, but thatis only the sur-
face aspect,” he frequently says, and
“Allthis still does not ask or answer the
real question. Now,if we restate the
matter...” Dr. Kingsley Davis, pro-
fessor of sociology and demographyat
the University of California, who has
known Mertonsince they wereat Har-
vard together, says of him, “It is his
knack for seeing the ordinary world
through extraordinary eyes that is char- |
acteristic of him and of goodsociology.
Onetendstofeel, after reading an anal-
ysis of his, I hadn’t thought of it that
waybefore, but that is really the wayit ||
works.’ ”

NE: interest in social struc-
ture, it might be argued, stems

from his childhood, which he spent al-
most at the bottom of his own social %
structure. He was born in 1910 in a
South Philadelphia slum, where rows
of dingy, decrepit houses sheltered first-
generation immigrants from Italy, Ire-
land, and—Merton’s parents among
them—Eastern Europe. His father, a
small, slight man with ripe Slavic ac-
cent, alternated between carpentry and
truck driving. Although Merton, the
second of twochildren, spent his juve
nile years in the kind of environment
that is nowadays condemnedas an incu-
bator of neurosis and delinquency, his
recollectionofit is that it was nothing of
the sort; he remembersit as a friend-
ly, noisy, and continuouslyinteresting
place to live. Gang warfare was as
mucha feature of slum life thenas it is
now, and he becamethoroughly adept
at it. “I was a good andloyal gang
member,” Merton once told Lazars-
feld, who, having grown upin middle-
class Vienna, finds Merton’s childhood
as curious as the folkways of the Kwa-
kiutl, “but things weren’t as dangerous
as they are today. Our boundaries
weren’t so rigid, and our membership
wasn’t ethnically restricted. Of course,
I took partin the fights of my gang, but
they were always more ceremonial than
deadly. Most of the time, we fought at
a distance, throwingrocks and bottles.”
Meanwhile, like many other children
born here to impoverished immigrant
parents, he felt the stirrings of an al-
most obsessive hunger for learning; by
the time he waseight, he had become a
regularvisitor to a neighborhood public
library, wherehe readextensively, sam-
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plingliterature of all kinds and taking
particular pleasure in biography. Then,
when he was twelve, he began to study
magic with his next-door neighbor, a
semi-pro conjurer. Merton’s fingers
were dexterous and his tongue was apt
for the patter, and shortly he was earn-
ing from five to ten dollars a show at
neighborhoodsocial functions. In fact,
he might have made magic his career
if it had not been for a show that he
put on before several hundred children
at a Sunday school. As a finale, he
performed the Houdini needle trick—

seeming to swallowseveral needles plus
a length of black thread, washing them
all down with a glassful of water, and
then pulling the thread out of his mouth
with the needles neatly strung onit. A
couple of days later, he began getting
agitated messages from mothers, de-
mandingthat he return to the Sunday
school, tell the children that it wasall a
trick, and make them quit trying to eat
thread and needles. Merton decided to
take up something less harrowing, and
turned to philosophy. Winning a schol-
arship at Temple University, he matric-
ulated there in February, 1927, and
got top grades from the start. James
Dunham, who doubledas deanand pro-
fessor of philosophy at the university,
consideredhim a luckyfindina field of
study where the pickings were growing
leaner and leaner, but Merton let him
down when,in his sophomore year, he
took an introductorycoursein sociology
given by a young instructor named
George E. Simpson, and in a matter of
weeks underwent something akin to a
conversion. “It wasn’t so much the
substance of what Simpsonsaid that did
it,” Mertonrecalls. “It was more the
joy of discovering thatit waspossible to
examine human behavior objectively
andwithout using loaded moral precon-
ceptions.” Simpson, whowassingle and
lived on the campus, all but adopted
Merton, making him not only his re-
search assistant but his principal drink-
ing andtalking companion as well.

By 1931, when Merton graduated
from Temple and, with the help of a
fellowship, became a graduate student
at Harvard, he had acquired not only
an itch for sociology buta taste for clas-
sical music and an ability to fox-trot
andto play a respectable gameoftennis.
In the little world of sociology at Har-
vard, whose inhabitants tended to be
tweedy, baggy of pants, and as argu-
mentative as Talmudic scholars, social
and intellectual graces like these
marked him as a comer. Lack of ready
money didn’t seem to cramphis style—
after all, he had learned in his youth
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howto get along on verylittle—and as
he went on toestablish a brilliant aca-
demic record under men like Pitirim
Sorokin, Talcott Parsons, George Sar-

ton, and L. J. Henderson, he managed.
to survive handily on five hundred dol-
lars a year, a feat he achieved in part };
by subsisting for long stretches on sand- {!
wiches and milkshakes and by making|?
his own whiskey. His agreeable manner|!
wonadmiration beyond the campus,too.|
“Bob had a way with him that wasinor- |‘
dinately attractive to intellectual wom-|?
en,” a former fellow-student says, with |:
only a trace of faded envy. “I doubtthat|:
there was any brightgirl who met him
who didn’t fall for him.” Onegirl who|!
was inordinately attractive to him, in
turn, was a handsome, auburn-haired }?
social worker named Suzanne Carhart,
who had attended Temple with him,
and in 1934, when Harvard made him
an instructor, he married her.

For all his sociability at Harvard,
Mertonwas,as he has been ever since,
an extremelyhard worker,keeping long
hoursandsleepinglittle. He devoted one
of his graduate-school summers to visit-
ing all the Hoovervilles and hobo jun-
gles of Boston, interviewing their home-
less tenants to find out who they were
and had been and where they came
from. Hespent fouror five months im-
muredin the cellar of Harvard’s Wide-
ner Library classifying tens of thou-
sands of patents issued in the United
States between 1860 and 1930 in order
to chart the fluctuations in the rate of
invention within each industry and to
relate these fluctuations to changing so-
cial conditions. And for his doctoral
dissertation he doggedly read 6,034 bi-
ographies in thefine type of the Diction-
ary of National Biography—just as a
starter. At the urging of his professors,
Merton submitted papers on these three
studies, as well as on someofhis other
efforts, to a variety of learned jour-
nals, including the Quarterly Journal
of Economics, the American Journal
of Sociology, the American Sociologi-
cal Review, the Isis, and the Osiris,
and, phenomenally, none was ever
rejected, Clearly, the young man was
onhis way.
To some extent, these papers were

youthful tours de force, but Merton’s
next effort—in 1936, while still in
his middle twenties—was a theory of
such striking insight and utility that
when word of it got around,it estab-
lished him once and for all as a ma-
jor figure in sociology. As a graduate
student, he had read the writings of the
Frenchsociologist Emile Durkheim, one
of the foundingfathers of the new sci-
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ence, who,after compiling and studying
statistics on the suicide rates in many
countries, had expressed the belief that
they differed accordingto the prevalent
degree of something he called anomie;
thatis, a breakdownofsocial standards
leading to a lack of cohesion andsoli-
darity within a society. Merton assigned
himself the task of discovering what
produces anomie, and eventually con-
cluded thatit is most severe in societies
where people do not have access to ac-
ceptable meansfor achieving their cul-
tural goals; if, for instance, a society
powerfully impelled its members to ac-
cumulate wealth (or to attain power or
to becomeholy),and yetoffered inade-
quate acceptable meansof doing so, the
resulting strain would make manypeo-
ple violate norms, andso create anomie.
Atthis point, it seemed to Merton that
perhaps he had hit upon a sociological
explanation of all kinds of rule-break-
ing behavior, and he undertook to for-
mulate it by creating theoretical com-
binations of human attitudes toward
both goals and means, varying one fac-
tor at a time until he had whathe felt
was a complete set of five categories.
In the first category (Conformity), he
put persons whoaresatisfied with both

the goals of their society and the ac-
cepted meansfor reaching them;in the
second (Innovation), those who are
sympathetic with the goals but find the
meansso confiningthat they turn to new
ones (the avant-gardeartist, the sharp
trader, the scientific radical, the rack-
eteer); in thethird (Ritualism), those
wholose sight of the goals but cling
blindly to the meansas an end in them-
selves (the organization automaton, the
religious compulsive, the petit fonction-
naire); in the fourth (Retreatism),
those who simply abandonboththe goal
and the means (the vagrant, the bohe-
mian); and,finally, in the fifth (Rebel-
lion), those who vigorously seck to in-
troduce a new pattern of both goals and
means(the true rebel, the remaker of
society ). Reducing his theoryto a short-
hand form of sociological notation,
Merton producedthe following chart:

A Typo.ocy or Moprs or
InpivipuaL ApaPTaTION

Modes of Culture Institutionalized
Adaptation Goals Means
I. Conformity + +

Il. Innovation + =
ILL. Ritualism

=

— +
IV. Retreatism — ma
V. Rebellion = ae

Chilly and unprepossessing though the
chart may look, it was truly a thing
of beauty to Merton and many another
sociologist, bringing into one readily
comprehensible taxonomy such scem-
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ingly unrelated deviant personalities as
Cubists and alcoholics, lone-wolf in-
ventorsandreligious martyrs, executives
and beggars, card-carrying Commu-
nists and members of the Society of the
Cincinnati. Although everything Mer-
ton had learned about aberrant behavior
from his gang days on seemedtofall into
place, hestill felt shy about publishing
so sweeping a conceptathis age, and he
did not make it public for nearly two
years. Then heoutlined it in a brief
essay, which appeared in the American
Sociological Reviewin 1938. Sociolo-
gists everywhere reacted with what they
call “resonance” —praisingit, attacking
it, expanding uponit, orincorporating
it bodily into their own studies—and
soon almost every new work on anyas-

pect of deviant behavior either adhered
to Mertonorcriticized his discovery and
professed to offer an improvement onit.
“To be frank,” one ofthese critics has
said, “I find his typology too neat and
too patto ring true. But there just isn’t
anyothergeneralized theoryof deviant
behavior around. The job he’s doneis
so polished and stimulating that until
something better comes along we’ll all
havetouse it.”

W J ITHthepublication of this paper,
Merton wasfirmlyestablished as

one ofthe leading youngtheorists of his
field. Two yearslater, he advanced in
oneleap from hisinstructorship at Har-
vardto a professorship at Tulane, where
he becamechairmanof the department
of sociology. His tenure there was short-
lived, though, for in 1941 he accepted
aninvitation to join Columbia Universi-

ty as an assistant professorin oneof the
most active sociology departments in
the country, where he would work in
the company of such men as Robert
Lynd, the explorer of Middletown,
andthe scholarly Robert Maclver. Not
until some time after his arrival on
Morningside Heights did Merton learn
that he had been hired almost as much
forhis symbolic value as for his ability.
The sharpest fight in modern sociol-
ogy—a field in which there is even
moresectarian bickering thanthere is in
psychiatry—is between the mathemati-
callyoriented, opinion-sampling empiri-
cists and the pontificating, concept-mak-
ing theorists. The sociology department
at Columbia wassobadlysplit between
these factionsthatfor several yearsit had
beenimpossible to hire a new man, sim
plybecause the twosides couldn’t agree
onone. Atlast, a compromise was ar-
ranged: each side would make one ap-

pointment. The empiricists chose Laz-
arsfeld, who had already created his
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Office of Radio Research,andthe theo-
rists chose Merton, at that time an ex-
cellent specimenof a concept-maker.

For a while, the two newcomers had
little contact with each other. Then,in
November of 1941, Lazarsfeld felt
that, as the older man, he ought to do
the graceful thing and acknowledgethe
>xistence of his opposite number. He in-
vited the Mertonsto dinner, but on the
afternoon of the engagementhe got an
urgent call from the Office of Facts
and Figures (the predecessor of the
O.W.I.), requesting him to conduct
an audience-reaction test that evening
on a new radio program that had
been devised as part of the agency’s pre-
war morale-building effort. When the
Mertonsarrived, Lazarsfeld met them
atthe doorof his apartmentandsaid,as
the guests recall it, “Hownice, how nice
that you are hereat last! But don’t take
off your coat, my dear Merton. I have
a sociological surprise for you. We will
have to leave the ladies to dine alone
together, and we will return as soon
as we can.” Then he bustled off
with Merton to a radio studio where a
score of people were listening to a re-
corded broadcast of “This Is War”and
pushing “Like” or “Dislike” buttons

wired to a computing machine. Merton
found the whole thing a bore, and
thought regretfully of the gulasch and
palatschinken that he was missing. But
after the program, when an assistant of
Lazarsfeld’s questioned the audience as
to the reasonsforits recorded likes and
dislikes, Merton perked up; he detected
theoretical shortcomings in the way the
questions were being put. He started
passing scribbled notes to Lazarsfeld
bearing such cabalistic phrases as “fluc~
tuation of the polygraph curves” and
“Snadequate specification of the effec-
tive stimulus.” Lazarsfeld beamed at
his dinnerless guest and scribbled de-
lighted rejoinders. As a second batch
of listeners entered the studio, Lazars-
feld asked Merton if he would dothe
post-program questioning. Mertondi
and his errant host said afterward,
“Marvellous job! We musttalk it all
over. Let’s phone the ladies and let
them know we’restill tied up.” This
they did, and then unchivalrously went
down to the Russian Bear, where they
ate caviar, drank champagne,andtalked
sociology until long after midnight

In the two decades since, Merton
and Lazarsfeld have beentireless col-
laborators at the Bureau of Applied
Social Research, and devoted friends.
(Characteristically, they have made a
scientific issue of their relationship, in a

joint study published under thetitle
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“Friendship as Social Process.”At in-
tervals duringtheir collaboration, Mer-
ton has co-authored two published books
withhis friend’s wife, who in a recent
volume (by other hands) was beguil-
inglyindexed as “Kendall, Patricia L.,
see under Lazarsfeld, Paul, and Mer-
ton, Robert K.”Itis largely because of
his collaboration with Lazarsfeld that

Merton is now looked upon not as a
typical theorist but as a many-sided soci-
ologist who sees some goodin each of
the science’s warring factions and is a
champion of unity. Merton’s view of
himself, however, is not colored quite
so brightly. Despite the external impres-
sion he createsof effortless brilliance, he
alternates between quiet satisfaction
with his own efforts and desperation at
their shortcomings; his family and close
friends can tell which phase he is in
merelyby the soundofhis hello. As time
has passed, he has become more and
more a perfectionist in his work, fussing
endlessly to find the right phrase, the
accurate theoretical construct, the pre-
cisely appropriate bit of empirical evi-
dence. In consequence, it now takes
him nine or ten years to finish off an
importantproject and release it to the
printer—extraordinary behavior in a
field where most men delugethe editors
of scientific journals with almost weekly
reports on every completedlittle study,
everyhalf-completed big study, and any
study, big orlittle, about to be started.
Stacked on a shelf of Merton’s study,
in neat brown leather binders, are the
typescripts of enough completed books
andfinished research to makea respect-
able bibliography—if he could only be
persuaded to release them. Once, when
an acquaintance gently taxed him with
letting perfectionism unduly restrict his
published output, he replied, with un-
characteristic tartness, “On the con-
trary, I’ve published too much.Asfor a
lot of other men,I suspect they’ve pub-
lished much too much.”Perfectionism
notwithstanding, in the last quarter of
a century Merton has written, edited,

orcollaborated on ninetypublished arti-
cles and books. Since 1954, his major
project has been his study of medical
students—an attemptto determine how
they gradually acquire the values, the
attitudes, and the emotional equipment
of physicians. Theprojectis being sup-
ported by the Commonwealth Fund,

and the spadeworkis being doneat the
Cornell Medical Center, Western Re-
serve, and the University of Pennsyl-
vania by half a dozen younger associates
of Merton’s. Thusfar, only one book
and a dozen or so brief papers have
emerged; the rest—thousands of pages
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of typescript and notes—is still aging in
the bottle. Other Mertonian crus laid
away to await maturity include a book
onthe sociology of science, a book on
the practical uses of sociology, and a
mass ofessays, articles, and chapters of
an untitled over-all review of struc-
tural and functional theory. His friends
hope he will soon settle down to the
magnum opus they feel he is capable
of producing—an integrating work,
which will weave the scattered strands
of theory into a sturdy fabric. On good
days, Merton thinks that some of his
unpublished manuscripts are the be-
ginnings of such a work; on bad days
he is glumly certain that nothing of the
sort can be written by anyone for at
least fifty years.

ON might say of Merton, using the
terms of his trade, that he is a

formidable role-model whose image in
his peer-group is splendid, whoseself-
image is markedly ambivalent, and
whose public image is nil. One might
add thathe is a deviant personality, be-
cause he writes too well for a sociologist
and gets up too early for a bourgeois,
and also because he lives by choice in a
racially integrated neighborhood. Like
most other sociologists, Merton main-
tains that his attitude toward minority
groups derives less from his personal
feelings than from the sociological evi-
dence. In anycase, when the Mertons
arrived in New York from New Orleans
nearly twenty years ago, they rented a
house in Hastings and wentlooking for
one to buy. The house they eventually
chose asbest suited to their needs,tastes,
and pocketbook wasin a section known
as Pinecrest, which they knew was al-
mostthe onlyracially integrated,stable,
middle-class communityin Westchester.
Merton, however, denies that this had
anything to do with their decision. “Sue
and I simplyliked the house and the
area,” hesays. “The fact that Negroes
lived there was incidental—so did some
people of French origin, and a couple
of Mayflower descendants, and a lot
of others. Yourparlor liberal would say
that they’re all human beings, and all
the same. That’s well-meaning but
absurd. Actually, they’re all culturally
and socially different, which T find in-
teresting. But I must admit we didn’t
take even that asset into consideration
when we moved there. We just liked
the place.” The Mertonshave liked the
place eversince, and when they needed
morespace someyears ago, they simply
moved two hundred yards down the
road. Pinecrestis still racially integrated
and stable, butliberalism alone has not
been sufficient to keep it that way; a
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good many community meetings and
arguments have been required to pre-
yent the whites from succumbing to
periodic waves of resentment or panic
andupsettingthe balance of abouteight
Negro families to forty white ones. In
these efforts, Merton has played an ac-
tive part, speaking to his neighbors on
the subject in a reassuringly scientific
fashion. Asa result, he has donea lot of

good for the local popular image of a
sociologist. Buthestill has trouble with
outsiders. At a large party a while ago,
someone introduced him to a visiting
United States congressman as a promi-
nent sociologist, and the congressman
said he wondered whether Merton
would mind if he asked a perhaps im-
pertinent question. Merton urged him
to go right ahead. “Well, then,” said
the congressman,“considering the pres-
entstate of the world,all this talk about

status-sets, image-makers, social mobil-
ity, cultural lag, and so on,strikes me
as, frankly, rather pointless. Why don’t
you sociologists get to work and con-
tribute something useful?”

Merton looked thoughtful for a mo-
ment, and then,in a mild and reason-
able tone, said, “When someoneasks of

scientific research ‘Whatis it goodfor? ,’

he misses the wholepointofthescientific

attitude, which must ask, rather, ‘How

does it come to be so?” Andthe answer

to that precedes the practical applica-
tions. It’s not the sociologist’s fault that
societyis in bad needof his help today,
whenhis scienceis still immature. Sup-
pose that three centuries ago Harvey
had been told to limit himself to the
problem of coronary thrombosis just
whenhewastrying to establish the fact
of the circulation of the blood? If soci-
ologyin its presentstate were to address
itself only to practical problems, it
would never become the science you
yourself wantit to be—a science whose
benefits will be as wonderfulas they are
unpredictable.”

“Verynicelyput,”said the congress-
man, “but I still don’t get what you
fellowsare reallytrying to do.”

“That damned popular image
again!” Merton mumbled into the
depthsofhis raised whiskey glass.

“T beg your pardon?”said the con-
gressman,

“Oh, nothing,” said Merton.
—Morton M. Hunr

161 YYX WM 11
MONROE LEAD
NEW YORK AP—MARILYN
MONROE, CURVACEOUSFILM STAR, AND
PLOOOO00OM —A.P. news dispatch.

Too much for you, eh?  

Thepostmarks are actual reproductions
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Grit Performs in

Hamlets You

Have Never Seen

Grit, America’s only national small-town publica-

tion, goes each week to 16,000 small towns coast to

coast, reaches a primary audience of some 850,000

families.
If you are a national advertiser, this is a circula-

tion devoutly to be wished. For it can help correct

the metropolitan bias of the major mass magazines

on your schedule and provide the balanced national
coverage you must have for total marketing success.

AndGrit is yours for so little. You can actually
maintain a big-space Grit campaign for about $2
per town per year. Little indeed for the vital sup-
porting role Grit can play on your advertising
schedule!

 

Grit Publishing Company, Williamsport, Pa.
Represented by Newspaper Marketing Associates
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UNFORTUNATE TRANSPLANTATION

la I NueE Conquerinc Hero,”
which expired at the ANTA
last Saturday, was a shapeless

but intermittently amusing musical in
which some diverting performers, such
as Tom Poston, Lionel Stander, Jane
Mason, Kay Brown, and Elizabeth
Kerr, figured to no avail. Derived from
a movie—and a good one—that was
written and directed bythe late Preston
Sturges back in 1944, “The Conquer-
ing Hero” was handicapped by a score
of noparticular value andbythe inabil-
ity of the adapter, Larry Gelbart, to du-
plicate on the stage the carefree comedy
that Mr. Sturges got into the original
version. Even so, the show had a de-
gree of merit, and certainly was not as
actively annoying as some of the song-
and-dance affairs that now endure
despite all the actuarial rules of enter-
tainment. The basic idea of the late-
lamented was a funny one. ‘Thescion
of a Marine Corps hero of the First
World War wasrejected by the outfit
during the Second World Warbecause
of hay fever, and, rather than tell his
dear old mother about this contretemps,

 “Well, what hath

he took up residence in a city remote
from his homestead, becameacivilian
flash in the war effort, and presently
fell in with a quintet of Marines,all vic-
tims of momism, whoinsisted that he
go back andsee his motherin the guise
of an outstanding memberof the Corps.
Mr. Poston did a nice job as the mock
Marine, but when it developed that
his head had been turned bythe offer
of his fellow-townsfolk to make him.
mayor, “The Conquering Hero” began
to comeapart at the seams. Oh, well,
T guess there’s no purpose in dwelling
onthegood and badin “The Conquer-
ing Hero.” Let’s just wish the members
of an admirable cast better luck on their
next go around. —Jorn McCarTen

OFF BROADWAY

Extinguished

Coes are often bruised
by their interpreters, but play-

wrights—their twins in the collective
arts—areoftendestroyed. At the warst,
a bad performance of a symphonyonly
blurs its subject, but playwrights are

 

God wrought today?”

at the mercy of whimsical folk who
with the twist of an eyebrow or the
swallowing of a syllable make tragedy
comic or comedy tragic. Theyarealso
at the mercyoftheir audiences, whoen-
joy the superior feeling of being bored
as muchastheflattery of being enter-
tained. The most recent instance of
this arbitrarinessis on view at the Green-
wich Mews, where Jules Romains’
“Donogoo”is undergoingits American
premiére in a translation by James B.
Gidney, with an assist from Gilbert
Seldes. Writtenin 1930 as both a come-
dy and an experimentin transplanting
cinematic techniques to the stage—it is
subtitled a “conte cinématographique”—
the play has now been reduced toa col-
lection of japes about academicians, bald
heads, financiers, suicide, advertising,
and seasickness. True, there are inci-
dental traces of the author’s intent:
characters passing and repassing cach
other rapidly behind a scrim resemble
figures in a silent film; the confused
sound of many voices is transformed by
a recordingintoa surrealistic gibberish;
a spotlight leaps around a dark stage,
garishly illuminating clumpsof people;
there are quick shifts of focus to estab-
lish simultaneous action in two places.
Butthese devices, which were probably
also designed as tonics for a rather thin,
episodic tale, are now barely notice-
able. Indeed, what is left is near-
vaudeville, so broadly played that its
jokes are blown out as fast as they are
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GETA LIFT
HeuYeths
Biggest

hileHotel”

No mere copy writer's claim!
Hereare a few of The Tuscany's
inspiring innovations: Every room
has COLORTV andFMradio,
air conditioning, BarcaLounger
Chair, bathroom extension g-=ss:
phone, butler's pantry and 1
every conceivable luxury. |!

Restaurants: extraordinary.
Location:ideal. (Just
around the corner from 7.
Grand Central andAirline Terminals) Rates:
high . . . but not for what The Tuscanyoffers.
May wesend you a brochure?

 

a
“(Ciscany

39th Street just east of Park Ave.
NEW YORK 16

Bertram Weal, General Manager
Murray Hill 6-1600, Teletype NY 1-392

ia MAPOr

 

Doodle your tour before you get ——
there. “Ireland for Holidays”
booklet tells where to go, your
travel agenttells how. Mail cou
pon, for free map and booklet.

  

IRISH TOURIST OFFICE” = 33 East 50th Street, N.Y.22
Chicago 135 So. La Saife St. »Montreal-2100 Drummond St.  

lit, Through a series of incongruous
accidents, a young failure, Lamendin,
becomesthelifelong servant of Profes-
sor Le Trouhadec,a celebrated geog-
rapher. Le Trouhadecis up for a seat
in the French Academybutfears that
the single mistake in his monumental
ten-volumegeography—the inclusionin
the Brazilian jungles of the nonexistent
city of Donogoo-Tonka—will prevent
his election. Lamendinhits upona solu-
tion—create Donogoo-Tonka. Stock
issues are floated, advertising converts
Donogoo-Tonkainto a household term,
and emigrants leave France for Brazil
by the boatload, in thebelief that the
city is located in rich gold fields. M.
Romainscarriesall this to its inevitable
conclusion. The city is founded, Le
Trouhadec gets into the Academy,
stocks soar, and so forth. But by this
time the present production has become
so fortissimo and so arch that even the
play’s considerable ironies are extin-
guished. Adrian Hall is the whimsical
director.

A Banquer For THE Moon,”at
the Theatre Marquee, by John

Cromwell, is a fevered reworking of
both Marlowe’s and Goethe’s versions
of the Faust legend (everybody, includ-
ing Margaret and Helen of Troy,is on
hand), in which the hero is an aged
nuclear scientist who sells his soul for
the customary twenty-four years of fun
and frolic before being, we are told,
swallowed by the moon, whichlicksits
lips. Jean Shepherd, a radio and tele-

n personality whohasa rich, pendu-
lous baritone, plays Mephistopheles in
an insouciant Ivy League manner, de-
spite all the smoke caused byhis comings
and goings. —Wurrney BaLuierr

 

 

  

Hehadnotshavedyet this morning, and
the gray mingled with the black of his
beard waslike frost on his face. His eyes
were wistful an instant as he looked out
overthe land, or perhaps Ben imaginedit,
for when he spoke the look waslike frost
on his face. His eyes were wistful an in-
stant as he looked out over the land, or
perhaps Ben imagined it, for certainly
when he spoke the look was gone —From
a story in the Saturday Evening Post.

Gonelike thefrost.

THE CLOUDED CRYSTAL BALL

[From “In Anger and Pity,” by Robert
Magidoff, 1949)

The real problem1s notto find the man
whocan be Prime Minister or Secretary-
General. Practically any memberof the
Politburo, with the exception of Voro-
shiloy and Khrushchev, is capable and
tough enough to take on either of these
posts.

 

EVERYTHING’S HERE
fora good time

Gay, club-like setting . . . snow white
sands of a safe private beach . . .
swimming in the blue waters of the
Gulf of Mexico. Championship golf.
‘tennis, fishing, sailing. Superb food.

For rates, reserva. -tions and colorfolder,
‘see your travel agent
or N.Y. Reservation:
Office, 30 Rockefeller ™
Piaza, Tel. LT 13462.

  
  

   

   

  

 

HAVE A WHIRL
WITH YOUR GIRL

Take her to Longchamps—no better
place to liquidate a thirst, or find
havenfor a hunger. Dinnercosts no
more than lunch and the food is
geared to gourmets.

AT ANY.

JONGCHAMPS
RESTAURANT
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     TERRACE nesraunantOA

CONTINUOUS DANCING - 2 GREAT      
     BANDS EVENINGS EXCEPT MONDAY ert

IMATINEES THURSDAY AND SATURDAY
SUNDAY CONTINUOUS FROM 3:30 MUMMIES   
EENenananmol1a)

 

  EXHIBITION AND SALE
EUROPEAN AND AMERICAN ARTfrom 27th through 20th century

SURREALIST ART
BENEFIT FOR THE TREATMENT CENTER
NEW YORK PSYCHOANALYTIC INSTITUTE‘will bo held at
THE BARBIZON PLAZA ART GALLERIES

4106 Central Park Soy Thurs. Feb 2—throughNeon—10 Pan Sunday, Feb'S. Admission Free   



THE RACE
TRACK

Snowbirds

ESPITE the
blizzard earli-

er in the week that
left nearly twelve
inches of snow in its
wake and sent the
temperature down
into the twenties,

Bowie opened on the
dot last Saturday.
What’s more, there

were 9,281 racegoers in the glass-en-
closed clubhouse and grandstand. The
long-shot players among them must
have beentickled pink, for the winners
were anything but favorites. Scotch
Bull, who wonthebig raceof the after-
noon—the Francis Scott Key Stakes,
for three-year-olds—paid $37.60, but
that wasn’t a patch on the $111.60 that
Leah H.paid in the second race. The
daily double—Jeff’s Jet and Leah H.,
whose numbers, if youlike to play things
that way, were | and 2—cameto $424.

For one reason and another, none of
which would interest anybody,I didn’t
get down to Bowie last weekend, but
myfavorite observer did, and he re-
ports that the competition was keen and
that the runners were about the same
sort you are likely to see during the first
few weeks at Aqueduct. From all ac-
counts, getting to Bowie and back by
motorcar, bus, or the Pennsylvania’s
special trains was something of an ad-
venture. Oh, well, wonder how many
of the grousers ever made the trip in
those rattlety-bang wooden cars on the
old Washington, Baltimore & Annapolis
electric line. Of course, in those days
Bowie opened on April Ist.

‘The wisdomofstarting the season in
Januaryis still more or less subject to
debate. However, DonLillis, who runs
things at the track—and has donea fine
job, if | maysay so—believes that Bowie
is just the ticket for winter racing, and
while he never bets on horses, heis will-
ing to take a gamble on the weather.
Last week, it certainly looked as if he
were going to lose. The storm swept
awaythelast three days of the meeting
at Charles Town, WestVirginia, which
had been runningsince Pimlico closed
in December, and from all I heard I
didn’t think Bowie had a chance. But
it did. Marty Meyer, the track super-
intendent, working around the clock
with a big crew, did a remarkable job
of clearing the racecourse and the park-
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Paris Pink

nubby tweed suit

with demi-tasse jacket

by Finger, Rabiner

e& Jontow, Inc.

6-16 sizes 75.00

East Orange, N.J.
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DELIGHTFUL
FRENCH ARMCHAIR
Most adaptable in any decor So comfortable with
its wrap around back. . . you'll love its quiet ele-
gance. Rich antiqued fruitwood with a luscious
Patina. Hand-caned back and seat. Cushion and arm
padscovered in exquisite yellow Scalamandre silk;

« OF your choice of color. Height 3542”, Width 22”.

F.OB., N.Y.C. Add $12 for crating $178
heyonddelivery arca.
Shown aboveis just one example from our
selection of unusual English and Frenchchairs,
You can order by mail with the utmost. confi=
dence; or please visit with us and secour vast
collection of antique and reproduction fumi-
ture and decorations in a wide price range

something to please everyone! You will be
Aclighted by the good taste and our excellent
values... many pieces are from distinguished
estates, You'll find it a nice change of pace to
talk with people that know their business and
can really make shopping a joy.
SEND FOR NEW 48 PAGE CATALOG

LLOYDS
116 £. 60th St., N.Y. 22, N.Y. PLaza 9-7313

 

    

    
 

 

IN THE WORLD OF

FINE HOTELS:

London

Sophisticated world travelers to Lon-
don cantaketheir choice among some
of Europe’s finest hotels: Claridge’s
in the fashionable Hyde Park district
is renowned for gracious old world
service and attention; Brown’s on
Dover and Albermarle Streets is
small but oh-so-smart; The Savoy, on
The Strand,attracts those who know
their hotels.

Hereis all the service, the comfort,
the luxury to satisfy a perfectionist.

But Londonhasits drawbacks: damp-
ness and fog. Palm Beach, on the
other hand, enjoys an unparalleled
climate of eternal sunshine, tempered
by soft sea breezes.

And the cost-careless, comfort-con-
scioustraveler finds the equivalentof
London’s elegant, polished life at
Palm Beach’s most distinguished
address . .

Bestaa oCeE

See Your Travel Agentor write
Ledyard D. Gardner, General Manager 
 

   

ing lots and opening up the roads lead-
ing to the grounds. Let’s hope Bowie
has no moreblizzards. The meeting
will continue through March 29th; no
racing on Tuesdays.

ACINGin Florida boomed along
merrily last week. To begin with,

Bourbon Prince wonthe Tropical Park
Handicap, which wound up things at
Tropical Park, and the next day April
Skies romped off with the Royal Poin-
ciana Handicap, which marked the
opening of Hialeah. The day after
that, Crozier led all the way in the
Hibiscus Stakes, the first of a series of
events for three-year-olds leading up to
the Flamingo next month. On Satur-
day, Yorky made his opposition in the
Royal Palm Handicaplook like selling-
platers. To get back to Bourbon Prince,
he wasidle most of last year with ten-
don trouble, When he’s all right, he
can beat almost anything; when he
isn’t... But you never know. As for
April Skies, his is a more interesting
case. He had a persistent blood infec-
tion last year that was a problem tohis
stable, the April Fool Farm, but he
showedhighspeedat times, and last Oc-
toberhe was bought by Jerome DeRen-
zo, his present owner, for $50,000.
Next day, the barn at Narragansett
Park in which he was stabled caught
fire, and he was oneof the few horses
to escape. Curiously, the blood ailment
hasn’t bothered him much since. A
month afterthe fire, he won the Sport
Page Handicap at Aqueduct, and then
went south, He won the Hurricane
Handicapthe first day at Tropical Park,
and followed it up by taking the City of
Coral Gables and the New Year’s
Handicaps. Right now, he’s the top
sprinter in Florida. Crozier was her-
alded last summer as the fastest two-
year-old in Chicago, where he won the
Washington Park Futurity, but then he
hurt a shin while training at Aqueduct
in September. I fancy he’s a sprinter.
Yorky is one of those colts Calumet
Farmpulls out of a hat now and then.
He didn’t race at two, and last year his
form wasnothingto speakof, butin the
Royal Palm he went around the lead-
ers like a hoop around barrel. We'll
probably know moreabout him afterthe
McLennanHandicap a week from Sat-

 

SUPPOSEProveIt will be a hat
favorite for this weekend’s Santa

Anita Maturity Stakes—the first of the
season’s six-figure sugarplums. The op-
position, no doubt, will come from

Tompion, T. V. Lark, and NewPolicy,  
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DANCING IN THE
MOONLIGHTatthe

COLUMNS
Gunnar Hansen,

hismagicviolin and orchestra,
alternating with

CHARLES HOLDEN'S ORCH.
for dancing from 8:30 p.m.
Pre-Theatre Dinner $5.00

with concert music

OPEN FOR LUNCHEON
Hilton Carte Blanche welcome

SiveyHien
Homeof

Savoy Room & Bar & Trader Vic's
EL 5-2600 + Fifth Ave. & 58th St.
 

  AN UNUSUAL DINNER WINE!

Imported from Portugal.
A Ligh-bodied Rose wine—

>) slightly effervescent—
delightfully differene in
taste. Bottled in hand
molded earthenware
crock or glass jug.

  

   

 

  

   

LaRee
    

 

“LONG EARS”
Authentic hand-carved ime-
stonereplica makesdelightf
conversation piece for use
doors or out. $25.00 prep:
no COD orders please.
THE HOUSE OF TUCK

6160 AFTON CREST * INDPLS., IND.
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the last being the recent winnerof the
San Pasqual. You pays your money ...

—Aupax Minor

With the crash of a breaking champagne
bottle against the doorstep the new salon
of Raymond’s—Mr. Teazie Weazie as he
is known to many—in Norfolk House,
High Street, Guildford, was opened on
Thursday.
The opening ceremony was a lavish

spectacle with a £500 champagneparty for
the invited guests, a crowd outside which
nearly blocked the High Street traffic as
people scrambled for Raymond’s blue car-
nations which he threw away in handfuls,
and a retinue of London models with spe-
cial hair-styles escorting him to the door
on motor-scooters.
While Raymond wasopening the salon

in Guildford a walk-in thief got away
with £535 and somecheques from the top
floor office in his premises in Albemarle
Street, Mayfair. His chief accountant,
Mr. R. M.Perkins,noticed the theft when
he returned from lunch. Hesaid: “Noth-
ing was forced open. Someone must have
had knowledge of my movements and
where the money was kept and had dupli-
cate keys madeto get in.”

Kisses ror Some
Mr. Perkins added: “I phoned Mr.

Raymond shortly before he was due to
open the new salon but he was too busy to
speak and I could nottell him what hap-
pened.”
Unaware of this Mr. Raymond was

smiling when he got out of his car, kissed
one or two of the cheering women in the
crowd and stepped up to the microphone
to declare the salon open. He wastold
aboutthe theft during the afternoon and a
memberof the staff told the “Surrey Ad-
vertiser” later that Mr. Raymond was
very upset.

Inside there was a crush of guests wait-
ing on the gold staircase, in the reception
hall with its cream telephones, mural and
gold framed portrait of Raymond, and in
the large rooms above where countless
bottles of champagne waited in the ice-
filled wash basins.

First Customer
The interior decor, which alone was

said to cost £30,000,is colourful and mod-
ern andthe salon can seat 70 women.
Mr. Raymond, who was dressed in a

turquoise blue suit, white cravat and red
spotted whiteshirt, told a “Surrey Adver-
tiser” reporter that he aimed atoffering
his Mayfair styles by Mayfair hairdress-
ers at 20 per centless than he charged in
Mayfair.
“We have such a big clientele from this

area whowill not have to endurethe diffi-
culties of parking their cars in London
now,”hesaid.

Surrounded by an admiring throng of
smartly dressed women, Raymond himself
dressed the hair of his first Guildford cus-
tomer within an hourof the opening cere-
mony. Shortly afterwards many more cus-
tomers were being attended to while the
champagne glasses were still being col-
lected—Surrey Advertiser © County
Times, England.

Let’s get back to that red-spotted
white shirt. Blood?
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CASA
MOnTEGO
IN MONTEGOBAY,

JAMAICA

   

  

             

  

  

At Casa Montego, you
can bring your world
of make-believetolife.
By sunlight... or

moonlight, it's
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Parlor. 30 minutes from Nice Airport. Open
from Easter to October.

Dorothy Jay Gould, Owner
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THE CURRENT
CINEMA
The Lower Depths

MMUTABLE are
the laws of eco-

nomic reality! It
had notoccurred to
me before I saw a

J couple of new Brit-
ish films—“The League of Gentle-
men” and “Two-WayStretch”—that
criminals, poor fellows, are also suffer-
ing from the high costof living and the
law of diminishing returns. In each of
these offerings, we are made witness to
anelaborate heist—inthe first case, a
bank robbery, and inthe secondthe hi-
jacking of a truckload of diamonds—
andafterestimating the staggering cost
of overhead on both jobs I concluded
thatit is almost impossible to clear a dis-
honest buck these days, and that the
shady last fortress of free enterprise is
undersore siege. In “The League of
Gentlemen,”forinstance, the lootis a
cool million quid, but the logistics of its
acquisition—the assembling of a vast
arsenal and motor pool, the quartering
and rationing of troops, the training of
combat specialists—seemed to me of
such dimensions that they could only
have beenpaid for by floating an issue
of warbonds. Cor, chaps, a man might
as well gostraight!

Unfortunately, these military exer-
cises are the only matters of real in-
terest to be found in “The League of
Gentlemen,” a movie that suffers from
a nervousindecision about its own plot
and tone. It opens most promisingly,
whenthe field marshal of the robbery,
Jack Hawkins, gathers a platoon of
frighteningly louche cx-Army officers,
including a captain whopeddles smutin
clerical garb, a homosexual Fascist, and
several unsavoryconfidence men. Once
they are assembled,alas, they brace up
into a dull, competent company of good
fellows, and the melodramagoes awry.
There ensues an episode of broad farce
as the criminals raid an Armybase for
supplies, and then the film turns docu-
mentary andheroic, to a background of
martial music. The robberyitself is in-
genious, though far less absorbing than
the jobs depicted in such classics as
“The Asphalt Jungle” and “Rififi,” and
the work concludes on a dismal note
of happenstance and anticlimax. Mr.
Hawkins, Nigel Patrick, Roger Live-
sey, Richard Attenborough, Kieron
Moore, and Bryan Forbes (whowrote
the screenplay) arethe principal hoods

EN
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in “The League of Gentlemen,”and I
havenothingbut praise and commisera-
tion for them all.

2 ‘wo-Way Srrercn,” though
awash with felons and felonies, is

another and much happier affair. Its
tone of pure spoofis established in the
opening moments, when we discover
three time-servers in an insanely pro-
gressive prison at breakfastin theircell,
whichis furnished with a cuckoo clock,
a stove, larders and liquor cabinets,
tastefully ruffled bedclothes, and a cat
named Strangeways. There is a knock
on the cell door, and one of the cell-
mates looks up from a copyof the In-
vestor’ Chronicle andcalls cheerfully,
“Comein! It isn’t locked.” Obviously,
we are in good hands here, and John
Warren and Len Heath, who wrote the
picture, and Robert Day, who directed
it, see to it that the larky times continue
almost without letdown. Peter Sellers,
flashing a magnificentlydishonest smile,
is top-hole as the chief jailbird and

plotter, and he receives distinguished,
foolish support from Wilfrid Hyde
White, David Lodge, and Bernard
Cribbins. Together, they execute the
lifting of a maharajah’s diamonds by
meansofa series of dodgestoo lunatic to
summarize, in the course of which the
story managesto poke fun at almost ev-
eryprison and holdup movie ever made,
including, unless I miss my guess, “The
League of Gentlemen.” Anyone to
whom anhourand ahalf of solid, un-
improving time-frittering is as welcome
asit is to me will almost certainly find
“Two-WayStretch” a cure for Janu-
ary cafard, snowblindness, and all the
other afflictions of our current dreary
season.

 

 

“Ww ERE THE Boys Are”is a work
of CinemaScope anthropology

dealing withthe spring fertility rites of
young North Americans—ceremonies
that appear to be somewhat moreprimi
tive and vastly more public than those
of the Maoris or Bushmen. Thesestudies
werefilmedin a Florida sandboxcalled
Fort Lauderdale, which, we are told,
is invaded every spring by hordes of
collegians suffering from mating fever.
This deplorable tale requires its young
actors andactressesto spout a good deal
of frank talk about sex, but its moral

 

  

message, thank heaven,is loud andclear. ©
Inthe end, the Good Girl winsa senior
from Brown University who possesses
an 1.Q. of 140 anda fifty-thousand-
dollar yacht, while the Naughty Girl
gets run over bya car, Makesyouthink,
all right. —RocER ANGELL
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New scenes ...new adventures..

Nassau
and theB<WhAVYka =

if you applaud variety, a visit to the bustling

water-front market in Nassau makes a gaypil-
grimage. Picturesquesailing craft unload turtles and
crawfish . . . conch and grouper . . . pineapples and
tamarinds—the produce from outer island settle-

ments that makes a Bahamian menu such an adven-

ture. Personalities reign supreme: the seagoing

merchantsareas colourfulas thebill of fare.

Thishappy dockside gathering converges on Nassau
daily. The boats are built following centuries-old

traditions. And the ports they hail from reflect the

lusty past: Hatchet Bay, Spanish Wells, Bimini,
Green Turtle Cay and Tarpum Bay.

The water-front market is just one delight in the
natural. easygoing pattern oflife that has made the

Bahamasthe rendezvousfor pleasure seekers escap-
ing the world of high pressure.

By day they relax on sweeping beaches, explore

crystal-clear seas. There are ancient battlements to

climb,flowered lanes to stroll. And bargain shopping
on unhurried Bay Street provokes invidious com-
parison with tax-laden landsoutside.

The luxurious resort hotels vie with native clubs

for nighttime gayety. You can choose chic surround-
ings, or a casual setting that echoes to the saucy

lyrics of “Goombay.” Both make for memorable
evenings that you’ll find stretching ’til dawn.

Happily, this pleasure world is near at hand. A
two and one half hour flight from New York, or
50 minutes from Florida. A weekend cruise from
Manhattan.. . overnight from Miami.

Your Travel Agentis expert in making all arrange-
ments. Andif you're planning a spring holiday, ask
him about the especially attractive rates effective

mid-April. Or, for additionalinformation, please write

Dept. FZ, Bahamas Development Board, 620 Fifth

Avenue, New York 20, New York. The telephone

numberis: PLaza 7-1611.

BAHAMAS DEVELOPMENT BOARD
Bay Street, Nassau Casxe: Devboard

Orrices: Miami + New York + Chicago + Dallas + Los Angeles - Toronto + London, England

BY SEA: From New York on the M.S. ITALIA every Saturday at
4 P.M. Seven-day cruises (two days and a night in Nassau)
from $170. Home Lines, 42 Broadway, New York 4.

From Miamionthe S.S. BAHAMASTARevery Monday
and Friday. Round trip $39 up; three-day, all-expense cruises
from $54. Eastern Shipping Corp., Miami 1.

BY AIR: Direct, daily flights from New York (2/4 hours); Miami
(50 minutes) and other principal Floridacities. Direct service
from Toronto and Montreal. Self-service market, Bahamianstyle,

along the quay in Nassau, Photo~
graphed by David Preston.
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On the Lee Side

LL at once, from
the thicket of in-

strumentsthat have come
to Basin Street East to
praise Miss Peggy Lee,
a harp takes gentle wing
to trail her through a
phrase or two, and sud-

denly wearelisteningtoa Jerome Kern
heroine quietly intent upon following,
to the letter and to the note, another
hymnto the vernal urge that has beset
our composers from Kern on down.
(Indeed, mostly on down.) flute en-
sues, then the piano of Joseph Harnell,
the leader of the musicians, and soon
afterward a choir of hornssoftly joins

in. The illusion of a pleasurable long
ago and far awayis complete, andit is
onlyan illusion, for Miss Lee is not a
Kern heroine in dimity but a sturdy
girl in an assertive gown that closely
pursues her hourglass configuration,
and whatshe sings is often a decisive
statementof fact instead of an admis-
sion of wistful thinking. Breathy but
trulyonpitchin herpensive periods, she
is firm in her declarative sentences, and
as she approachesherclimaxesof exul-
tation her orchestra rises with her, but

neveris it so intense andclosely woven
that there are no loopholes through
which her wordsshine clear. Crescendo
and diminuendoareherprincipal assist
ants; the latter-day habit of disguising
the outlines of a ballad with hollandaise

has not waylaid her. Sheis, rather, a
pair of honed skates evolving vast fig-
ures on a pondofglareice, leaping into
the air and descending with a vehemence
thatscatters little jets of frosty crystals.

NOTHERaspectofa pleasurable
long ago and far away is the

Latin Quarter, the last of the flam-
boyant palaces of the arts that once
rimmed Broadway, for pristine is the
innocent delight of its year-long pag-
eants devoted to the female form and
to the sort of variety turn that seemsto
have almost disappeared from earth—
such as the Rudas Dancers, a sextet of
golden-haired Australian maidens who,
chained to one another hand and foot,
bound across the stage in a passion of
giant cartwheels and pinwheels. And
in place of Marcel Duchamp’s single
nude descending staircase (thathall-
mark of the age underdiscussion) we
find a dozen nudes,or nearly, descend-
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Cognae Polignac offersleisurely
pleasures for an educated palate—
a seductive bouquet to savor slowly,
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but as appropriate over ice any time.
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controlled from grapeto glass by
the Cognac Cooperative of France.
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ing two staircases—and spiral ones at
that—plus a cascadeofballerinasfalling
out of the ceiling and down chutes to
engage in a hail of small but hellion
shricks and an appropriately costumed
can-can. And asproofthat nothingis to
be taken seriously there is a burlesque
of thestrip tease, sung (and undressed )
by a cheery Devil’s disciple named
(what else?) Gloria LeRoy-—partly
while she is being stood on her head by
her partners. There are stage waits, to
be sure—atrio of rataplan humorists,
a dogged and glum operatic troupe of
the kind that Willie Howard, in an
arena very muchlike this one, used to
decapitate nightly with a leer—but such
interludes cannothold backthe force of
this densely populated and handsome
extravaganza for more than a moment.

Cl events are still in the
hands of the conversationalists.

The coverage is improved whenever
Shelley Berman, soon to vacate the
chair—or, rather, high stool—of phi-
losophy in the Waldorf-Astoria’s Em-
pire Room, is the lecturer. I am not
atall convinced that so vast an expanse
does not detract from the pertinenceof
what his followers call his telephone-
side manner; even so, the Empire Room
should probably be commended for
temporarily putting aside chanteuses
& la hollandaise in favor of public
speakers. In this Age of Anxiety, Mr.
Berman appears now to occupya fairly
anxious seat himself, and this can di-
minishthe authority ofhis discourse. But
he is a wit to be listened to, and his
digression into autobiography—a father
resigning himself to the fact that his
son is giving upthe familystore and go-
ing into the theatre—is asreala slice
of life as the ones Wally Cox used to
handus, quite unbuttered,in anotherera,

At the Blue Angel, where the
Messrs. Berman and Cox were once
full professors, the lecturer is now Pat
Harrington, Jr., scion of the demon
whose speakeasy humor laid waste the
Fifty-second Street audiences of an even
earlier era. The scion, too, is broad-
gauge, as befits a career manin tele-
vision, but he hasattributes not acquired
by other venturers from this medium
into night life—a neatness of dispatch,
and a mannerthat has alreadyattained
assurance buthas stopped well short of
conceit. Some of the characters in his
parables are too well established to be of
continuinginterest, such as the folk who
winter in Miami Beach,but he has oth-
er people to grind, particularly spokes-
men for the Deep South wayoflife.

Thediscussion group at the Bon Soir
is at present led by Milt Kamen, another  
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career man intelevision, but one who
quickly reverts to type, which is com-
mendably narrow-gauge. Kamenlistens
before he talks, and thus his speech
pattern is an accurate reflection of
that glorious paraphrase of language
by which millions of New Yorkers com-
municate with one another. His con-
stituency is the Little Man, permanent-
ly and perilously suspended between
what’s-the-use and I’ll-show-’em.Beau-
tiful in his bluster, cynically funny in
despair, noble in defeat, Kamen is a
man weall feel like encouraging never
to give in.

THER improvements have lately
been made at the BonSoir in an

effort to restore it to its ancient emi-
nence. Felicia Sanders, in every sense
a dramatic soprano (now and then she
is Clytemnestra in the throes of a nuit
blanche), is nevertheless exemplary in
her choice of subject and in her un-
derstanding ofit, and she has a voice
that requires no orchestral obscuring
of any faults. Leonard Bernstein and
such are the popular composers she
sings, and they are men to whom the
Sanders clarity of hrasing and dic-
tion is important. The second improve-
ment is Isobel Robins, a fresh little
daisy of a soubrette who, though she
is constantly, like a good penny, turn-
ing up onthis island, always augments
her welcomewith a sheaf of new songs.
An improvement of a much more

critical situation is being effected at the
Blue Angel by two unbelievably young
men whofirst saw the light of night in
San Francisco’s Purple Onion, long a
nursery for beginners with something
to say for themselves. These young men
are the Smothers Brothers, a felicitous
rhymingthatis alsolegitimate, as their
drivers’ licenses prove, and what they
are aiming at is the mortal wounding
of the “documentary” and “ethnic”
attitude toward folk music. The Broth-
ers look, act, and soundlike folk sing-
ers, which is forgivable in the young,
and in betweentheir ballads,all of them
genuine, they wheel into explanations
of them thatare discomfitingly reliable
parodies of what we areaptto hearall
around usthese nights. It is to be hoped
that the Smothers Brothers will help
to clear air that has lately grown murky
even in clubs with the best of air-con-
ditioning. RaW.

ALMOST 25 BABIES
BAPTIZED AT

TRINITY CHURCH
—Headline in the La Mesa (Calif.)
Foothills Pictorial.

A nice try, anyway.
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  Surrealist in manner, 

THE ART

GALLERIES
In the Museums

‘WO museum
exhibitions

form the main items
fon ourlist for the
week—“The Arts
of Thailand,”at the
Metropolitan, and
the retrospective of
paintings by Mark
Rothko, at the Mu-
seum of Modern
Art. Rothko was one

of thefirst of what is now coming to be
called, appropriately, the “New York
School” of modern artists, who pushed
the Abstract-Expressionist technique
into the realm of the completely non-
objective. There were a few others,
like Barnett Newman, Franz Kline,
and Ad Reinhardt, who were heading
in the samedirection. But most of the
group,possibly because of the very ex-
uberance of their approach, have never
quite got awayfrom some tracesof nat-
ural formsin their canvases. Philip Gus-
ton, for instance, with his shimmering,
Tachiste touchesofcolor, inevitably re-
lates to Monet’s lily-pond pictures of
his late period. Flowers, or the reflec-
tions of flowers, are suggested here,
whilein the worksof others—like Grace
Hartigan, Helen Frankenthaler, Jack
Tworkoy, and James Brooks—thecas-
cades, billows, and massings of color
carry perhaps broader (and frequently
more tormented) but equallyinevitable
landscape suggestions. Even Adolph
Gottlieb’s more formalized arrange-
ments seem based on similar motifs,
while Hans Hofmann’sbrilliantlycolor-
ful paintings often look to melike gar-
densin full bloom. Rothko made hisown
escape from the figurative in the classic
fashion of Mondrianand,later, Albers
byreturning to the rectangle and the
square, and thoughhis patterns are less
exact than those of either of his prede-
cessors, they are still essentially geo-
metric in structure. He is thus to a
considerable degree one of the modern
innovators, and I was a little disap-

| pointed thatthe currentcollection didn’t
reveal the processes of his development
in this direction in a more detailed
fashion.
As things are, the show starts with

a group of four water colors, dated
1945-46. They are small andslightly

with a hint of
Miré, perhaps, in their quick, wriggly,
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darting forms and summary symbol-
ism, and of them onlyone, “Ancestral
Imprint”—its horizontally tiered con-
struction faintly foreshadowing Roth-
ko’s present manner—bears anyrelation
atall to his painting today. These were
done, moreover, whenhe was approach-
ing his middle forties (he was born
in 1903, in Russia, and his family mi-
grated to this country when he was
ten; he is largely self-taught as an art-
ist), and by that time he had been ex-
hibiting rather regularly for a decade
or more. From that early group, one
moves on to a series of paintings done
towardthe endof the decade, andif the
jumpis not greatin time,itis in artistic
implications, for even thefirst of these,
“No. 10, 1947,” reveals him—Sur-

realism forgotten, along with whatever
influences may have earlier engaged
him—already committed to his present,
primarily non-objective approach.

Yet if we are left, tantalizingly,
pretty muchin the dark not only about
his youthful background but about the
mechanicsofhis shift from it, the show
does record his developmentin maturity
with commendable thoroughness. It
wasn’t, apparently, an entirely easy
process, and its general direction has
been consistently toward broader mass-
ing and greater simplification of design.
“No. 10, 1947”is pyramidalin pattern,
and though the horizontality of the
structure in “No. 24, 1947” hints at
later trends, the design otherwise is
loose and a little lumpy, as is “No.
18,”of the following year. (Rothkois
a devotee of the strictly noncommittal
title, and occasionallyit pushes reticence
to the point of aridity.) In “No. 12,
1948,” floating squares of color ap-
pearfor the first time, but not as domi-
nants, and on the whole it is not
till the nineteen-fifties that we find him
painting confidentlyin thestyle that he
was to makepeculiarly his own—a de-
sign that consists basically of two or
more roughlyrectangular areas in con-
trasting colors set one above another,
and so large that their background,in
still anothercolor,is only a sort of bor-
der, “framing” them and centering
them on the canvas. It’s a design that
seems admirably fitted to Rothko’s
talents, for its simplicity and complete
lack of naturalistic references leave him
free to deal with color as he wishes.
Eventextural variations are minimum,
andsince Rothko has becomeprimarily
a coloristit is almostsolely his astuteness
and daring in this field that give his
workstheir value.

Heis not entirely unerring. Gen-
erally he is most at homewith the “hot”

Rent the Rendez-Vous Room for dinner-for-one?
If that’s your idea of a marvelous.
party, be our guest. The Rendez-
Vous Roomis available for private

ora full-course dinnerfor as many
as 250 guests. You can have a

s f ball! Forthat, there's no placelike
parties every Mondaynightof the The Plaza. Forinformation,call Mr.
year. You cangive a buffet supper Pierre. PLaza 9-3000.THE PLAZA
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colors, like reds, orange-yellows, and
violets; the cooler tones tend to defeat
him, and there are times whenhis usu-
ally surefeeling for design deserts him.
Thus, in “White and Greens in Blue”
(oneof the few canvases with a Chris-
tian nameto it) the blue, unfortunately,

is the wrong blue, while in “No. 8,
1953” the composition is marred by
the striated greens andyellowsdividing
the picture. His best effects are gained,
as I’ve said, at the opposite end of the
palette, and here his command oftonal
variations and his understanding of the
emotional and sensual evocations—the
“vibrations,” to use the current term—
that can be set off byodd, slightly dis-
cordant juxtapositions are profound in-
deed. liked especially “No. 7, 1960,”
done mainly in reds, ranging from a
deep, sootycrimsontoa kind of tange-
rine-orange; “No. 3, 1956,” in which
the contrast is hetween orange and yel-
low;andthe “Mural, Section 2, 1959,”
donein dark, winelike reds, so close in
value that they are almost indistinguish-
able. Despite his restricted color and
limited design, I felt little monotonyin
the show—again a tribute to Rothko’s
coloristic dexterity.

 

S ‘HE ARTs OF THAILAND”is the
first travelling exhibition of art

treasures ever to be sent out from that
nation, and thoughit is smaller than I
had expected for so momentous an oc-
casion, there’s no question about its
sumptuousness. Some three hundred
itemsare included, ranging mainly from
the sixth to the eighteenth century and
from paintings andilluminated manu-
scripts, through ceramics, jewelry, and
other decorative objects, to religious
statuary, and they’ve been arranged to
bring out both the richness and variety
of the art of the people and the mixture
of playfulness and ritual fervor that
seems to have marked their dailylife.
Tt was a way of life, one gathers, in
which religion was almost synonymous
with entertainment, in which proces-
sions were gay with masks and banners
(andthere are ranks and rowsof these
to suggest their character), in which
dancing and plays were part of temple
ritual (see the marionettes and shadow-
play figures), and in which (so the
catalogue says) “the capture of skilled
craftsmen was one of the main motives
for waging war.” Practically every-
thing was considered worthy of deco-
ration, and I imagine most people will
enjoy as much as I did just wan-
dering around from the carved and
lacquered screens to the brooches and
bracelets, the dolls and the small, exqui-
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tely carved votive objects, and poring
over the intricacy and delicacy of the
work that was lavished on them. The
most important items, however, are the
statues, usually in bronze, of Buddha
andotherfigures in his mythology, and
here, forall the strictly formalized poses
and gestures, there is a surprising
amountofstylistic variation. I was es-
pecially taken by a “Buddha” (No. 2
in the catalogue) thatis severely tradi-
tional in design, and hence in sharp con-

trast with a “Standing Divinity” (No.
7) nearby, which has an almost Grecian
ease and grace, and there are similarly
interesting juxtapositions throughout
the collection.

E return briefly to the moderns—
in particular to David Hare, a

new set of whose sculptures, together
with a few paintings, are on view at the
Saidenberg. Here, too, a certain air of
playfulness is evident, since the artist
has putaside, for the momentat least,

his customary gaunt, rather haunted
figures, done usually in welded metal,
in favor of a cheerful ling at experimen-
tation in other styles and materials.
These range from an almost Rodin-
esque small study called “Lovers”to a
construction in found objects called “A
King,” whichis made up of suchitems
asa cutter barfrom a mowing machine,
harpoon points (for the king’s crown),
and somedangling pieces ofiron chain,
and if some of the entries sag alittle
artistically the others make up for it by
their exuberance. I liked especially his

“Bull,” an even more reckless experi-
ment with found objects (a pair of ice

tongs, the scoop of a mechanical shovel,
and a strip of hide are amongthef
tures here), and, for contrast, the curi-
ously poetic, paired reclining figures
called “Man [and Girl] Looking at the
Sky.” —RosertM.Coates

 

Miss Betty McCue. director of the
women’s physical education department,
was elected chairman of the Philosophy
and Standards Section of the Division of
Girls’ and Women’s Sports of the Ameri
can Association for Health, Physical Edu-
cation, and Recreation, a department of
the National Education Association.

—Oberlin Alumni Magazine.
That'll keep her out of mischief.

5
A BACKWARD GLANCE OVER THE

CLEARING POLITICAL SCENE
[From the Williams (Ariz.) Daily News|
During the political campaign millions

of persons learned how to pronounce
“prestige,” but not manylearned to cor-
rect their pronunciation of electorial.
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A MOROZHENOE A DAY KEEPS
THE M.V.D. AWAY

OWthat more and moretour-
N ists are going to Russia, there

arises thevital question of what’s
to be doneif and when youare followed
bythe Secret Police. One answerthat
has cometo myattentionis that of Mrs.
Robert B. Meyner, the governor’s
wife, whose thought-provoking report
appeared under the headline “MRS.
MEYNER ROUTED RED WITH SWEET-
NESS”in the News of July 25, 1959.

Theattractive wife of Gov. Robert B.
Meyner of New Jersey gave a lesson yes-
terday on howto handle suspicious char-
acters whofollow you in Moscow.

Interviewed at International Airport
after she and her husband returned from
a governors’ tour of Russia, Mrs. Meyner
said a man had followed her for about 20
minutes while she was shopping.
“He might have been a security police-

man,” she said. “I stopped to buy an ice
cream cone, suddenly turned andgaveit to
him, and he thanked me in Russian and
disappeared.”

“Spasibo” is the Russian word for
“thank you.” Withthatin mind, a little
imagination should be able to bring
alive the whole heartening incident—

Mrs. Meyner elbowing down the aisle
of GUM, a Moscow departmentstore
the Russian secret agent treading be-
hind her, Mrs. Meyner ordering him
a double scoop of chocolate chip, the
Russian muttering “Spasibo” and, with
a shy, apologetic smile, disappearing
through the door on Kuibyshev Street.

Meyner himself is tagging along at
somedistance, grumpily picking up the
bills. “Who the blazes was that?” he
asks her.

“T don’t know. He might have been
a security policeman,” Mrs. Meyner
replies.
“You seemed to set himat ease quick-

ly enough.”
“Shucks. I gave him an ice-cream

cone, that’s all.”
“An ice-cream cone. . . clever!

How did you think of that?”
“Well, the way to a man’s heartis

through his stomach—Mother always
said.”

Muchthe samereassuring experience
has been reported by other visitors to
Moscow. Memorable among them are
Marvin L. Kalb, the correspondent
there for the Columbia Broadcasting
System and author of “Eastern Ex-
posure,” and Mr. X, an English scien-
tist who appears under that pseudonym
in John Gunther’s “Inside Russia To-
day.” Let me rehearse their adventures.
Kalb’s occurred on January 29, 1956,

  

while taking the Kirovsko-Frunzen-
skaia line of Moscow’s subway from the
Gorky Park of Culture and Rest to the
Sverdloy stop. It was in this subway
car, he writes in his book, that he first
becamesuspicious of a man standing to
his left, dressed completely in black.
He wasnot at all bad looking, rather

young, and somewhat nervous (he kept
twitching his moustache). He stood not
two feet from me, looking at me, not smil-
ing, dead serious.

Atthe third stop, I got off, walked out
to the street, and spotted the huge and
marvelously impressive Bolshoi Theater.
L stood looking at it, but the cold made me
change my mind about too long an appre-
ciation, and I darted back quickly, only to
bump into someone. The same man in
black. I suspected he was on mytail. I had
heard in Washington that, though times
have changed, the Russians might put a
tail on a newcomer to Moscow. By the
time we reached Red Square, I was cer-
tain. He was right behind me, no more
than 10 feet away, and no one wouldfol-
low me aroundon this freezing afternoon
who wasn’t assigned the job. I entered
GUM’s, the fabulous, large Macy-ish de-
partment store which fronts on Red
Square, to get out of the cold and to look

around. My manwasright behind me. I
smiled to him. He did not smile back.
I approached a small stand where a wom-
an wasselling ice cream. I asked her for
two cones. I paid her, started to eat one
and then, without looking around but
sensing he wasright behind me. 1 simply
extended one of the ice cream cones back.
‘To my amazement,he tookit.

And never cameback again, according
to Kalb.

Mr. X’s beguilement of the Secret
Police occurred in 1956, Gunther re-
ports, and it seems to have followed a
like patternin spite of X’s rather pinch-
fisted behavior in going Dutch.
A young Englishman whomI shallcall

Mr. X arrived in Russia earlylast year to
do somescientific research, He knew Rus-
sian perfectly. Onhis first afternoon, he
took a walk. He noticed at once that a man
who had been waiting in the hotel lobby
followed him. Mr. X walked hardand fast
downonestreet and up another; his shad-
ow stuck close behind. Mr. X took a bus.
His shadowgot on the same bus. Mr. X
went to GUM and wandered throughits
corridors, but he could not separate him-
self from his friend. He left GUM, took
a ride in the subway, and walked back.
His shadow never left him. At last. ex-
hausted, he stepped into the elaborate ice
cream shop near the Red Square, and
ordered some morozhenoe. His shadow

 “Tf there's anything that gives me the creeps, it’s an auditor
who keeps going ‘Tch, tch?”
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sat down at the next table, and ordered
the identical dish, Mr. X then turned
to him with outstretched hand, grasped
his warmly, and exclaimed, “We might
as well be friends!” From that day he
never saw the man again and, so far as
he knows, was never shadowed or fol-
lowed a secondtime.

J AMciting these episodes in detail
for a particular reason. As fortune

would have it, I myself was sightseeing
in Moscow not so long ago and hap-
pened to meet with a weird experience
there—one that, while similar to the

ice-cream incidents I had read about be-
fore leaving America, suggests that they
may have been gravely misinterpreted.
Understand, I wouldn’tcall in question
the strange appeal thatice cream is said
to hold for the Russian palate. I agree
with such temperate appraisals as Mar-
guerite Higgins’, in “Red Plush and
Black Bread,” that the quality of Rus-
sian ice cream is a “gastronomic sur-
prise,” and Santha Rama Rau’s, in
“My Russian Journey,” that the Rus-
sians have a “passion”for that dessert,
but I musttake issue with the intimations
of Mrs. Meyner, Marvin L. Kalb, and
Mr. X that the blandishments of ice
cream are such that even the Russian
Secret Police cannotresist them.
Now to mystory. Having flown to

Moscow, I spentthe first four daysthere
in the steady, decorous company of
my Intourist interpreter-guide, Olga.
Onthefifth, I finally escaped herby de-
scending from my hotel window on a
rope madeof bedsheets, and found my-
self strangely exhilarated in mingling
alone withthe crowdsin the chilly sun-
shine outside. Apprehensionsof being
“tailed” couldn’t have been farther
from my thoughts as I strolled across
Revolution Square andpast the Histori-
cal Museum to Red Squareitself. Then,
while losing myself to the drama of
Spasskaia Tower, I slowly became
aware of a longblack shadow falling on
the cobblestones—the shadow of some-
body behind me. Almost menacingly,
the left hand of this shadow reached up-
ward until it was twitching the spot
onits face where a mustache wouldbe.
My memorystirred uneasily, and, feign-
ing a casual architectural interest in
GUM,I turnedaround. The man was
scarcely an arm’s length away. Hehad,
indeed, a long, tapering mustache, and
he wasalternately twisting its ends and
whetting the point of a black goatee,
while staring at me from out of Sven-
gali eyes. He worea black snap-brimmed
hat and a black cloak, and he wasn’t
smiling.

It was, I confess, as much a sudden
sense of disquiet as a natural curiosity  
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| that began urging me—atfirst slowly,
thenat a pace brisker and brisker—to-
wardthe other end of Red Square and
the refuge ofSt. Basil’s Cathedral. Once
inside, I climbed deviouslyup and down
the stairways under the famous onion-
topped towers. By now there couldn’t
be any doubt about it—the man was
shadowing me,seldom allowing the gap
between us to exceed a foot anda half.
I went outside and jogged across the
Square to GUM;Svengali did the same.
My hopes of giving him theslip in a
crowd of ladies struggling at the no-
tions counter proved to be ungrounded,
for he took hold of my tweed jacket,
and only when we had emerged from a
side door, on 25 Oktiabria Street, did
herelinquish his grasp. I grinned at him
sheepishly, but he didn’t reciprocate.
Spinning around, I ran downthestreet
to Dzerzhinskaia Square and,the sight
of Liubianka prison fetching meup, in-
to the Dzerzhinskaia stop of the subway.
I changed from the Kirovsko-Frunzen-
skaia line to the Gorkovsko-Zamoskvo-
retskaia line at the Sverdlov stop, and
then to the Koltsevaia line at Pavelet-
skaia. Never was I out of my com-
panion’s hypnotic sight, and I could feel
the moist weight of his breath on my
neck as I rose, on the long escalator,
from the subwaystation at the Gorky
Park of Culture and Rest.

Half an hourlater, I wasriding high
in a compartment of the Gorky Ferris
wheel, Svengali directly opposite me,
when a growing exasperation and, to be
frank, a real anxiety finally gave me the
courageto try that ice-cream maneuver.
Immediatelyafter both of us had disem-
barked from the wheel, I walked to a
small pavilion nearby, seated myself at
the counter, and held up two fingers
toward the counter girl, and then
pointed them toward the black-caped
figure alreadyseated beside me. ‘“Mo-
rozhenoe,” I told her, for I had remem-
bered the Russian word for “ice cream”
from the anecdote in Gunther’s book.

“Shokoladnoe, slivochnoe, ili xem-
lianichnoe?”the girl asked. She waited
impatiently for an answer, and then
began again, “Shokoladnoe, sli—”

“Er... shokoladnoe,” I said,realiz-
ing this was the word for “chocolate.”

“Excuse, am here preferringvanilla.
Slivochnoe.” To myastonishment, the
husky voice that said these words came
from the mysterious Russian beside me.
“Slivochnoe mne,” he added to the
waitress, before returning to me with
the English, “You are taking care of
bill—no?”
“No—I meanyes,”I said.
“Am asking because of misfortunate  
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incident. Wasleft by Englishman hold-
ing check!”
“JIpromise topay,”I said.
“Big handshake he gives me, and

“Weare friends’ he tells me—butice-
cream remuneration? Nyet.”

“Really, it won’t happen again,” I
said. I hastily reached for my wallet,
and, fumbling, removed a ten-ruble
note in timeto giveit to the waitress as
she broughtus the chocolate andvanilla
cones. My companion granted,and both
of us began eatingin silence. After a
couple of tense minutes, he finished the
last cacophonous bit of his cone and
slowly wiped the knuckles of each hand
across his lips.

“Well . . . spasibo and do svidaniia,

friend. Don’t take woodenrubles,” he
said, and,pulling the cloak around him,
started to walk leisurely toward the
park’s exit.

Relief at being alone again and a
dreamlike sense of unreality combined
to fix me numbly to the ice-cream
counter for another minute. Then I
sprang to my feet and started hurrying
down the central mall of the park in
pursuit of my enigmatic acquaintance.
Mostlikely it was at the children’s car-

rousel that he caught sight of me, for
there he began walking more quickly,

but I speededup, too, and overtook him

at the gate leading to Krimskii Val.
He whirled aroundirately as I grabbed
athis cloak’s hem.

“Please,”I said, “I just have a ques-
tion, that’s all. Why—why do you
stop following people if they buy youice
cream?”

“Fa! [have a question you,” said the
Russian. “Whypeople buy me ice cream
if I following them?”

“Because you— Wait a minute. You
arein the Secret Police, aren’t you?”

“Fabrication! Am simple apprentice
cabinetmaker in Novokuzminki sub-

urb.”
“Then—then whydo you keep fol-

lowing people?”
“Because. Alreadytold you, always

theybuy me ice cream!” With a lookat
mysuddenly debilitated jaw, he added,
“Russians have an ice-cream passion—
you haven’t heard?”

“Tve heard,”I said.
“Js truly a gastronomical surprise.”

He then threw a cape-shrouded arm
over my shoulders andstarted easing me
back toward the ice-cream pavilion. “T
tell you of experience with actual wife
of Governor New Jersey Robert B.
Meyner. Happened this way...”

—Joun Sack

THE THRIFTY ELEPHANT

In my rudyard-kipling-simple years I read
Of mid-jungle wherethe elephants goto die.
Old bulls know,and, rather than death by herd,
Waitalone, and addto the fabulousivory.

Myuncle had a wiry chicken yard, and told
Mein mychicken-childish time that one,
Bleedingor sick, would be pecked and killed
Byhensterrified silly of the differenthen.

Intothebig earsof children wisdom goes,
Outof the mouths of grown-up men it comes—
The hencoop-jungle myths turned into laws
Forone another, andgiven longer names.

Man’sin his second childhood now. He’ll take
Asgospel anything barnyard-rudyardspeaks.
Whatflurry offeathers andhysterical squawk
All around me,and deadly incessant beaks,

Thesick healingthe sick with the sickness.
Thelast of henswill peck atitself, cluck,
Flop in the gravel, and die of uniqueness.
The thrifty elephantsaveseven his neck.

A health of dying. An anguish without rant.
Who’s seen anoldbull elephantlately, old
Red-eyed, foot-dragging,single-minded blunt-
Tusk, lugging his bones to the bones piled?

—Joun Hoimes
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Boffo for Miss Moffo

N writing those
comparatively

rare columns that
mightbeentitled “If

4 I Were Bing” or
M “Bing for a Day”—
columns in which I
presumeto tell Mr.
Rudolf Bing how I
think he should run

his opera house—I assumethe risk of
belatedly discovering that Mr. Bing has
beenplanning to do something or other
that I have just loudly proclaimed he
ought to do. This occurred last week
when the public announcement that
Wagner’s Ring cycle is to be revived
next season hit the newsstands at the
precise moment mypiece complaining
about its neglect appeared in print.
Needless to say, I am delighted to have
been anticipated in this matter. The
Ring will be very welcome after its
four years of absence from the reper-
tory, and I look forward to hearing it
again.

Meanwhile, last week’s events at
the Metropolitan were brightened by
at least two new ventures in casting:
Victoria de los Angeles’ appearance as
Elisabeth in “Tannhauser” (which, un-
fortunately, I missed), and thefirst ap-
pearance as Gilda, in Thursdaynight’s
€Rigoletto,”of the young Philadelphia-
born soprano Anna Moffo, which I
found morethangratifying. Miss Moffo,

 

| whose appearanceslast season,in “La
Traviata,” were sudden and brief—the
press of other events kept me from at-
tending them—is a beautiful figure on
thestage and anactress of considerable
natural endowments. Rumorhad pre-
pared me to expect these things, but I
was not prepared for the elegant and
nearlyflawless quality of her singing the
other night. Thoughshe is officially list-
ed asa lyric soprano, the coloratura hur-
dles of Gilda’s role held no terrors for
her whatever. She negotiated hertrills
andrapid scale passages with the utmost
aplomb, singing every note beautifully
in tune and with the most fastidious
sense of emphasis imaginable. Unlike
the general run of coloratura sopranos
one hears in this role, she has a voice
of great expressive character, capable
of underlining the emotions of the
part and giving it real dramatic elo-
quence. Her “Caro nome” was a dem-
onstration of cultivated style that sent
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my mind back through memories of
countless Gildas, beginning with Ame-
lita Galli-Curci (whom I remember
in herfinal years as a brilliant and evoc-
ative singer with an unfortunate tend-
ency to get off pitch), and nowhere
could I find a more charming version
of this aria. Later on—inthe third-act
duets—I found a few flaws. There
was one rather squeezed high note
(though even this was perfect in in-
tonation), and Miss Moffo’s voice is
not quite large enough as yet to make
a really stunning effect in the role’s
more robust bravura passages. But the
flaws were slight, and they were con-
cerned with mere physical volume,
rather than artistry. Considering the
fact that Miss Moffo is only twenty-
six, it seems obvious to me that we have

in her the makingsof a greatdiva.
The other members of the cast

ranged from adequate to very good in-
deed. Cornell MacNeil’s Rigoletto,
while it does not have quite the heart-
rending lyricism of the late Leonard
Warren’s, is a worthy and at times a
quite affecting interpretation, William
Wildermann’s Sparafucile is superbly
sung. Dino Formichini, as the Duke,has
a very pleasant voice when it is not
forced, and a sense of musicalstyle that
seems to me somewhatcallow. His ap-
poggiaturas in

scrupulousness that one expects from a
finished artist. Still, in a somewhat un-
sophisticated way, he managed to pro-
duce an agreeable impression, and the
total production, with its fine scenery
by Eugene Berman and somecrisp con-
ducting by Kurt Adler, was well worth
attending.

‘O those who dote on Gilbert and
Sullivan’s operettas even when

theyare rather innocently performed, I
can recommend the current season of
the City Center Gilbert and Sullivan
Companyat the City Center. The more
critical Gilbert and Sullivan buff, who
hangs on every point of hallowed style
andritual, may havehis reservations. I
attended the opening performance of
“The Mikado,” on Tuesday evening,
and enjoyed myself a greatdeal. I love
the transparency, melodic inventiveness,
andlightness of Sir Arthur Sullivan’s
music, and I thought that Robert Ir-
ving conductedit with delightful spirit.
‘Taking a morecritical attitude, how-
ever, I must point out that the per-
formance of such works poses a special
problem, which is concerned not so
much with Sullivan’s music as with
W.S. Gilbert’s plots andlyrics, These

“E il sol dell’anima,”|
for example, were not sung withthej

lhe most sophisticated. . . the
mostcomplete and the best behaved

projector you have ever seen. Enjoy
yourslidesat their biggest and best with
all thework donefor you! Truly a master-
piece of photographie equipment. Every
feature’s here to make slide showing
easy andfull of fun all in one projector
Things like remote control forward and

reverse, High Picture Fidelity, slide
editing, brightness control, inexpensive,
non-spill 40-slide trays, the exclusive
always-stays-in-focus feature and a dozen
others your dealer will showyou. See him
.--and be sure not to buy any projector
until you see yourslides onthe finest of
them all—Balomatic 655forall 2x2 slides
.--Balomatic 755 for 2M4slides. Bausch &
Lomb Incorporated,Rochester,NewYork.

THE
) MOST

PPEALa

NOHO)TNE
SLIDE

PROJECTOR
you can own

the all-new

BALOMATIC

Hawaii’s most beautiful hotel

See your travel agent

For immediate confirmation of reservations, call...
Robert F. Warner, Inc., JUdson 6-4500  
 

 

Karl Jaspers

The Future

of Mankind
One of the century’s great philoso-
phers describes the prospects — good
and bad—for mankind now confronted
with the threatof total destruction in
the atomic age.
Winner of the German Peace Prize
at the Frankfurt Book Fair.

The sensational study
of suburbia’s pressures,

sex problems, and
juvenile
crime

Sut i tty

 

 

  $5.95,

inven ——t
UNIVERSITY OF 70_ PRESS

a By DR. RICHARD E. GORDON,
KATHERINE K, GORDON, and MAX GUNTHER:

‘32 pages of charts,index, $4.95, now at yourbookstore
Published by BERNARD GEIS ASSOCIATES:

Distributed by Random House



90

 

What todays
students need to
get into college
This year, U.S. high schools will gradu-
ate about 1,800,000. Colleges can accept
only half that number. Never before has
competition beenso severe!
To get into college, good English is

essential. It’s essential to good grades, to
success in the most important College
Board examination, the verbal aptitude
test which measures a student’s vocabu-
lary andhisability to applyit.

Teachers recommend Merriam-
Webster’s New Collegiate Dictionary as
the best aid to good English.Its defini-
tions are complete, accurate, up to date.
Usedregularly, it helps students improve
vocabulary,read with understanding,talk
and write accurately, with assurance.

This Merriam-Webster is required or
recommended at schools and colleges
everywhere. Ask for it at department,
book, stationery stores. $5 unindexed;
$6 indexed. ©G. & C. Merriam Co.

INSIST ON

MERRIAM-
WEBSTER

Don’t be misled. Other “Websters” do
not even include the scientific names for
plants and animals. Nor the rules for
spelling and punctuation essential in a
dictionary for school, home, or office
use. Ask today for a Merriam-Webster.  

plots and lyrics are, in their way, mas-
terpiecesofsly wit, but they are securely
groundedin the Victorian era that gave
birth to them. Their wit depends on
a formal complex of morals and atti-
tudes that now belongsto the past; their
references to sex are arch and some-
times coy to the modern mind; andtheir
satire is aimed at pomposities and foibles
that belong to a distinct period. Be-
cause of these factors,it is scarcely de-
sirable nowadays to play Gilbert and
Sullivan straight. The operettas are
period pieces, and good modern produc-
tions of them demandthesortofstyliza-
tion that recognizes this fact, placing
themin a framework where one can be
amused notonly by the humorof the
originals but also by the humor with
which a present-day audience must re-
gard their dated quality. All this de-
mands exquisite style, a feeling for
nostalgia, and the conscious use of man-
nerism, and makes Gilbert and Sullivan
production a more difficult art, by far,
than grand-operaproduction. In “The
Mikado”theother night,onlythe comic
characters—Ko-Ko (Norman Kelley),
Pooh-Bah (Herbert Beattie), Katisha
(Ruth Kobart), and the Mikadohimself
(George Gaynes)—had a touchofthis
sort of stylization, and what they did
was pretty broad. The boy-and-girl
stuff between Nanki-Poo andthe three
little maids from school was so lacking
in sophistication that it sometimes sug-
gested a Shubert road company of a
Rudolf Friml operetta somewhere
around 1920. Doing “The Mikado”
withthe formal, traditional approach of
the D’Oyly Carte companyis, I am
afraid, something that is beyond the
capacities of a new repertorygrouplike
the one at the City Center. Butif you
like the tunes (as I do) andare willing
to put up with slight amountofnaiveté,
you can get your money’s worth of en-
joyment. —WInTHROP SARGEANT

Cxicaco (UPI)—Sir Edmund Hil-
lary, the conquerer of Mt. Everest. says
he believes the abominable snowman is a
myth.

Hillary arrived in Chicago Sunday with
a dried scalp which Himalayan villagers
believe is the Chicago Museum of Natural
History.—Newport (Ind.) Hoosier State.

Theycall it the Abominable Show-
case,
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FICTION

A Monxey 1n Winter,by Antoine
Blondin,translated from the French
by Robert Baldick (Putnam). M.
Blondin’s novel is set in a little
French resort towncalled Tigreville.
Tigreville is quiet enough at the best
of times, but now,late in the year,

it is almost fast asleep. The monot-
ony of the season is
broken, very slight-
ly, by the arrival of
a youngish strang-
er, Gabriel Fouquet,
who settles into a
room at the small
HételStella and pro-
ceeds to keep very
muchto himself and
to drink a good deal.
Thehotel proprietor,
Albert Quentin, a
man who has substituted dreaming
for the alcohol that formerly dom-
inated him, takes a fatherly interest

in Fouquet, and their respective
stories unfold as their friendship
grows. M. Blondin’s work is rich
in atmosphere andin the promise of
excitement and even of revelation,

but the promise is not fulfilled, and
what we havein the end is a mild
tale of the growth of intimacy be-
tween two strangers cast into each
other’s company byaccident.

Tue Taxers, by Max Ehrlich (Har-
per). This story about the Internal
RevenueService centers on the Up-
per Manhattan District Office, at
484 Lexington Avenue. Ed Vogel, an
agentstationed there, has a wife and
two children to support on a small
salary, and the additional expense
of an old and mentally disordered
mother, who is in a private institu-
tion. Vogel lives meanly andin a state
of constant anxiety. Through no
fault of his, his anxieties become
unbearable, and all the time he is

forced to spend his daysinterviewing
citizens who are mostly better off
financially than he is, and who in
manycases are trying to cheat on
their taxes. Finally, in desperation
and terror, Vogelaccepts a bribe from
a particularly well-heeled taxpayer.
At this point, the second important
figure in the story enters. The new-
comerig Bill Wyman,also employed
bythe Internal Revenue Service, but
asa spy to track down menlike Vogel. 

Mr, Ehrlich’s writing has little dis-
tinction, andhis characterizations are
for the most part both thin and
facile, but he has reason to be proud
of Ed Vogel, a memorably ordinary
little figure who is lifted out of the
pathos and futility of his situation
and into the tragic realm where men
are tempted beyond their strength.

A Kinpb oF Lovin,by Stan Barstow
(Doubleday). This
English novel, set in
an industria) town in
Yorkshire, records the
heartaches of a very
young
forced to marry his girl
when she becomespreg-

believes that he doesn’t
love her. The young
man, Victor Brown,
who tells the story him-

self, speaksin a voice thatis alive and
very human,although the self-con-
scious pathos and general lack ofjoy
in his nature spoil the effect of his
performance to some extent.

GENERAL

Tropica Arrica, by George H. T.
Kimble (Twentieth Century Fund).
Aninvaluable two-volumestudy of
the immense section of Africa that
lies between the Sahara and the
Unionof South Africa. Thefirst vol-
ume,“Land and Livelihood,” metic-

ulously surveys all the soils and cli-
mates, from jungle to quasi-desert,
in this huge territory, and describes
how Africans cope with them. Trop-
ical Africa, Professor Kimbletells us,
is potentially rich—richer, indeed,
thanthe Cities of Gold that European
explorers once set out to find—but
its wealth is in forms (hydroelectric
power, mineraldeposits) that cannot
be realized without modern technical
equipmentand tremendouscapital in-
vestment, which are hard to come by
in a land denied nature’s most im-
portant gift of good,fertile earth.
Some economists and politicians be-
lieve that tropical Africa must raise

capital at anycostfora series of crash
programs to build dams and power
stations, and industrialize immediate-
ly;others favora slowercourse ofim-
proving agriculture and animal hus-
bandry, andso creating a prosperous
African yeomanry whose children,
perhaps, will build the dams. Kimble,

man who is|@

nant, even though he} |
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Oscar Wilde, that wit among
wits, once wrote: “Discontent is

the first step in the progress of a
man or a nation.” We heartily
agree. Smug satisfaction never got
anybody anywhere.

It is discontent with the way of
life across the sea that has brought
immigrantsto this country for the
past fourcenturies. It is discontent
with the status quo that keeps us
constantly striving to upgradeour-
selves and our standard ofliving.
Andit is discontent that makes a
man take steps to improve his lot
however he can.

If you’ve been thinking about
trying to improve your lot by in-
vesting and just don’t know how to
take the first step, drop into your
nearest Merrill Lynch office and
talk with an account executive.
You'll find him sympathetic and
ready to help you in any way
he can,

If that procedure isn’t conven-
ient for you, send us a post card
asking for a copy of “How to In-
vest in Stocks and Bonds.” We

think this booklet answers most of
your basic questions. Either way,
there’s no chargeorobligation for
information or help.

Why not take that crucial first
step today? It may be a turning
pointin yourlife.

MERRILL LYNCH,
PIERCE,

FENNER & SMITH
INCORPORATED

Members New York Stock Exchange
and all other Principal Exchanges

70 PINE STREET,NEWYORK5,N.Y.
135 offices in U.S., Canada and abroad 

 

   

a geographor, presents both sets of
arguments without espousing efther;
he simply reports what has been at-
tempted, done, andlearned. His de-
tachmentis not cold but kindly, and
in his second volume, “Society and
Polity,”kindly detachmentis particu-
larly welcome, for here he must deal
with controversies that impassion both
Africans and Europeans—and to
which there are, as yet, no absolute
answers. For example: Do the virtues
of tribal life outweigh the gains of
city life? Whatstyle of colonial ad-
ministration is the best preparation
for self-government? Is there an
“African soul,” as some African in-
tellectuals insist, that can never be
Europeanized? The authordiscusses
these matters equably, optimistically,
and,aboveall, factually. His book is
nottopical, and it will not be dated
for a long time to come; as far ahead
as one can imagine, the news made
in Africa will develop some subject
that Professor Kimble hasdelineated
andclarified.

 

Cuitpren oF THE Mist: A TRuE
anp INFORMAL ACCOUNT OF AN
EIGHTEENTH-CENTURY SCANDAL,
by Elizabeth Foster (Macmillan). A
lugubrious reconstruction of the no-
torious ménage 4 trois that sheltered
the Duke and Duchess of Devon-
shire and Lady Elizabeth Foster—
who was the former’s mistress and
the latter’s best friend—for over a
quarter of a century. The title re-
fers to the two children that Lady
Elizabeth (no kin to the author) bore
her protector. ‘The subtitle is merely
misleading,for while the triangle that
Miss Foster describes existed, she has
goneso far beyond thefacts (invent-
ing conversations, imagining reflec
tions, conjuring moods and motives)
that the resultis a foolish andill-writ-
ten soap opera. (“The window was
lit by one brilliant star, and she mur-
muredthat it was like a great love,
fixed and unwavering, guiding poor
frightened mortals through the dan-
gerous shoalsoflife.”)

I am 22 years old, 5 feet 4 inchestall
and weigh 125 pounds. Mybust measures
32 inches, waist 24 andhips 89. I feel that
I am out of proportion—Letter in the
Long Island Daily Press.

Weall have our momentsof doubt.

.

Country EstaTever
125 yr old farm house, completely re-

furbished—Adv. in the Times.

Fora tinysquire?   
RARE 19th Century
American POSTERS

9 Collection of 6 MfounteaPe Ponters=-decorative-ausF thentioin “colotot in-terest to" discrlminatingPrsers for “living areasbrary, den-private studs,tine ‘dora or ofc,
Poster a: SEAMENWANTED tor Ship Rane-or (ant. 31 Jones). bearsHancock’ 3. authorizationWit. b: JESSE JAMESaheateltal loan.Tames &horse engeaving”"'S100,000. REWARDFor MURDERER OFLiNcoeN sith. ik. “ottines gteassinsa: CIVitWar RECRUITMENTShareing “stallion” gi. 'e:THE Golo “Rust sf[diho—traver ‘tia sidewheeler avotaing attacksBy indians

f: RICE’S SEEDScolorful, very quaint. (see ill.)
MOUNTED AND READY FOR HANGING
Posters of thiLimited Numbered Eaition are printed onthe finest parchment. Hach mounted on %4” masonite—sizo10"x15" (approx.), Complete with wall tab.
Eachposter $3.25 ppd. Set of six $17.50—unmount-
ed posters $2.00 each—orsend for free prospectus.
FLAGHOUSE,ING.,Fine Arts 24735'v4:

Stan&NewS
MONSIGNORE

61 EAST 55th STREET » EL 5-2070
LUNCH * COCKTAILS « DINNER» SUPPER

Strolling Violinists & Guitarists
Open Daily * Closed Sun. » Diners Club

   

 

 

fee INE AC 25)
WORLD FAMOUS RESTAURANT

otra
Seeney
et
Bonne

JANUARY28, 1961

Petenn
(OPEN EVERY DAY)STO

 



    

  

        

  

“White Label”
and ANCESTOR

DEWAR'S
SCOTCH WHISKIES

Famed are the clans of Scotland...

their colorful tartans worn in glory

throughthe centuries. Famous,too,is

Dewar’s White Label, forever and always

a wee bit o’ Scotlandin a bottle. And for

real special occasions, there's a mite of

Dewar’s Ancestor available—a rare Scotch

indeed, in Dewar’s distinctive bottle.

   Traditional Tartan

of Clan Bruce

SET OF 4 COLOR PRINTS OF CLANS Wallace, Bruce, Macintyre and Highlander, 9%” x 12%”, suitable for framing, Available only in states
where legal, Send $5 to Cashier's Dept., Schenley Import Co., 350 Fifth Ave., N.Y. 1, N.Y ©Both 868 Proof Blended Scotch Whisky.



 

  
  

   

You get a lot
to like with a ,

Marlboro 4

_thefilter
cigarette with g
the unfiltered
taste.

    King-size soft pack or

Flip-Top box—both havethe @
exclusive Selectrate filter

Why don’t you settle back and Marlhang
have a full-flavored smoke?


